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APOLOGY 


rs) 


Not only among the educated Indian people, but among 
Englishmen there are many including myself who are « sufiic- 
* iently ignorant of French to require the aid of a translation ». 

A- When in 1915 I came across Professor Jouveau-Dubreuil's 
admirable work, I was n(‘vcrtheless able to follow it sufliciently 
well to think it a ])ity that it should remain a sealed book to 
the majority of pcoj)li- In that part of India with the ieono- 
giiiphy of which it deal-. 


I submitted a translation of j)art of it to the author of the 
original who was kind enough to approve of my effort. He read- 
ily gave his permission to my continuing it on certain condi- 
tions, the most important one being that I should undertake 
to publish it. Having done so I was bound to go on. 


Vi 



My time was limited, so I called my son who had made better 
use of his educational opportunities than.^yrad. to my aid. 
Without hesitation he condemned mv work* .as ^eing tao literal. 
This saved me a lot of trouble at the^tQr^jC£or^t^pabTed me to 
sentence him to make the translation de novo. W'kich penalty 
he could not evade without defiance of parental authority. 
In course of time it was done. We thus became partners in 
the obligation imposed by Professor Jouveau-Dubreuil to pub- 
lish the book in English. 


Our next difficulty was to obtain the blocks for the illustra- 
tions, without which the work would only be fit for book- 
worms. It was not till the glorious summer of 1925 during a 
short stay in Paris, that we discovered their fate. 


They belonged to M. Guimet, the famous archaeologist, at 
whose instance Professor Jouveau-Dubreuil had so ably and 
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arduously explored the subject. Mr. Guimet died and left hi-; 
museum to the French Government. The Curator of the .Crehives 
was called up for service during the Great War, during which 
in company with so many heroes, he fulfdled the Great Sacri- 
fice. R. I. P. His successor found that the blocks were lost. 

We were still bound by our promise to the author and even 
if he should absolve us. we were unwilling to become « quitters ». 
So new blocks had to be made at great expense, which added 
much to the cost of this book. 

The long delay was not without adviiiil age. for in the nieau- 
time by residence among hrcuch people, my >oii added much 
to his proficiency in their language, while I took the oppor- 
tunity of my short leave in England to learn a little English. 

The result of all this may beneiit our readers, but was deplor- 
able to me personally, for to my horror, my son condemned 
his own translation and threw it at my head. With sweat suffic- 
ient to bring forth the infant Pulllar (see page 40) I laboured. 
This is the result. 

For the text, my son wlio has adopted the diacritics and 
accents of the original with meticulous care, deserves the credit. 
For the translation of the voluminous footnole.s, I take the 
blame. With those of Durnouf from Sanskrit poetry into French, 
I have assumed more freedom than I would with the author's 
text. The sense has not been altered and I hope my daring 
has not failed to preserve to some small extent at least, the 
spirit for which M. Burnouf had so remarkable a gift. 



ICONOGRAPHY 

OF 

SOUTHERN INDIA 


IMHUDUCTION 


Southern India is ratlier a vague term. In this book it denotes 
the stretch of country along the Coromandel coast, from the 
mouth of the ^Northern Pennar river to cape Comorin. It is 
a region with certain distinctive characteristics. Its monuments 
belong exclusively to the Dravidian style, and its principal 
language is Tamil. 

Elsewhere, there is a marked difference in the language, 
peoi)le and style of monuments. In those regions, Malayalam, 
Canarese or Tclugu are spoken, and the monuments belong to 
the Chalukxa or .\orthern Hindu style. 

This work concerns the iconography of the country of Dra- 
vidian /Vrchitecture and the Tamil language, which comprises 
the ten districts of N. Arcot, Madras, Chingleput, S. Arcot, 
Salem, Coimbatore, Trichinopoly, Tanjore, Madura and Tin- 
nevelly (1). 

This iconography is almost entirely Hindu. The Musulmans 
and Christians have always been relatively few in this part 

(1) Ramnad District is now made up of N. Tinnevelly and S. Madura. 
(Tr.) A few footnotes in this book have been added to those of the author 
of the original. Each of these for which the translators are solely responsible 
is marked (Tr.k 
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of Southern India. South of the Pennar river hardly a trace of 
Buddhism is found. 

Some images of Jain saints occasionally occur, sometimes 
standing naked, at others seated with legs crossed and with 
a halo surrounding their heads (1). But Jainism never seems 
to have flourished in this region. 

From the time of the oldest historical documents, the Tamils 
have been what is called in India, Brahminical. Their religion 
is Hinduism, which we cannot define in a few words. In four- 
teen centuries this religion has heeomc much modified, and has 
split up into numerous sects. Eminent teachers have preached 
ideas of a very exalted [thilosophy as appertaining to it, but 
these have only served to increase the differences of cults and 
dogmas. 

We are concerned only with iconography, and therefore 
the matter becomes comparatively simple, for although the.ij 
Hindus do not often agree about philosophic ideas, they have 
always been in complete accord on the manner in which their 
gods and religious scenes should he portrayed. 

Iconography in Southern India is entirely religious, and as 
liturgical subjects cannot be treat(.‘d according to the fancy 
of the artist, extremely strict rules always govern the method 
of representing the gods and the sculptors cliisel is irn ariably 
guided with e.xact precision. 

For example, in our days an artist who wishes to delineate 
PuUiar (Ganesa) cannot depart from the exact form fixed by 
custom. Not only must he give the god an elephant’s head, 
but he is compelled to direct the end of the trunk towards the 
left hand which holds a rice cake. (Dne of the tusks must be_ 
broken, and that tusk must he the one on the right. The order 
of the emhlcms must not be inverted. The symbol enlled ankusa 
must he in the second right iiuiul and tlie pii.sa in the second 
left hand. 

A .sculptor who wished In represent the god in any other 
way, would be aeeusetl of not knowing his profession, and of 

ill .\.t Ariatikuppam near Ponilirhcrry, udI I'.u tiuiii Itic burning ground 
of the dead, tliere is a statue of this kind, ft is about t y, metres high, 
and is protei ted by a hut which the [ndiaii- call Brahmd-Kovil. 
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violating the most sacred laws i)f religion. The Brahmins would 
refuse to pav for such work, or to worship this heterodox divin- 
ity. An idol \\hli'h was not made in aeeordance with the rules, 
would not he reverenced. 

In the course of centuries the rules have heen modified. If 
an ancient or modern relief of the satne subject are eompaiaal, 
differences, often considerable, would be obvious ; but if in- 
stead of contrasting iniage.s of difl’erent eras, contemporaneous 
images are compared, it will be seen that they are identical, 
except in trifling matters. 

It may therefore be taken as true that, with regard to the 
country of Dra vidian Architecture and Tamil language : when 
the same subject is represented on monuments of the suine age 
it is depicted in the same manner. 

So in each period the way of portraying gods and religious 
scenes are ruled by strict laws. It is for this reason that icono- 
graphy has become truly a Science. 

This work on the religious iconography of Southern India 
is divided into two parts which differ in their object, method 
and results ; 

1st, the study of Modern iconography : 

2nd, the history of iconography. 

Modern iconography can easily be studied in its entirety. 
All that is necessary is to obtain a good specimen of each of 
the modern images which represent gods or religious scenes 
which are the fixed patterns copied identically everywhere 
at the present time. By enquiry from artists, sculptors and 
painters the following fa'ets may be ascertained about each 
image ; . 

1. What it represents, and the legend to which it refers. 

2. The name of the subject itself, and the technical names 
of the parts which compose it, such as people, dresses, em- 
blems etc. 

3. The rarity or frequency of the subject in modern icono- 
graphy. 

On the other hand, the study of ancient images is difficult 
and uncertain. To know exactly what those painters and sculpt- 
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ors wished to represent, it would be necessary that they should 
have written complete treatises on iconography, that their 
books should be extant in our own time, and present full proofs 
of authenticity. 

We do not possess any work of the kind. We must fall back 
on other methods. In default of technical literature, a search 
has to be made in religious and literary writings f or inf ormation 
on iconography. Archaeologists must seek for texts which they 
can apply to images. 

Often no one can be found who is able (o explain icono- 
graphical details. It frequently happens that several legends dif- 
fering totally from each other can be applied to the same image. 
From the texts alone it is impossible to arrive at an exact know- 
ledge of what the artist wished to delineate. 

Finally, for this method to be of value it is important that 
texts used to interpret the images, should deal as nearly as 
possible with the same locality and be contemporaneous with 
the images themselves. 

It is clear that it is not right to interpret a low-relief carved 
on the bank of the Cauvery by means of a text written on that 
of the Ganges, — again it would be illogical to interpret a 7th 
century image by a 10th century text. 

For the iconography of Southern India it is evident that the 
greater part of the classic Sanskrit works of which translations 
are found in European libraries are of no avail, as they are in 
no way applicable to South India. It is Tamil literature that 
must be the subject of research. Unfortunately works written 
in the South of India are still very little known and their age 
uncertain. The greater part of them are modern and could 
only be used for modern iconography, for which no such help 
is required. The first thing would be to find the age of the Tamil 
works of which only copies are available. It would be necessary 
to make sure that these works had neither been altered nor 
interjiolated. We shall not therefore try this plan (1). but make 

(1) Quelques mois apres la publieation du present ouvragp, en 1914, 
T. A. Gopinatha Ran faisait paraiire le vot. I de son tiindu Iconography 
(The Law Printing House, .Mount Road, \fadras). dont !e sujet etait pre- 
cisement Tetude de 1 iconographie a l*aide des textes. 

Le iecteur trouvera dans ce savant ouvrage d innombrables renseigne- 
ments tire? de textes inedifs. Le vol. II parut en 1916. 
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use of a purely archaeological method, which is simply compar- 
ative iconography. 

The age of the greater jiart of the sculptures which adorn 
Dravidian '-hriiies can he ascertained with fair exactitude, 
because each low-relief is nearly always an integral part of 
the monument. The images which decorate the edifice were 
carved at the same time as the other ornamental parts of the 
design (jiillars, capitols, brackets, attics, etc.) which declare 
the style of the building. We believe we have proved above 
that the style of a Dravidian monument is enough to give a 
clue to its approximate age. 

We shall therefore arrange the images in classes according 
to the periods to which the monuments belong : 

The Patlca’a period, 7th, 8th, and first half of the 9th centuries. 

The Chola period, second half of the 9th, the Ifith, and lith 
centuries. 

The Pdndya period, T2th, 13th, and first half of the 14th 
centuries. 

The Bijayanagar (1) period, second half of the 14th, the 
15th, and 16th centuries. 

The Madura period, 17th century up to and including the 
present time. 

Even a superficial examination of these images will show 
that the most ancient ones diffei- considerably from those of 
modern times, but the images of one period do not differ much 
from those of the epochs which immediately precede or succeed 
that period. That iconography has become modified in the 
course of centuries, and that the transformation has been slow 
and progressive, are therefore established. 

The different phases of iconographical history form a contin- 
uous series down the centuries, so the last period of the series, 
modern iconography, may be completely known. Modern artists 
are the heirs of those of olden days, and the depositories of 
their traditions. Starting with modern iconography, we shall 
compare the images of each epoch with those that precede 
them. 

T: .Vise o.-itU'H Vijayanagar, b ami c being inf erohangeable. The ex 
tensive ruins of this place are near the village ol Humpi in the Bellary 
District. ;Tr 1 
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It being evident that the traditions have heroine modified 
during the course of time, we shall be content to note the differ- 
ences, without forming any hypotheses. To take an example : 
] ishnii is usually recognized because he carries as insignia 
the sankha and chakra, the conch-shell and the disk. The latter 
is a wheel, which in our times is surrounded by a scarf [vastram) 
and by four flames [sudhar) which issue from the rim of the 
wheel. In the Bijayanagar period (15th century) the wheel 
is without a scarf. In the preceding (Pdndya) period (12th cen- 
tury) the flames issue also from the axle of the wheel. In the 
Chula period (Ifith century) the wheel is still decorated, but 
it is seen end-ways. Finally, in the Bidlaca period (1 0th century) 
Vishnu’s chakra is without flames. It may be said that there 
is not a single design which has not been subject to discernable 
transformation in the course of ages. It is important to follow 
from century to century the history of these modifications, 
in order to show clearly the identity of ancient images. 

The study of comparative iconography is not limited to the 
textual rules which are used to represent religious subjects. 
It includes also statistics of these at the different periods of 
the art. In each epoch it is important to know which subjects 
were most often depicted, and on the other hand which were 
rare or even totally neglected. 

It is not without use to know that the subject called Sortta- 
skanda (Siva with Pdrvati and Sitbrahmanya) is found over and 
over again in the Sivaite temples of the Pallavas. This design 
shows what was most essential in the religion of that period. 
\or is it without interest to compare the different periods with 
each other, from the point of view of the statistics of religious 
subjects. 

It is thus that we find that certain subjects often represented 
in our days seem quite unknown to ancient sculptors. 

Is it not remarkable that the iniages of Rdma, Sitd. Lakshmanu 
and Hanumdn are nowhere to be found in tem[des prior to 
the lOth century ? That Krishna and the bathing girls [Jala- 
krida). Krishna playing the flute (i enugopdla) are never found 
in ancient temples and that the \ ishnuvite symbol called ndmam 
never appears in sculpture until after the 15th century ? 
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The importance of the study of iconography is useful not 
only for the liistory of the art, hut for the history of literature 
and religion. Southern India is a country where monuments 
are very numerous, and of very great size. These monuments, 
which date from dilferent times, are covered with sculptures 
which form an inexhaiistible mine of historical documents. 

But they have even greater interest when it is considered 
that they express the soul of the people. These are the mani- 
festations of the human mind in a country which has long 
possessed an advanced and extremely particularized civilization. 




CHAPTER I 


SIVAITE ICOyOGRAPHY 


§ 1 . — 


The Lingani. 


$wa (1) the great god of Southern India (where his Sanskrit 
names are AIahddei>a, Mahesa, and Mahewara) is made mani- 
fest in the Lingam. 



The shape of the Lingam is very variable. Figure 1 is the 
most ordinary. It is composed of two parts : 

1. A pedestal called avadeyar (pUha) (2). This is sometimes 

11 In Tamil Sii’an, from thr Sanskrit .^iVa (thr propitious), also callrd 
.S'K/asnn ^the eternally happy), Paramasii'a pod of heaven), Para- 

mesvara (the sublime god), Viivandlha (the god of the world), livara (the 
glorious), Hara (the almightyl. etc. 

(2) Some times also called lahinhha or ordi. 
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rectangular, but more often circular. Its usual shape is shown 
in Figure 1. The lower part is supposed to represent Brahma, 
and the upper part Vishnu, these two acting as a support 
to the Lingarn proper, which is §u’a. 

The part played hv the m'adei/ar is not only to support the 
Lihgam, but to collect and draw off the fluids with which it 
is anointed (1). So, the upper part of the ai'adeyar is hollowed 
like a vase. A sort of gutter or spout called knmugam [2) which 
ought always to point to the right of a person looking towards 
the shrine, acts as a drain for the liquids. 

2. The Lihgam [)roper. This is a cylinder placed upright 
on the pedestal the upper part of which is ended off by a spher- 
ical cap. It represents the Phallus : the v'ertical part of the 
cylinder is inscribed with upright grooves which indicate the 
ligaments of the foreskin and are called the Lihga-rekai (see 
Fig. 1). 

What we have just described is the sihdvaram, that is to 
say the immovable lihgam of the temples (3) ; the Mida-lihga 
which is found in sanctuaries, is made of granite. There is an 
infinite variety of lihgams. Entire mountains [Tiruvannamallai 
for example) are sometimes eonsidered to be lihgams. Several 
temples are famous because they contain a lihgam made of 
an element. 

Conjeevaram (KahcMpuram) (4) has the Lihgam of earth. 
Jambukesvara the Lihgam of water, Arunachchala (Tiruvanna- 
mallai) that of fire. The Lihgam of air is at Kalahasti, and that 
of ether at Chidambaram. Some lihgams are made of earth 
(pdrthiva-lihga). There is an immense variety of jahgamams 
or movable lihgams. The religious of the Lihgayat Sect called 
panddram and andi (mendicants) carry miniature lihgams 


(1) All statues in temples are thus supported by pedestals which act 
as receivers for the sacred oils. The avadeyar of the Lihgam is nothiiijr 
else, and does not have the signification of yoni. 

(2) Called also sdmasiitra. 

(3) In large temples there are 108 lihgams, each of which has a special 
name. 

(4) Throughout this book the spelling of the name of this town is usually 
Kahchipuram instead of Conjeevaram. The pronunciation of the i is the 
same as ee. |Tr.) 
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shaped something like an egg, which are kept in a silver box 
fastened to the arm, or nock, or in the hair. 

Hialorical. — It is not a fact, as several authors make out, 
that the worship of the Liiisam is a relatively recent acquisi- 
tion of Hinduism. Iconography proves the contrary. From the 
beginning of the history of monuments in Southern India, the 
Lingarn has been an integral part of Sivaite Hinduism (1). 

In the Pallava monuments (7th century) the Lingam is found 
everywhere, and it is absolutely impossible to believe that it 
was only placed in the shrines at a later period. 

Siva, god of the Lingarn, is seen here to be god the creator, 
and god of life. The beginnings of life are wrapped in mystery, 
and European Science is no better olf in knowledge of this 
matter than the Hindus, who from the most ancient times 
have worshipped Siva the supreme god. in the form of the 
Lingarn. The worship of the phallus is the union of the mysteries 
of generation with those of divinity. 

The shape of the Lingam being subject to many variations, 
it is not possible to give the history of it. We may however 
note that in Pallava temples the Lingam is not cylindrical, but 
prismatic (2). Such for example is the Lingam at Kaildsandtha 
(the sanctuary of Mahendravaram) (8th century) at Kanchi- 
purani (see PI. I.), which is a jirism with twleve facets. In 
the Chola period, gigantic liiigams were carved, such as those 
which are placed in the great vimdnas of Tanjore and of Gangai- 
kondapuram. 


Risk ibha. 

In front of the Lingam a seated bull is nearly always to 
be seen. This is called Rishahha, but more usually Nandi. 

(1) The legend of issuing from the Lingam is represented in the 

cave of the Avatars at EUora. The Lingam is ^sculptured in low-relief in 
No. 1 cave at Bdddmi in a place where it forms part of the decoration, 
anti so no one can maintain that it could have been added subsequently. 
The cave of the Avatars and No. 1 cave at Bdddmi certainly belong to 
the 6th century. 

(2| It is strange enough that the phallus should be represented by a 
prism. 
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It is often confused with Nandikesvara, the door keeper at 
Kaildsa with a bull’s head on a human body, of whom mention 
will be made later. Swan riding animal is also called ?i’andi 
(see Plate XVIII), otherwise called Dharmadeva, god of virtue. 

Rishahha is always seated, never standing before the Lmgom. 
It belongs to the kind of oxen which have humps on their backs, 
and is always a young bull with budding horns. Its presence 
in front of the Lingant is explained as the symbol of generic 
force. Rishabha’s head is turned towards the Lirigam, and its 
feet except one of its fore feet, are gatlicred tinder the body. 
It always ha.s a collar orjianicnletl witli bells, round its neck. 
(See Plate II.) 

Historical. — In the Museum of the Louvre in Paris, in the 
collection brought back from Chaldea by the Sarzec mission 
(Excavations at Tello, A. 0. 2354) there is a small low-relief 
showing a bull absolutely identical with Nandi. In Southern 
India it is incontestable that from the 6th century Nandi has 
been placed in front of tbe Lingani. and considered to be an 
emblem of §Na. Time doe.s not seem to have made much 
change in its shape. 

We have said (1) that the 8 monoliths (7th ceJitury) at Alupa- 
lipuram (2) consist of 5 rathas, an elcjthant, a lion, and a bull. 
The last, placed towards the East between the Bhtmu- and 
Draupadt-rathas, is a classic Nandi. In the cave near the light- 
house at Mavalipurain, at the end of the sanctuary there 
is a low-relief which represents Somaskanda and Nandi seated 
at the feet of §iva and Pdrvati. It is often found in the shore 
temple at the same place and in the Kaildsandtha temple 
(both 8th century) at Kahchipuram. The colossal Nandi at 
Tan fore is universally known (3). 

(1) See Vol. 1, .Archaeology of isoHltiern India. (Tr.) 

I'C) The correct name of this place is Mahabalipuram. We adhere to 
the corrupt form Mavalipuram, because it is so called by the dwellers 
in the neighbouring villages. The English name The Seven Pagodas is 
loo cumbrous. (Tr.) 

(3j In front of the temple of Virupdksha {8th century) at Pattadakal 
near B.rdami, under an isolated pavilion there is a very large and beautiful 
Randi. which recalls the one at Tanjore. 
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The ^Volshlp <jf the Liii'ram. 

The office $L'a -pujd Is performed three times daily — morn- 
ing, noon and evening — in the sanctuary {garbhagriham) of 
tlie temple, by llrahmins called Saivas, who have been initiated 
ydikslid). Sii'u-pujd comprizes three portions ; 

1. Ahhisheka (sacred anointing), which consists of anointing 
the Lingam with milk, butter and sesainum oil (I). 

2. Dliupa (incense burning), which comprises burning per- 
fumes [sdmbirdni). 

3. Naivedya (oblation), offering of food which must not con- 
tain the principle of animal life. 

Besides this, prayers are recited, lamps lit and the Lingam 
decked with garlands of flowers, especially of the sort of jasmine 
called in Tamil zambac or mugri (^Sanskrit ; mudgara). 

biva is very ]jro])ltious to th^)^e who adorn the Lingam with 
flowers. The origin of the festival Si^’a-rdtri (,$iVn’s night) is 
a proof of this. The hhoja (hunter) Sivagossariar killed such a 
number of birds in the forests that he was unable to carry so 
heavy a burden to the towm of Varanachy before night fall. 
In order to escape from being devoured by ferocious Leasts, 
he climbed with his bag into a vepii {margosa) tree. Sivagossariar 
slept badly, for it was new moon in the month of Phalgiina 
(March), and the night was cold. In shaking the tree, flowers, 
leaves and drops of dew, fell on a lirlgam which was at its 
foot. This lucky chance caused supernatural favours to be 
accorded to him (2). 

Tiruvanaikaval. — In the temple of Janibukesvara the image 
of the adoration of the Lingam by an elephant is worshipped 
(PI. III). At the foot of the tree, an elephant pours water with 
his trunk on a tingain which Pdrvati adorns with flowers. 

Ramn-Lingani . 

When Rdtna, Sitd, Lakhsmana and Hanumdn were crossing 

1) Ofiicialin^ Brahmins never use coconut oil tor this purpose. 

(2) The Guimel Museum possesses a panel from a car, which shows 
this scene. 
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Rdmesvaram island after the defeat of RtU’ana, they worship- 
ped and adorned with garlands of flowers the well known 
Lingam called Rdniandtha-svdmi (God of Rama) which Hanu- 
mdn had brought from the Ganges (Plate IV) (1). 

Historical. — We have never seen Rdma-Lingam depicted 
on any ancient temple. It is probably a local legend. 


issuing from the Lingam. 

The real presence of Sica in the Lingam is ]iro\'ed by many 
legends, the two most famous being those of Kannappa and 
Mdrkanda. 

Kannappandyandr-purdnam. — The hunter Tinnen, while 
chasing a wild boar one day, reached the hanks of the river 
Ponnamogaliar. A small Siva temple had been built near the spot. 
Tinnen, with another hunter Kadden. visited this shrine. Living 
always in the forests, he knew nothing of religious matters, 
but his friend Kadden explained to him that the god-head was 
incarnate in the Lingam. Tinnen felt within himself a burning 
devotion. Daily thereafter he offered the god water, flowers 
and even meat, since he knew not the rules of the cult. One 
day he saw drops of blood flowing from the eye of the god (2). 
Voung Tinnen thinking that wicked persons had broken it, 
tore out one of his own eyes to replace the one which Siva had 
lost. Next day Tinnen saw drops of blood flowing from the 
other eye, so he wanted to cut out his only remaining one, with 
a knife. Both his hands were required for this operation, for, 
after losing his eye sight he would not be able to find the eye- 
socket on the Lingam in order to put his eye into it. He there- 
fore put his sandalled foot on the spot and was just going to 
insert the knife into his own eye (see Fig. 2) when Siva coming 
out of the Lingam, stayed his arm. 

So Tinnen was loaded with blessings and was given the name 

(1) The shrine at Bdmescaram is a very celebrafecl place of pilgrimage. 
Certain panddrams called Kdchi-kaoris go there in order to carry to it 
with particular devotion, a little water from the Ganges. 

2; Sica'^ face is sometimes drawn on the lingam. 
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of Kannappa (in Tamil kannu means eye), that is : He who 
gave his eye to the god. 



Fig. 2. — Kanffappa (Tinnen offering his eye to the god). 


The image of Kannappa cutting out his eye to offer it to 
the Lingam is very often reproduced in Southern India (1). It 

(1) A sculpture in high relief (copied as a drawing by Regamey in the 
Tout du monde. XLIX, 1266th book, page 237) is found in the Madura 
temple. The story of Kannappa is very celebrated, but the greater number 
of Hindus do not know their religion and it is not surprising that no one 
was able to inform Mr. Guimet when he asked for an explanation of the 
scene. 

« But here we have before us a sculpture of quite archaic character, 
of the type which reminds us of Etruscan or Pelasgian art. A sort of king 
with a satyr’s head and pointed beard, stands like a dancer while he cuts 
out his eyes with a knife. In front of him on a little hillock a small recess 
is surmonted by a five headed serpent. 

« Although there is agreement in what is told us about what this god 
is doing with his knife, our guides do not give us always the same name. 
Some say Puruchambreyan, others Chikan. Regamey wlio also sought 
enlightenment, tells us the name is Vaden. Probably, as usual, every one 
is right, meanwhile there is a character to identify. » {Eight days in India, 
by Emile Guimct ; Toiirdu monde. XLIX. book 1266, p. 236.) 

« What a number of details, allegories and scenes are to be seen... What 
then are the archaeologists of India doing ? To the task, gentlemen, 

S 
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is particularly worshipped at Kdlahasti. We have never found 
it in monuments prior to the IGth century. 

Mcirkanda-mdksluiin. — The deliverance (Sanskrit : moksha) 
of Mdrkanda (after the Skunda Purdna). 

The youthful Mdrkanda, 16 years of age, was about to die. 
Yaina the god of Death had already passed a cord round his 
neck, in order to drag him off to his kingdom. In a supreme 
effort to retain his life, the pious Mdrkanda clasped in his arms 
one of the JOS lingains which is called Aniurda-Gadesaara. 
This opened and 5/v't/ god of life appeared in all his power, 
overthrew the king of the lower world and transfixed him 
with his trident iuLu (see PI. \ }. Si\>a here appears as the god 
of life and its surnamed Mrityiinjaya (vanquisher of death) 
and Kdla-Kdla (conqueror of Yuma) who triumphs over death 
personified by Yamu. 

Historical. — We cannot be sure that this subject which 
is often repeated in the caves of Ellora (6th, 7th, and 8th cent- 
uries) (1). was known in Southern India in the 7th century. 
In the Kaildsandtha tem[)le at Kunchipuram there is a relief 
(A. Rea, Pallava Architecture, PI. XX X\', lig. 2) which seems 
to represent this scene. The sculpture has deteriorated so much, 
we cannot be certain on this point. 


The Distinclue Characteristics of Siva. 

In South Indian iconography, Siva is represented in human form 
sometimes with five faces ; hence the names Pancha-mukha (one 
who has five faces) and Pahchdnana (one who has five heads). 
Me had three heads (the other two being Brahma and Vishnu) 
after Sarasvati and Lakshmt found him in the forest of Taruka. 
All the same, he generally has only one head. The dressing of 

there ia work to he done » \Ei^hl days in India, liy Emile (iuiMti : Tour 
dtt inonde, XLIX, book 1267. papre 244.) 

ll) At the back of the cave of the Avatars the first low-relief shows 
this scene. It is usually admitted that the cave dtttes from the 6th century. 
This low-relief prov'es clearly that at that time, the real presence of Siva 
in the Luigant was admitted. The same subject is also twice represented 
in the KailiUa at Ellora tSth century). 
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his hair is a sort of tiara formed of plaited hair (in Tamil sadai, 
from the Sanskrit jatd), so the god is also called Jntd-dhara, 
Kapardi and Pingara (1). 

In the middle of the knot of hair of the god, a head is found. 
It used to be a deaths-head. At the present day it is said to be 
the fifth head of Brahma, cut off by Bhairava {Sii’a). 

head dress is ornamented with a crescent moon (whence 
his names Chandra-sekhara and Piraisudi) and the goddess 
Gafigd who is delineated with clasped hands (2) and the body of 
a siren. So the god who carries Gangd in his head of hair, is 
called Gangaivenian and Gangddhara. 

Siva's, skin is white — doubtless because his body is covered 
with cow-dung ashes {vibhuti, tiruniru) in the manner of Sivaite 
holy men. His forehead is marked with the three white horizontal 
stripes worn by Sivabhaktas (worshippers of Siva). They are 
made on the forehead by the three fingers (index, middle and 
ring) of the right hand after covering them with ashes. These 
three stripes are called Vibhulipundram. 

In the middle of the forehead a third eye is placed vertically, 
hence Siva’s names : Mukkanan, Virupdksha, Tryambaka (3). 
This eye of Siva must not be confused with the small white or 
red circle (in Tamil pottu, in Sanskrit iilaka) which ornaments 
the foreheads of Hindus and takes the same place as the Buddhist 
drna. 

Siva’s ears are always dissimilar. The right ear is long and 
hanging, and a small ring in the form of a snake is attached to 
its extremity [ndgakundalu). The left ear on the other hand is 
ornamented with a big round buckle. This lack of symmetry 
is found in most ancient sculptures. 

The snake is a very characteristic emblem of Siva. Vishnu 
is certainly shown lying and seated on Adisesha, Krishna 
dances on Kdliya, but Siva alone is adorned with snakes, 
which serve him as bracelets {vahgi), scarves (vastram) or belts 

(1) All Sivaite vods have the same head-dress ot plaited hair. On the 
other hand Vishnu and the Vishnuvite gods have a cylindrical tiara. 

(2) In the fashion called in Tamil kummudu giralhii and in Sanskrit iihjali. 

(3) In the oldest images of Siva, at Bdddmi and at Ellora, this is designed 
in a very neat fashion. 
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{areyndmam), so he is called Pongaravanindu (1). In the low- 
reliefs at Bddami and Mavalipuram the snake is often the sole 
emblem of the god. 

Siva is frequently decked with the skulls and bones of the 
foes of the gods and of men. For this he hears the names Kapdli, 
or Kapdla-mdlin (adorned with skulls) and Kankdla (adorned 
with bones). 

The neck of Siua is hluc. We shall see that this is because at 
the time of the churning of the sea of milk, the god swallowed a 
poison which turned his throat blue, hence his names j\ ilakantha 


Oia€Lov.^(^ 






Fic. .3. — Emblems of Sioa. 


and N ahchuraikanda. Usually Nina has four arms, rarelv more, 
and never only two. 

Each of the arms carries a weapon or emblem which goes 
towards the characterization of the god. Siva’s most particular 
weapon is perhaps the trident, Aula or triiidn whence the name 
Sulapdniyan (he who holds the sula in his hand). 

The shape of the sula (see Fig. 3) was quite different in the 
Pallava period. It has not really three points, because the centre 


ilj Ganesa and Garuda are also ornamented with snakes. 
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one is straight while the other two are joined together to form 
a circle. 

The suhi recalls the Buddhist triratna : in fact in manv cases 
it may he said that the .si'ila lakes the place of the triratna. The 
latter often ornamented the upper part of the horne shoe of the 
Buddhist period. In the Ganeia temple at Mavalipuram. the 
sula occupies exactly the same position in the building (see Vol. I, 
Architecture, i ig. 33). Besides the siila. the principal emblems of 
Siva are four in number, which we will divide into two series : 

1. The emblems of the right hand ; the hatchet and the drum ; 

2. The emblems of the left hand ; the antelope and the cord. 

This division is of some importance, as except for some out 

of the way instances in which the artist is at fault, these emblems 
are never invested although Siva carries only two of them, as 
follows : 

the hatchet (in the right hand), the antelope (in the left) : 

the hatchet (in the right hand), the cord (in the left) ; 

the drum (in the right hand), the antelope (in the left) ; 

the drum (in the right hand), the cord (in the left). 

The hatchet [inazhu) and the antelope [man) are emblems 
of $iva in accordance with the following legend : 

When $iva lived in the forest of Taruka in the guise of a beggar, 
the wives of the Rishis fell in love with him, and almost lost 
their virtue. The angry Ri.shis dug a hole from which a tiger 
made by their magic arts sprang and attacked the god. He how- 
ever seized the tiger, flayed it and dressed himself in its skin. 

The Rishis sent an antelope against him, but Siva caught it 
and held it in his left hand. They then threw at the god a hatchet 
made red hot in the lire, which the god kept as an emblem in his 
right hand. 

In Sanskrit the hatchet is called parn.su. whence the god gets 
the name Parasupdni. In our time the hatchet takes the form 
of a club {gadd) and it looks like the emblem called ankusa of 
which we will speak later. 

The drum which Siva holds in his right hand is the udukkai 
(Sanskrit : damaru) used by religious mendicants. By its shape 
(which is that of a hyperboloid of an arc) it recalls an hour-glass, 
or the toy known in Europe as the diabolo. 
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Lastly the cord {pdsa) is a universal emblem of sovereignty. 
In olden temples it is a small kind of ring which the god holds 
by putting his index finger into it. In modern iconography it is 
a big buckle ornamented with three flames (sudar). 

These are the principal insignia of Swa, but the following may 
also be noted : 1. A small sort of sula called pdsupata, which 
name is derived from the Sanskrit word pdsupati (the master of 
living creatures, and epithet of Swa) ; 2. The vessel which holds 
fire (ti) ; 3. The cloud forming a flag whence the name Jiniu- 
taketu {Si\.’a) ; 4. The beggars bowl (Tamil ; huhalam, from the 
Sanskrit kapdla). 

Finally, for which we have already given the reason, Siva 
is clothed in the skin of a tiger. 

Munm&ni or Trimurli. 

.\s we have said, Siva is said to be the supreme god in Southern 
India. Plate VI represents a subject which shows well, that for 
Sivaites, Brahma and Vishnu are divinities consubstantial with, 
but inferior to Siva. Siva is in the middle, and has but one lew, 
from his left side Vishnu issues, and has only a left leg, while 
Brahnid issues from his right side, with only a right leg, Vishnu 
and Brahma seem to emanate from the same substance as 
Siva. 

Historical. — This subject was observed by Langles {Monu- 
ments of Hindustan) in the Puthii-mandapam at Madura. We have 
never seen it in more ancient monuments. In those of the 6th 
and 7th centuries the image of Siva is often seen with Brahma 
on his right and I ishnu on his left, but they look like acolytes 
or subordinates. It is to be noted that in the oldest Sivaite tem- 
ples (of the Avatars and Kaildsa at Ellora, and Kaildsanutha 
at Kunchlpuram) the left side of the temple is given over to 
\ishnuvite iconograpln . 

It is not impossible that the trinity had been thought of in 
the 6th and 7th centuries. The Hindus may have been inspired 
b\ Buddhistic, Kgj'ptian and Christian trinities. All the same, 
it is only in modern iconography that the doctrine of the trinity 
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is found expressed in the clear fashion that \ve have just seen (1). 

In Hindu ieonograpliy is sometimes shown with lhree 

faces (Trimiihha) ns hi; was in the forest of T aruhn near Mai/a- 
veram. More oftmi tin- o'i>d has five faces ( Pfinchamukha). 

Very probably it is a mistake to give the name Trimurti 
c(H’p to the three small cells to the Vdrth of the group at Mnvali- 
piinun. We have said before (2), that the Northern cave does not 
hold (as is thought) the image of Brahma. We think that the 
sculpture rather represents Suhrahmanya. In fact we think that 
we can affirm that Brahma is always shown with three faces. 
The image in question has only one head, which is something 
like the one in the cave in Trichinopoly, which we think we are 
able to identifv with Suhrahmanya. 


Brnbiiii'i. 

Ttie following legend proves the superiority of N'lcri : Brahmd 
and rfi/iun each asserted that he was the greatest of the gods. 
To prove it. each tried to throw down a huge column. Brahmd 
raised himself in the air and tried to reach the top of the column, 
while VUhnu took the form of a hoar, and dug up the ground 
to undermine the base. Their efforts were useless. Suddenly the 
column opened and $iaa appeared in all his glory. Vishnu and 
Brahmd recognised his divinity, and worshipped him. 

The famous event which is the subject of this legend is comme- 
morated every year on the nakshatram (star) day of the month 
of Kartigai i.October-Novemher) by the festival of Paurnima. It 

ill .\ irmi with t hr i* hciuls representirar .'>/cf7. I’ls/oia amt Brahmd 

13 iu'\ IT I'ounil HI .iiiciiMil I '-niiili—. lii the cave at EUphnnla tliere is a 
colossal image of a voil with tin- e heails. which is known as Trimurli. Some 
authors (Lamrles for e.xam(>le| have Joiibted that this interpretation is 
well founded, but as the iniaire is a lit tie dilapidated, it is dilficull to be sure. 

The doubt would be cleared up, if instead of conlining oneself to the 
cave of Elrpharita, the iconoftraphy of the Ellora eaves was studied. The 
same ima^e will be founil there in many places, notably in the sanctuary 
of that part of the Kaildfta called Lankrsrara. Ry examininjr the best 
preserved sculptures it would be clear that this subject represents Sira 
with three faces. 

It 13 possible that the god may here be considered as Creator, Preserver, 
and Destroyer. In any case if does not carry any of the insigriia of Vi.shnu 
or Brahmd, but only those of .S'li-n. Probably this image was fashionable 
in the Bombay country in the 9th century. 

i2i Vid. I, Architirliire iTr.'; 
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takes place at Tinwannamallai, where ^iVa’s image, appearing 
in a flaming column is a special object of worship (Fig. 4). 

Every year at the time of this festival, a great fire is lit at 
the top of the mountain in honour of him who is called Anndma- 
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vimdna at Tanjore. Brahtiui is there shown flying with wings. 
The column is one of tire, for in all the images the sculptor has 
never forgotten to adorn it with flames. The same subject is found 
on the Sundara-P dndyu- gupuram ( 16th century) of J ambukesvara 
(Vol. I, PI. XXXVIll. B). 

Bhairava (the Reitoubtable). 

According to another legend Brahma and \ ishnii were dis- 
puting about their relative superiority. iSii’a appeared in the 



Fn;. :i. — Bhatra^’a. alias Vayiravan. 


low-relief representing Swa appearing in the miilst of the column. Some 
authors (such as L.tNCLE.s, Monuments of Hindustan) have confused this 
with Narasimha leaving the column. The scene is depicted in a practically 
identical way as in modern icono£rraphy. The same subject is carved in 
the Kaildsa at Ellora (8th century). 
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shape of Bhairai'a ; of the five heads of Brahma he cut off one 
and struck Vixluiu on the forehead with his trident. Dro^is of 
blood issued, and Bhairava made Brahma head which he had 
just struck off, drink them (1). 

Bhairaaa is accompanied by his dog, which was an incarnation 
of Kiindudaren (he who carries Siaa's umbrella). He lapped up 
the blood which fell on the ground (Fig. 5). 

Bhairaaa is digamhara (clot lied in air), that is to say naked. 
He does not even wear the stri[) of cloth called lahguti. In one 
hand he holds a vessel made of Brahma s skull, and called kaba- 
lam (from the Sanskrit kapi'da), in the other the sula. The other 
hands hold the drum {udukkai} and the cord (pdsa). His scarf 
[vastram) is a necklace of skulls. He is different from Bhikshdtana- 
murti (of whom we will take notice later) in that he does not wear 
sandals (pddarachchai) (from the Sanskrit pddaraksha). 

Historical. — Bhairaaa is delineated on the Dharmardja-ratha 
at Mavalipuram (7th century). In the Kaildsandtha temple at 
Kanchtpurarn (8th century) a low-relief shows Siaa cutting 
off the fifth head of Brahrnd Rf.a, Pedhwa Architecture, 
PI. XXXIV. figure on the left). This image is to be seen also at 
Chidamharant ( I3th century) (see PI. \ HI). Lastly, it is very 
often represented in our days. 


II ari-Harn. 

Siaa and Vishnu arc sometimes shown united in one person. 
The right side (to the left of the observer) is white and represents 
^icu (Haru) while the left rcjiresents i'i.shnu (Hnri). and is 
painted blue. 


Historical i2t. — One of the sculptures in the Dharrnardja- 
ratha at Mncaltpurnm .7th century) probabK represents Ilari- 
llarn. .\ statue of Han-flara is in the most Southerlv niche of 

ill It is added that he then pl.ired Rrnhniii's ticad in his hair. 
i2] Tins form of the divinity was known in the 6tti century. .Vn image 
ot’ Hari-Hara is found at Bddiimi in No. 1 cave/Pt. IX) and in No. 3 cave 
wtiich tears an iiiscri|ition dated .>78. 
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the A\estern face of the liase nf the great s'imnna at Tanjore. 
Han-Hara is still worshij)ped in our limes but is \ erv rarely 
depicted. 


A /a/f'sa iiita'itfr of the ihinrei, luhiritj/i tkinii of the dance] (1), 

Sieii is I, lien shown dancijig I he Tundcu'u. The reason is given 
tn the following legend ; 

Sti>a and Kali (his wife) riuaireiled one day about their res- 
pective talent in dancing, each claiming to dance better than 
the other. They got Vishnu to arbitrate. Kali imitated the gest- 
ures of her husband so perfectly that Vishnu did not see any 
difference, and found it impossible to decide. But Sit’d had re- 
course to a ruse. He lifted his leg much higher than the modesty 
of a female would allow. Kali did not dare to imitate him and 
so Siva was declared victor. 

In our times Siaa dancing the Tdnduaa (2) is represented in 
many ways. Sometimes the god is seen in disorderly movement 
lifting his leg to the height of his head, but the image almost 

(U Called al ?!0 yadesvara, g'od of Iho dance. Xadesa comes from the 
Sanskrit Natesa : yadardja from the San'^knt yatordja 

(2) The following letter appeared in the Madras Mail of the 29th De- 
cember 1925 : R Sir, — Siva, in his incarnation of yatesa, the special deity 
worshipped in the holy «hrine of < diidamharnm, \Nhieh lla^. from time 
immemorial, been a visible symbol of a philo?ophie phase of the Hindu 
religion, is considered by flu* Sai\ites to have been horn on the full-moon 
day of the month of Mar^asirti and in the con^tellatifm of Ardra — the 
sixth lunar inan-iion. which falls on the 30lh iri'-tant. On the night previous, 
the bathing of the image of tin* (ioi! take> place on a grand scale, 

with f'Ots full of milk, honey, lemon-juice, ghee, oil, etc. When the bathing 
iS o\'er, the image being profus»^ly <Iecorated, is taken round in a grand pro- 
cession. SuhMMjm-'ntiy, the Anaiida(ai>d<n.’arn — tin* <lance in ecstatic joy — 
follows the most impressive srene of tlie Ardra lestival. Chnlambarani 
is the jtlarc \Nhere, aecording to Himlii helif-fs, persons, even of the lowest 
caste, have attained oneness with <iod. by ''iricere devotion and faith. 
Nanda. a Paraiya saint, attaiin-d e(» rnal felicity b_\ his intense devotions 
at Chidambaram. It is the only place in the whole of India, where no 
attempt has been made to import conventional ideas of Codhead, into 
the purely philosophic basis of the Hindu religion. The prominent idea, 
underlying the Sthala Parana of Chidambaram, is that the great God. 
having perceived his own self in Himself, is illuminated with wisdom, 
and dances with verv' joy on account thereof, ami that the devotee who 
visits this temple, and witnesses this danre. is said tn become himself 
absorbed in God. 

S' Suhramania lyrr. 

Negapatam, Dec. 25. 1925. n 
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universal in Soul hern India is that which is worshipped at Chi- 
dambaram (PI. X). The peculiarity of this image is the position 
of the left leg [kCd) and the left arm, which are thrown almost 
horizontallv to the other side. The god in our days dances in the 
middle of an almost circular linwachchi which (like all tirwach- 
chis) is ornamented with designs like flames. 

The god had dishevelled hair with an ornament of the crescent 
moon. The figure of Gangd appears in the knot of plaits ijatd) 
which rise above his head. Of the four hands, the back one on 
the right holds down the drum iudukkai) adorned with snakes. 
The second right hand is lifted, the ends of the fingers pointing 
upwards in the position called ahhaija-hastam. One of the left 
hands holds a vessel containing the sacred fire [ti] and the other 
left arm is carried to the front. The god is clothed in a tiger’s 
skin. 

His scarves {urumalai, vastram) are made of snakes and human 
heads {munda-mdld). The left foot is raised and the right one 
is placed on a giant {asura) called Asamafija or Vyadhi (the king 
of maladies) who lies prostrate, thrown down by the god, holding 
a snake in his hand. The antelope (man) leaps about beside 
him. 

Gandrui'ars ( Gandharaas) fly in the air. musicians (A’innnrrts) 
form a complete orchestra for the god's dance. Some beat drums 
[dole] beaten with the hand, or tambourines (aagar) beaten with 
sticks. The other musicians play the pipes {lurti), cymbals 
{talam) and all sorts of instruments, like the clarionet [nagas.'ia- 
ram, otu) or the horn (boiiri. comhu. liitarni, karna, pilankoje}). 

Bhadrakdli, Sii’a’s wife, is on the left of the god, while on the 
right Vishnu declares the superiority of Siaa over Kdli in the 
dance, and beats a drum. 

Round L^iva are his worshippers, of whom we will speak later : 
Patanjali, the god with the body of a snake ; Vydghrapdda, 
the tiger-footed ; A andi kesaara. with the head of a bull; Bhringi 
with three legs : the great Sivaite sages : ppar. M unikkavdchakar. 
Sarnhandar. Siindiirar ; lastiv the Brahmins of the verv high 
and illustrious caste of Dikshitnrs. specially consecrated to the 
worship of Chidambaramiirti Audi'-sa). 

There is not in all Southern India a sani'tuarv more reverenc- 
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ed than Chidamharam . where innumerable pilgrims bring their 
offerings. At Madura and Srirai'i’^am the Hrahinins prohibit access 
to the central enclosure, but il i.s not so at Chidamharam. The 
observer is allowed to penetrate as far as the famous sahha, 
the kanaka, the gulden temple, and to see at a few yards from 
himself the efligy of Saldi/jpathi \ itdiird/a). god i>f Tillai. 

The festival of ( hidaniharam takes places in the month of 
Mdrgali ( Decemher-.Tanuary), whence its name Murgali-Tiru- 
ntafijana (procession of Murgali). 

Historical. — Statues of Sica dancing in the same style as at 
Chidambaram are found in the niches of the eimanas at Tanjorc 
and Gahgaikondapuram. In these two temples they occupy the 
most ^^'esterly niidie of the Simthern aspect of the eirnuna. This 
special pose was therefore known since the beginning of the llth 
century on the banks of the (’.au very and the C.oleroon. In these 
old images the gestures are much more elegant than in modern 
art. 

We have nowhere found the image of &iva dancing in the 
Chidambaram style in the temples of Ellora, Bdddmi, Maoali- 
puram or Kanchipuram. In all these monuments Aten’s dance is 
in any and every style, except that of Chidambaram. At Maaali- 
puram, Nadesa is seen on the first story of the Dharmardja-ratha. 

.\t Kanchipuram, Siea dancing, but not in tlie Chidambaram 
stvle, is found so often that ve cannot mention all the places 
in which it mav be seen (for e.xample .V. Ri.\, Pallaea Architec- 
ture : in the Kaildsandtha temple. Pi. XX\ III. XXXVIII, XL, 
fig. 2. LI. fig. i, CXXIII, fig. 3. etc., and the Tripurahkesvara 
temple, PI. CIX, fig. 1) (1). 

Gajdsura-sariihara-miirli {Yunaiuritone 
{Pararnasik-am flaying the Elephant). 

$u’a is often seen in modern art in the middle of an elephant's 
skin with his foot placed on the head of the pachyderm. A giant 

(1) At Baddmi. Nadesa is found on the rijrht of the facade of cave No. 1 ; 
at Ellora, in .all the Hrahminical eaves. PI. XI shows Siva dancing in the 
Rdme.svaram cave. Madesa is also represented in the Brahminical cave of 
Aiivoti near Paltadakal. 
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taking the form of an elephant (Sanskrit : gaja) pursued the 
devotees of Sis>a, who ripped it open, transfixed the giant with 
his iula, and made himself a garment of the elephant s skin. 



Historical. — This subject is represented in the Kaildsandtha 
and Muktesvara at har'icliipurarn (A. Rla. Pallaoa Architecture, 
Pl. CXIII, fig. 1, and CV on the right) ( I). 

lihikihdtiiiuimurli (Pichandi] . 

This is the name of §iva begging, when under the form of 

(1) At Ellora this is found everywhere. PI. XII shows a large low-relief 
on the left of the entrance to the cave DImmar-Lena : Siva transfixing 
the giant while he rips open the elephant. 
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Bhaira^’a, haviiin; lul olf Bnihnnf'^ hoad. he wa'j sinilten with 
madness and set out to beo throughout the world in the form 
of an a?idi. It was under this form that he went to the forest 
of Taruka, anil that lie seduced the wives of the Rishts. 
who sent against him the tiger, the antelope, and the incandescent 
axe. 

Pjcliandi is always accompanied by the antelope (rnun) which 
frolics near his right hand, in his left hand he holds a siila 
which rests on his shoulder. In the other hands he holds the 
drum {iidakkai) and the beggars bowl (kabalam). He is naked 
[digamhara, clothed in air) and he has on his feet wooden 
sandals called pddarakUia, such as devotees wear. Thej- arc 
fastened to the feet by a peg called kamil which passes between 
the toes. 


HiitoricuL— Su'a the bi.'ggar is represented in the Dhannaraja- 
ratha at McH'alipuram (7th century). Hn the kaihisandiha 
temple at Kancltipuram. he is often seen surrounded by the 
wives of the Ri.'ihis of the forest of Tavnka (see for example ; 
A. Re.\, Pcdlava Architecture^ PI. LXI. and XLN I. fig. I). 
Plate XIII shows him on the Eastern gopurani at Chidambaram. 

Sira ill till chariot iTripiirasaiididriv . 

Sira is sometimes depicted standing in a chariot driven by 
Brahma. The god carries the weapon Pindka ll) and shoots 
arrows against the town of Tripuram where three giants had 
taken refuge. 

History. — This subject is twice repeated in the Kaildsa- 
ndtha temple at Kafichipurani [\. Rla. Patlaoa Architecture, 
PI. XXXIII, fig. 6, and X.XXIX, fig. 1). It is rare in our 
times (2). Several authors have confounded Siva with Rdma or 
Arjuna. 

(1) Pindka is the name of Si^'a'6 bow. The god is also called Pindkapd^i 
(he who carries Pindka). 

(2| This subject is found three times at Ellora, twica in tlm Kaildsa, and 
once in tho cavp of the Ai^atdrs where it constitute.-j a large low-relief, 
ihf' la-' iiH Ihr right at thi- back of the ca\e 'II. XIVj. 
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Dakshindmurli. 

Plate X\ shows §iva in the form of Dakshindmurli. He is 
called Mahd Yogi (the (ireat Ascetic) and is seated on a tiger’s 
skin in the position called Yogdsana, that is to say in the 
manner of Yogis, under an dlamaram tree, which grows at the 
top of a hillock. A sort of belt [angostram or bahu-paddai) holds 
up his knee. His plentiful hair falls over his shoulders. As a 
guru he teaches his doctrine to his disciples who are collected 
round him (1). 


Historical. — In our opinion this image is very interesting 
because of its incontestable resemblance to the first sermon of 
Buddha before his first five disciples. In the ancient images of the 
Kaildsandtha temple (8th century) at Kanchtpuram (PI. XVI) 
and of the Korafigandtha at Srinivasanalur (10th century) 
(Vol. I, Architecture, PI. XXX. A.) hinds are always seen at the 
feet of the god. The presence of these hinds can only be explained 
in one way. The first sermon of Buddha took place in the deer 
park. These animals represented by Buddhists have survived 


(1) In the Dhdgacata Parana (Bcrnol i-'s translation), book IV, chap, vi, 
is the following passage : 

« 31. The gods saw a fig tree... 

(I 32. It was a hundred i/djanas high and its branches had a spread 
of seventy five. It threw around it an immovable shade. It harboured no 
nest, and never was penetrated by heat. 

<1 33. Under this tree, born of the great contemplation of the > dga, 
who is the refuge of those who desire salvation, the Suras saw Si^a seated, 
looking like the god of death, who had put away his wrath. 

<1 34. He show'ed himself in peaceful guise, served by Nandana, and 
by other great Siddhas, calm like himself, his friend [Kuvera) the chief 
of Guhyakas and Yakshas, seated by his side. 

e 3.5. The supreme Lord walking in the way of knowledge, in the auster- 
ities of Yoga, accomplished in his affection for the universe which he loved, 
the salvation of the w'orlds. 

« 36. He carried the Linga sought by the penitents, a club, ashes, a 
thick tuft of hair, an antelope skin, and the disk of the moon ; his body 
was the colour of red chalk. 

<1 37. He was seated on the seat of ascetics, made of the Darftha plant ; 
to Ndrada who questioned him he explained the Veda eternal, while harkened 
the sage. 

« 38. He had placed on his right thigh, his lotus-like left foot ; on ms 
left knee his left arm. on the upper part of his right arm, his rosary. (The 
gesture called) the seal of reasoning, his right hand did make. * 
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in the old images Teprespt\\\n‘^ Dnhxhi ndmurti . But there was no 
reason to show hinds at tin' feel of Su’u, and so in our days they 
have entirelv disnjipeared (I). 


(riin;^,itl<inint. 

In PalhiK'a temples low-reliefs of ^iva drawing the Ganges out 
of his hair are often found. I'he god holds a tress of hair in his 
hand. The goddess Gani;d, whose liody is like a siren’s, appears 
with clasped hands. This subject is that of the unique low-relief 
(PI. .W II) found in one of the two Trichinopoly caves (that 
which has inscriptions) (7th century). 

It is seen very often in the Knildsandiha temple at Kaiichtpu- 
i«/)( (8th eentuT y). (See Bl.i, Pdihh’ii Arrhiterlure : Kaildsa- 
ndtha, PI. TIX, L\ II. XI. IV. fig. 2, and G.X.XIII, fig. 2; Muk- 
te.vvvtrotenqile.pl. Cl\’ and .X(’,\'II. fig. 2j i2). But the interest 
of this image lies in the fact that although it is very wide spread 
in ancient seul|iture, it is ([uite unknown to modern artists. 

Sii'a and Pdi^’uli riding on the bull. 

On the other hand, ^iwi and Pdroali riding on a bull are never 
seen in ancient South Indian temples (3), although in our days 
it is one of the images most often repeated. This white bull, the 
riding animal or odhaiui of Sioti. according to the legend is Dhar- 
niadeou, god of virtue. But it is usually called ondi. Plate X\ II 1 
represents this subject. On each side of the divine group. Brah- 
mins offer fruits and (lerfumcs, and carry banners of a special 
sort called alaoatonies. 


Sdmaskanda. 


In our days (PI. XIX) Sioa with Pdrvatl {Umd) and a small 
child Subrahmanya {Skanda) are still represented. 

ill In the Kaildsa .si Ellora thin- is a large low-rcliet tlie one opposile 
to that of Sioa clothins himself in the elephant’s hide) of Dakshindmurti, 
the likeness of which to Buddha's image is striking 

|2) It is also found in the Kaildsa at Ellora, and once on the oimdna 
at Tanjore (10th century). 

i3) Tros frequent an contraire a Ellora et dans le Xord. 



ICOXlXiHAl'HV 1)1' SOLTHKKX IXDIA 


o't 

Historical. — Sdiiiaskanda is never seen any where in the caves 
of Ellora and Bddumi, hut on the other hand this image is the 
great master design of Ptdlavu iconography. It is so often repeat- 
ed in the Kajhisandtha temple at hanchipurum. that it is useless 
to count them. It is enough to say that the reproductions of this 
design are innumerable there. 

It seems that it represents the essential part of Pidlaoa Sivaism 
about 7tl0 A. D., for the image is usally found in front of the 
lingant, on the wall which forms the hack of the saiietuur\' (see 
PI. I). Siva, and Pdrout! who carries Suhruhiuanya on her knees, 
are seated on a bench. The altitudes <jf the divine famih aia- 
full of calmness and nobility. .S/ou's left arm is in the same posi- 
tion as that of Buddha begging. The other arms carry no emblems 
except snakes. Vishnu and Brahma stand, one on the right, 
the other on the left, a little behind ^iva (PI. XX). 

Rdvana helo\v Kailusa. 

Siva's heaven is a white mountain (whence the name Raju- 
tddri, mountain of silver), where k'ailaiydli (the god of Kaildsa) 
lives with his wife, his children. In’s woishippers and the conpmnv 
of Ganas [Kaild.sa is called Ganapnrcalu. the mountain of Gana.\). 
.\t the entrance of the Pudiimuntapam at Madura is a very line 
statue showing the giant Havana under Kaildsa. The following 
is the explanation which modern sculptors in this country give 
of this subject : 

The pious Havana with the object of getting near Siva, wanted 
to make Kaildsa come to him. to this end he prayed long, hut 
uselessly. As the mountain would not come to him, he resolved 
to go to it, and take it home with him. When he began to lift 
Kaildsa, Pdrvati noticed that the mountain was shaking, and 
drew her husband's attention to it. Siva, placing his foot on 
Kaildsa, TpwX it straight again. Havana was underneath and re- 
mained a prisoner. Fearing that he had angered the god he stayed 
(jiiiet and began to pray. Then Siva released him and gave him 
a sword (aijiidam) and heaped blessings on him (1). 

.!) Outsiiir Southern India the legend is <(uite different. We borrow the 
following {tas^.^ge i.'om ^Ir. Ciedes ; * ijne da\ \vliile traversing Gnracana 
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Historical. — The subject is nut to be seen in the ratlias or 
caves at Ma\'alif>urinii and Irichinopoly. but it exists in luw- 
relief in the small temple (not as old as the rathus] on the top 
of the rocks near the liijht-honse at Muaalipiirain . nbore the 
cave of Durpd. It is found at Kuhehtpuram in the KaiUhandtha 
temple (^A. Kca. Pallaco Architecture. PI. CXXIII. lie, ,b), and 
in that of Tii purdhkcss’ura (PI. CIX, Hg. 2) (1). The giant who 
is under Kaih'uiu is always depicted with ten heads and twenty 
arms. In ancient low-reliefs he is seen from the back. 


§2. — Pdreati. 


Purcati-kalydna. 

The marriage of Sica and Pdreati is often represented in our 
days, PI. XXII shows the marriage of Pdreati under the form 
of Alindksld (the goddess with eyes of a fish) (2) guardian pro- 
tectress of Madura. 

The marriage of Siva and Pdrvatt is commemorated by the 
Tirukalydna (divine marriage) festival. 

Hi.doricul. — This subject is foujid in the Kaildsandlha temple 
at Kahehipuram {8th cenlurv). (.V. Rf.a, Pallava Architecture, 
PI. XLII, fig. 2) (.3). 

in his nuirvfllous ciiariot. Rih afia sudilenly saw the Piishpaka stop, for ii 
liatl .irrivod al the foot of the mountain on which Swa was playing. Thp 
Rdkshasa got angry ami taking Ihe mountain in lus arms, shook the rock. 
At this tjuaking the (kinas trembled and Pdr^Mti clung to Mahesvara. 
Then Mdli/lde^'ci, thi' first of the gods, crushed the mountain with his toe 
as if in spoif, at the same time he broke the arms of Rdi^ana. » 

(1) At Ellora this is one of the most often repeated subjects. It is found 
in all the Brahminical caves : Allies of Havana, Kaildsa, Rdmedvaram and 
Dhurnar-Lena. A low-relief in this last cave iPl. XXI). situated on the 
right of the entrance, is one of the largest and most beautiful at Ellora. 

(2) There is a prett\ story told and known to but few to explain the 
meaning of the name Mindkshi : « As the mother hsh swims in the river 
with her little ones who follow behind crying in their di^tress. sin is not 
able to do anything for them. She turns her hea«l ami looks at them and 
they are comforted. So Mindkshi s glance is sutlicieiit to comfort her 
followers. » iTr.) 

(3) It is often represented at Ellora : one finils it carved in large high- 
relief in all the Brahminical ca'es. Tlie god and goddess hold hands, and 
Vi.shnn pours lustral water for consecration, in the presence of all the 
other di\iuilies. 
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Ardhandri or Pardngadd. 

Siva and Pdrvati are sometimes united in the form of a single 
androgynous deity. The right hand side of the divinity (which 
is to the left of the observer) represents Siva and the left side 
Pdrvati. It is Siva, Ardha (half) Ndri (woman). It is easy to re- 
cognize this deity. On the male side, the axe. the drum {udukkai) 
and snakes are seen. On the female side the breast is prominent, 



Fig. 7. — Antlmndri at Mavidtpiiratn [1th rentury). 


the waist pinched in, the hip enlarged and covered with a cotton 
cloth {podave). A flower is carried in the hand, bracelets and 
anklets deck the arm and leg. 


n 
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Historical. — Ardhandri is found at Maoalipuram on the 
Dharmardja-ratha on the groiind floor at the right of the Eastern 
facade (Fig. 7 and PI. XXI II). and at Tnnjore (last niche on the 
right of the West facade). Somewhat rare in our times (1). 

Piir^'uli iiii. 

This is the wife of Sioa. the latter bearing the name of Pdrvati- 



Fi(.. 8. — Pdrvnti. 


(!) This image is perhaps the oldest known, it one agrees with the 
story of the Hindu ambassailor lo Rardisanes (about 220 years A. D.) 
who describes a cave in the North of India containing an image of a god, 
half man half woman IStoboitu.s, Physics, published by Gaisford, p. 54, 
and Pri.vulx, L’Inde el Rome. p. 1.7.31. It constitutes a large low-relief 
in cave No. 1 at Baddmi I'Pl. XXIV). 

(2) « The mountaineer », called also Vmei (Sanskrit ; Vma), Tei’i 
(Sanskrit ; Devi goddess), Ammei (mother!, Sakti (energy), Gauri (the 
daughter), Kdmdksht (one whose looks are amorous), Mtndksht (the fish- 
eyed). 
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kojunan (the husband of Pdrvati). and the daughter of Takslicn 
{Daksha) (1). 

She is represented sometimes with two arms, holding in l.ci 
right hand the flower called Sefiacirhunirppu, sometimes with fom 
arms, carrying the Sivaite insignia pdsa and mazhu (Fig. 8). 

Several festivals are sacred to Pdn’citi ; those of QuMaramrdan, 
Punguniiitlirain, and Adi Puran are celebrated in §iva temples 
at the nakshatrarn called Piuan. in the month of Adi (.July). 

Pdrvdti is identified with a large number of deities, jiarticul- 
arly with Kali. FAlantmrd. Chdinundi. etc... (2). 


Kali (the Black) or Chdinundi. 

This goddess called Durgd in the North of India, is known 
in her character of Mahisha-mardini (conqueror of the giant 
Alahisha). She is identical with Pdrvati. 

According to the legend, Vishnu lent her his weapons, the 
sankha shell, and the chakra disk, to fight against Mahishusura. 
She is therefore shown with his insignia, and is the only goddess 
who carries the sankha and chakra. {Lakshnii. wife of ]'ishnu, 
never carries the symbols of the god.) These emblems are there- 
fore distinctive of Chdmundi (3). 

(1) Bhdga-'itltt Parana. Bcbnouf's translatiim, Imok I\'. iluif. t: 

47 Daksha. son ol .!/«, wtaldcd Prasdti, d.'uiuiih.'i' of .Manu 

bhnca) : si.vtcen beautiful eyed daujliters, Dak.iha h.nd by her. 

« 48 Thirteen of them to Dharma. one to A-^ni. one to tiie Pilris jointly, 
and fhi- last to Bbaca, were bestowed by Daksha. 

* 64 Sail, wife of Bhaca. tho devoted to her spouse divine, lobring 
forth a son his equal in virtue, was unable. 

1 . 68 Tor Daksha her father, angry with Bhnva (.Siva), unmerited insult 
in wrath put upon him. Sati. the bride of a short time, abandoned hei' 
body, and merged herself in the Yoga. D 

(2) In the Br<ahminical caves situated North of the Pennar, there is 
often found a series of it mothers '> placed between Sica and Pnlliar or 
Bhringi. These <:o, blesses carry a snmil child in their .arms, and hold the 
emblems of the principal llr.ahnnnical dtuties. The niothers are Alahiscaii, 
Brahmdriit Indrdni. Kntndri. \ ardihi, etc. The vehicles \cdhanns) of the 
respective gods arc found at their feel. The statues exist in the Brahniinical 
caves at Aavoli piear to Patlailaknij, at Ellorn in the caves Ashes of Bdcana 
anil Rdmiscaram at the entrance and at the left of cave No, 22. 

In the Buddhist c.aves at Kllora. a series of god.lesses each corres[>onding 
to a Buddha is found. The Brahminical craftsmen have probably imitated 
the Buddhists in this matter. 

Nothing of the sort is foun.l in Southern India. 

;;l) The following passages arc found in Mr. Burgess’ work The Cave 



SIVAITE ICOXOr.RAPHY 


39 


Chdmund ! rode a linn in her firfhl with Mahisha, who had a 
buitalo’s head. So Chdmiaidi is represented sitting on a lion 
(iun/in) tran-'lixing wilh her sula the hniralo-headed giant. 
Flames appear behind her head and two pointed teeth issue from 
the corners of her mouth. She has a dozen arms, which brandish 
an axe iparasii). a club igadcl), a sword [khadga), a how, a shield, 
a little hell (glianhi) and lastly the shell .sankha and the disk 
chakra (PL XXV). She is also seen standing on the buffalo head 
of Mahisha. 

Historical. — The image of Kali is one of those most often 
found in Pallaaa temples. In the rathas of the Seven Pagodas, 
the most Xortherly of the group, which was been wrongly called 
DraupudV s. is sacreil to ( hdinundi who is represented all over 
it : in the sanrluary. on the fmades, notably on the Ea.stern one 
where hull is standing on the hulftdo's head. This image is 
identical vith that eaived <m the faiade of the Trimurti cave 
(PI. XXM). 

.\ low-relief showing Kali is also found in the Vishnuvite 
Vardha cave. Lastly, in the cave near the light-house, wrongly 
called Yamapuri (because Mohishusiira was confused with Yaina) 
there is the justly famed low-relief which represents KdlVa fight 
(PI. XXVII) (1).' 

The goddess has not the same air of ferocity which is given to 
her in modern iconography. On the contrary, her face is calm, 
and her figure gracious. There are many representations of 
Kali in the Kaildsandlha temple at hanchipurani {\. Rea, 
Pallaua Architecture, PI. LVI and XXXIX). In all ancient images 
Cluhiiundi bears the \ ishnuvite emblems sankha and chakra. 


temples of India, p. 117 : 

e At the hack (of the Draupadi-ratha] is a statue of Lakshnit the consort 
of Vishnu, staTuliiig on a lotus, four arine,l an<i hearlntj the rhahrii with 
other emblems in her hand. ^ 

Page 151, about an image srulptured in the Vardha cave : 
fl It may rather he consiticred as a representation of Diir^d. though 
the Sankha and <liscus rather belong to Lakshnii. 

The author of these lines seems to be ignorant of the fact Ih.il it is Diirgii 
{ChdrriuitdO . .lud not Lakshnii who carrie.s the cmhlenis sankha and chakra. 

(11 At Etlora the combat of Kiili is also M'en in the Kaildsa court on 
the left of the entrance. 
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The figure A, pi. XXXVIII of Vol. I, shows an image of Kali 
of the Pdndya period. 

Xow-a-days she is considered to be a grdma-devatd (village 
divinity) and is specially worshipped by the sitreurs sellers of 
kallu (palm juice), who ornament the front of their shops witji 
Kdli's image. 


§ 3. — Pulliar. 

(Ganesa.) 

The most renowned sons of i§iaa and Pdraati are Ganesa [Pul- 
liar), the elder, and Suhrahmaninr. the younger, who are often 
depicted at their father’s side : Pulliar on the right and 
Subrahmaniar on the left of the god. The third son of Siaa is 
Virabhadra. The name Pulliar is a corruption of the Tamil word 
pilleyar (the son). It designates the god more usually known in 
India by the names Ganesa (from garia, company, and isa, chief) 
and Ganapati, with reference to his attribute of leader of the 
company of Ganas (little spirits of Kaildsa). 

God of prudence and wisdom, he has great power to triumph 
over difficulties. Thus he is fervently worshijjped under the names 
Vighneivara and Vindyaka, that is to say. « conqueror over 
difficulties ». The distinctive character of Pulliar is that he has 
the head of an elephant on a human body. So he is surnamed 
Anaimukavar (from the Tamil word anai, meaning elephant), 
Gajamukhu, Gajdnana (from the Sanskrit word gaja, elephant), 
and Tumbikkayan, one who has a trunk (from the Tamil word 
tumbikkai, trunk). This peculiarity is explained in several ways. 

Pdrvati while bathing longed for a son ; a sweat covered her 
body, and when she was wiping it off, she found a child in the 
hollow of her hand. Siva in astonishment asked her : « Who is 
this child ? Pillai ar ? » The Devas came to pay hommage 
at his birth. Sani, the genius of the planet Saturn, whose look 
reduced to ashes whatever he gazed at, stayed behind with head 
cast down, Pdrvati taking his reserved manner to be an insult, 
abused him roundly. Driven to desperation at last, he looked at 
Pulliar, whose head was reduced to ashes. To console Pdrvati. 
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^iva ordered §ani to cut off the head of the first living being 
found lying down towards the North. 

The animal was an elephant ; so its head was fitted on to the 
body of the child. 

According to another story, and Pdrvatt saw the elephants 
disporting themselves in a forest. They felt constrained to follow 


Fic. 


9. — Pulliar. 
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their example, and the son conceived under these circumstances 
was born with the head of an elephant. 

The anniversary of his birth is celebrated by the Pillaiydr- 
Chatturtti festival (the fourth day after the new moon of each 
month, but specially in the month of Acani (.\ugust-September). 

Pulliar's exploit was fighting the giant Gujuimugdsura 
{Gajamukhdsura), the elephant-headed demon. The latter had 
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obtained the privilege of not being killed cither by a beast, a 
man, a god or a demon. Pidliar not being one of these, as he was 
half god, half elephant, was the only one who conld deal with him 
victoriously. The giant br(die the god's right tusk, hut Pulliur 
Using it as a javelin translixed Gniannikha, who transformed 



I n., to. — PiiUiar dannni;. 


himself into a rat (yfli) and became the vehicle {viihana: of the 
god. 

The god is us\ially re{)resented seated (Fig. 9), but some- 
times standing or dancing ( |- ig. Id) and then he has the name 
J\.uttdilam-Pulliydr. \Mien he is ri<ling the rat he is called Akhu- 
rathn or Akhin’dhana. Hts bod\ is obese ; it is white, doubtless 
because of i.owdung ashes. His belt is a snake. Bells are fastened 
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to his trunk and ears. He has four arms ; one riffht hand hears 
the symbol angusam (ankiiia) which is not exclusive to the god 
with the elephant head. It is a Sivaite einhlem, and is sometime^ 
carried by and nearly always by Piin'ati. tine of his left 

hands c.arries the cord purhani 'pii.sii). So PiiUitir is called Angu- 
aapachnmrniU ihc who carries the a ngii.iiitu and ptnhani). 

The second right hand holds his tusk (Tamil : tnndam, Sanskrit: 
dania) broken off by Gajamukha. Lastly, the second left hand 
holds a cake made of rice flour [rnodukn), for the god is very part- 
ial to rice ( nriziniindfi) whence his name Modakapiriyan. The 
end of the trunk of Pulliar is always placed on this rice cake. 

Historiral. — Images of Pidlnir arc not very numerous in 
Pcdlava temples. There is not one at Alca'ali purarn . At Trichino- 
polij and Valhut} there arc' low-reliefs which rp]ircsent this god 
carved on monolithic temples dating from the 7th century. At 
Trirhinopobj there is a large image of Pulliar in the cave without 
inscriptions, where he is seen standing, siurounded by Garuts. 
His emblems are hardly visible, for the stone is worn, and one 
of the arms is broken off. It is hes'iclc Subrahmanlar, near Sim's 
shrine. 

At Vallam (PI. XXVIII) he is seated. His trunk is directed to 
the right, and not to the left as in our times; he does not bear 
the modern emblems pacliatn and aiigusani. but holds soitiething 
vague, which may be his tusk. 

In these two images he is not accompanied by his rat (1). In 
iem[iles of the Tamil countrs anterior to the 12th century, the 
vehicles [I’dhunii) of the gods are never seen, neither Suhrahnia- 
niar’n peacock, nor HralinidA swan (hitiiisa), nor the parrot of 
Kama. \ edic gods are never seen mounted on their respective 
anin\als. A’icrt never rides his bull. /vo7( is the only one who rides, 
mounted on her lion {xiriiha). 

On the other h;ind the utiliann.t are always seen at Ellora. It 
is therefore a Northern Indian custom which was introduced in 
the South, about the LJth century. 

(1) Al Ellora hn Ht* ha'^ an axe, a 

flower, and a vps'ifl full of rakes Hi-s raf nof -sdui there either. In fart 
tliese aiiriejit irnai^t.'s are votn tiifTrrent from motlent ones, ami in our 
days no on*' would consent to wt>r>hip them. 
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§ 4. — Suhrahmaniar. 

(Subrnhmnnyn or Skanda.) 

diva’s second son is Suhrahmaniar (1) who is also called Su- 
praya-kumdra (the young child), Murugan (the younger son), 
Kandasami [Skanda-svdmi), etc... 

He was begotten by Siaa for the purpose of destroying the 
giant Surapatma, who had obtained from Siva the power to 
rule the universe, \\ith the aid of his hrothcrs Si ngamugdsuran 
and Tdragasuran and of his sister Assomuguy, he maltreated 
the Rishis. These complained to Siva, who opened the eye which 
is in the middle of his forehead, thence came a spark called 
Porri which fell on to the lake Saravanapoyigai. This spark 
changed into six children who were nursed by six of the Rishi.s’ 
wives (who were subsequently changed into stars, the Pleiades). 

Siva sent Pdrvati to sec the •.•hildren and as she wished to 
embrace them all at the same time, they were immediately 
combined into a single body with six heads. Siva commanded 
the giant thus made to fight against Surnpatina who entrenched 
himself in the fortress fd V irantdyendrapuri. Suhrahmaniar 
first conquered Tdragasuran {Tdraka). When he attacked the 
giant Sura, the latter changed himself into a tree, but Suhrah- 
maniar drove his lance called Vel into the heart of the tree which 
split into two pieces, one of which was changed into a peacock, 
and the other into a cock. Ever since Suhrahmaniar has the 
peacock to ride upon, and the cock ornaments his standards. 
The birth and feats of Suhrahmaniar earned him the following 
epithets : Saravana (born in the lake of that name), Kdrttikeya 
(nursed by the six Krillikas, the Pleiades), Gangeyan (born in 
the arms of Garigci or Pdrvali), Ariimukha or Shanmukha (who 
has six faces), Dvddasakara 'who has 12 arms). Dvddasdk.dia (who 
has 12 eyes), Tdraka jit (the compicror of TdraJai), \ i'laijuda (he 
who is armed with the vrl : the lancer), Siirusa riihdra-murti (the 

it) Two different derivations are triveii for this name : 1. Siihhra-manya, 

( liamond like) ; 2. Sii-hrahmanya. protector of the Brahmin caste. 
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conqueror of Sura). Maili'rii’rlan (the lancer who is mounted 
on the peacock). 

Subrahmariiar is shown as a beardless young naan (Fig. 11), 
his forehead is marked with fihuJlpundrum. The lance (oeZ) 
rests on his right shoulder, lie has four arms. The two front 
hands {kaiji) are respectively in the positions called abhaya- 
hnstnin (the right one and) i'lirufla-haslnru. The two back arms 
both carry insignia representing thunder-bolts {mjra) whence 
the name Vachirayudam. 



Fii;. 11. — Subraltmaniar. 


The emblem on the right is a sort of blade made by three 
lozenges called tankayiidam. That on the left, named Insula, 
is a double trident. The peacock (Tamil : rnayil) stands behind 
the god. Sometimes goats are near Subrahiiia niar {\ j '•\\iich were 
given to him when he went to visit Dt\'al6g(tjn. 

(1) For example in the Ramfti^ nram at EUora. 
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Subrahmaniar is often riding on a peacock (PI. XXIX). Th ■ 
bird’s tail spread fan-wise forms a nmlti-colourod aureole round 
the god. Subrahmaniar ^ two wives are represented one on each 
side of the god. Vulli-ammai is on the right, she is brown and 
sometimes rides a lion. The other Dei'aijdnai is of a bright colour, 
and her riding animal is an elephant. 

W hen Subrahmaniar in shown with six faces ( PI. XXX) he is 
called Arumngain [Arumtikha). 

The anniversary of the victory of Subrahmaniar over the 
giant Sura is celebrated by the Shanrln^hashthi festival, which 
takes place in the month of Kartigai ((jctober-Xovember). 

Historical (i). — ■ In Southern India a deity accompanied by 
a peacock or carrying the emblems which distinguish Subrahrna- 
niar in modern art, is never found in Pallaaa or Chola temples. 
We have seen that the image Somaskanda (see PI. XX) is very 
frequently found in Pallava temples. Subrahmaniar (Skanda) 
figures in them as a small child placed on the knees of Pdrvati 
{Umd). It may be questioned whether Subrahmaniar in adult 
form was ever represented in the Pallaaa period. 

At Mavalipuram (low-relief on the left of the Eastern facade 
of the ground floor of the Dharmardja, and image at the back of 
the most Xortherly sanctuary of the Trirnilrti cave) and at 
Trichinopohj, there is found a god whom we cannot identify with 
any modern deity. A large number of reasons induce the beliefh 
that this image is Subrahmaniar^ but in a very different style 
from the present. It has four arms and holds insignia dillicult 
to distinguish (PI. XXXI). 

(Jn the Eastern gdpurain at Chidambaram which dates from 
the l‘2th century, a statue of Indra riding his elephant is found 
in a niche. (See PI. LX\'III.) The god carries the same emblems 
as characterize Subrahmaniar in modern iconographv. This is 
logical since these emblems, the double trident and the three 

|1) Subrahmaniar is represented tlir.-e times at Ellora : 1. ;U tlie back 
of the e.ive of the Acatdrs ; 2. in I be Ranirsraram e.ove ; 3. on the facade 
of the small gopuram which forms the entrance of tlie Kaildsa, when he 
IS seen ridin" the peacock in a series of low-reliefs consecrated to the 
\ edic oods. It seems that at Ellora he was eonsnlered a secondary deity, 
anil he never carries any of the emblems of which we have spoken. 
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sparkling squares, are eiuhlenial ii- of I hunder-bolts ( eu/ra) and 
Indra was considered in olden days lo be the god of the skv, 
v>ho hurled thunder-holts. 

It would appear therefore the Itiilru s einblenis were ulfeeled 
after the 13th centur\ h\ Siihnihiiuinlur. Besides, the two wives 
of Sul)vci]i iiuininr ride resjieel i^'elv on an elephant and a lion. 
The ele])hanl is the mount of Indru and the lion that of Indrdnt, 
his wife. Lastly, the iinaoc of Aruinu^uni [Siibraliniutiiar with 
six faces) seems very modern, as it is not found in ancient temples. 

Palani-Andavar. 

Subrahntculiar is worshipped at Palani (to the West of Madura) 
in the guise of an andi {beggar), whence his names Palani- 
undi Pnia ni-i'i'lau {the lanciu' of Palani). Pcdani-Anduaar (1). 
{PI. XXXII) is laqirc^enled almost naked, his only ckdhing being 
a strip of cloth called laniiuti made of a napkin (kaupinam) 
upheld by a cord {anndkaaar). His breast is decked with chaplets 
{rudrdksha) and with the Brahminical thread [punul). 

His feet are shod with pddarachchai (from the Sanskrit 
pddarakaha). The lance rests against his right shoulder, and his 
right hand holds a club (danda). 

* Historical. — We have never seen an image of Palani-An- 
davar in an ancient Icmple. 


i>. — I irahhadru. 

.\ccording to a Tamil legend diva's father-in-law Daksha 
entered an assemblage one day, where his son-in-law who was 
present, did not rise to salute him. Daksha was furious, and 
gave himself up to evil deeils to cause harm to Siva. He made use 
of a certain jirocess in black magic called pdparn. which consists 
of burning wood and prmiouncing certain niunliras before the 
flames, designed to cast spells. 


(1| .Aialavar ini uiis « ihr lonl ■>. :Tr.i 
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$iva was immediately seized with violent pains, and sent his 
eldest son Piillinr against Daksliu. who successfully bribed Piilliar 
by an offering of cakes. Sica then sent his second son Suhralima- 
niar, who knew this god’s character and won his friendship by 
giving him dancing girls. Meaiiwhiie the efl'ect of the ydgain 
causetl Siva such sulfering that a profuse sweat co^■ered his body. 



IT'.. 12. — Virabhadrn rlanohshing the sacrifice of Daksha. 


From the drops of sweat which ran down from Sivas brow, came 

the giant Virahkadra, who making Daksha stop his sacrifice ] 

(Fig. 12), cut off hi.s head and threw it into the fire. Pdrvati 

prayed her husband to give back his life to her father. Siva 

acquiesced, but as Dak.sha's head had been burnt up, it was 

replaced by that of a ram (1). j 

ill Thf version of flu* fJhiig/wafa Purdmi a{>pr*‘i‘iai)l\ flilli-rent. 

BhdgtiPaia Purdinn, hook JV (translation of Hlrnoiji ^ 

<• Chap III. '2. ... When Daksha \va> rai'?erl h> Bru/trtiu the Mo^t High, 
to bt! theriiiff of all oiiit-is of creation, he was fillnl witii pride overweening. 

« 3. .VftrT [u'rfonning the ceremony of X'djapeya and overcoming 
those who kiu'w the better Brahma, he bei^an the sacrifice called Vrihas- 
palisupu. [ 

I 

{ 
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V irahhadra s appearance is terrifying (Fig. 13). He is decked 
with collars of skulls [munda-mdld). Flames spring from his hair, 

« 5. Sati the divine, daughter of Daksha, who had learnt in heaven 
from the conversation of the dwellers in the air, of the great sacrificial 
ceremony her father was performing, 

« 7. ... spoke thus being full of desire^ to the chief of the Dhutas, her 
husband : 

« 8. « Thy father-in-law the Prajdpati, a great sacrifice now is performing. 
Let us then go together, o V dma if such is thy wish. « 

« 15. Thus pressed by his wife Giritra^ the friend of those who follow 
him, remembered the painful words like sharp arrows, with which the 
Praydpaii had wounded him in the presence of the Creators of the Universe, 
and smilingly replied : 

« 20. ... « His daughter though thou be, thou must not have regard for 
thy father Daksha, who hates me, nor for those devoted to him. He it 
was, at the time of the sacrifice made by the Creators of the Universe at 
which I attended, who harmed me with words outrageous, which I did 
not deserve. » 

« Chap. IV. 3. ... Her heart with vexation and anger was torn, sighing 
as if her heart would break, Sati proceeded to the household of her 
father, by her woman’s passion her mind led astray, abandoning him 
beloved by virtous men, who out of his own love, had given her half of 
his body. 

« 6. The precinct of the sacrifice she entered, that place loved by those 
of the Brahmins the Rishis, by all the immortals, where the victim is killed 
after consecration, by the recital of Fedav, where the instruments of the 
ceremony, of clay and of wood, of brass and of gold, of the herb called 
the Dharba, and also of skins, are carefully kept. 

« 7. No one present when she entered, dared to receive with respect 
the goddess disdained by her father, fearing to offend the celebrant of the 
sacrifice. 

4f 9. Seeing the sacrifice in which Rudra took no share, and the lack 
of respect shown by her father Daksha to Vibhu the divine, the 

scorned sovereign goddess, in the midst of the assembly, gave way to her 
wrath, as if she willed to destroy the worlds in her anger. 

« 24. Heaping insults on Daksha, in the mnlst of the sacrifice, she sat 
on the ground without sound, and turned to the North ; to her lips she 
put water ; wrapped in yellow silk robes and shutting her eyes, she entered 
the way of the Yoga. 

« Chap. v. 1. On learning from Ndrada of the death of Bhavdni, which 
the contempt of the Prajdpati had caused, and defeat of his company 
of servants, Bhava felt a boundless rage. 

8 2. Furious and biting his lips, he who bears the burden of the worlds, 
the redoubtable god, suddenly rose, drily laughing the while, he tore off 
the tuft of his hair, the terrible illumination of which was like claps of thun- 
der and fire, and hurled it to the ground. 

« 3. From this knot sprang a giant whose body touched the sky, 
accoutred with a thousand arms, darkly tinted, like three suns shone his 
head, whose teeth were huge, whose hair was like a flaming fire, carrying 
a necklace of skulls and weapons of various kinds, ready to strike. 

« 4. With folded hands he cried ; 8 What must I do ? >> The chief of 
Bhdlas made happy, replied : « Redoutable warrior I Daksha and his sacri- 
fice destroy, you are the chief of ray braves, a part of mvsell. » 

« 5. On receiving the order from the angry god, the giant marche<l 

4 
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formidable fangs protrude from his lips above which are heavy 
moustaches. He carries Swas emblems, but he is distinguishable 
from him and from the other gods, because his principal arms 
carrv weapons, namely a sword and a shield [kedayam or parisai). 
By his side Daksha with a ram’s head, stands with folded hands. 


round the sovereign lord, god of gods, in token of respect, and then felt 
himself unequalled in courage, and able to sustain the attacks of those 
most mighty. 

« 6. Followed by the servants of Rudra^ who made violent noises, he 
gave vent to a terrible yell, and wielding a spear able to demolish the 
Destroyer of worlds, he rushed forward ; the anklets which adorned his 
feet clashing as he went. 

« 22. Trampling the breast of Daksha under foot, the three-eyed giant 
cut at his head with trenchant blade, but failed to sever it completely. 

« 23. On seeing the body, the skin of which could be pierced neither 
by arrows nor swords, Hara^ the master of creatures, vastly astonishecL 
meditated long. 

« 24. But the god who is the master of all creatures, noted the w^ay 
in which the victim of the sacrifice was slain, by the same means he took 
the head of Daksha off from his body. The sacrificer now became the 
victim. 

« 25. Seeing this action, the BhutaSy PrStas, and PUdchas praised the 
god saying : « Good ! Good ! « but the others exclaimed otherwise. 

« 26. In his wrath he threw the head into the Southern fire, after thus 
destroying the sacrifice of the gods, he went away to the home of the 
Guhyakas. 

« Chap. VI. 1. ... Then all tlic companies of the Decas put to flight 
by the armies of Rudra, worshippe<l Ss^'ayambhu and told him all that 
has happened. 

« 4, When the sovereign creator heard the tale of the gods, he spoke 
thus : 

a 6- « If you wish to revive the sacrifice, be sure to placate the god who 
has been deprived of his wife. » 

<' 8. After giving this counsel to the Siirasy Aja, accompanied by the 
gods, the Pretas and the chiefs of creation, left his dwelling to go to that 
of the enemy of Pura, on the most beautiful of mountains, on Kaildsa 
loved by the lord supreme. 

« 42. Brahma said : 

M 50. ... « O intelligent goil, revive the sacrifice of Prajdpati which thou 
hast destroyed before it was finished, that sacrifice, I mean, in which 
the wicked priests the celebralors refused thee thy share, and bring it 
to its conclusion thyself. 

« 51. Let him who caused its celebration, live again! » 

« Chap. VII. 1. Satis fic<l by the words which the uncreated god used 
to supplicate him, Bha^'a smiling said : 

« 3. « Let the chief of the creatures whose head was burnt up, now take 
the head of a ram. »> 

« 7. ... The warriors of Indra’s army and the Rishis went once again to 
the sacrifice of the Divas, and with them went the god and the Vedas. 

« 8. Ev'erything was done according at the order fo the ever happy 
Bhava, to the body of Daksha he adapted the head of the ram destined 
for the sacrifice. » 
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Historical. — Virahhadm is represenled in the temple of 
Kaildsandtha at Kaiichipurctm (A. Ri.a, Pallava Architecture, 



I'iG. 13. — Virahhadra. 


PI. XXXVI, fig. 1 : panel JGth from East and on South side of 
court). 


§ 6. — The Sivaile Saints. 


PiilimJiiU or^Padiinieli. 


In modern art $ica is often surrounded by a following of 
acolyte deities. Patan/ali is a little god, the lower part of whose 
body ends as the tail of a snake. He was a Yogi, and not wishing 
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to crush insects with his feet, he obtained from Nadardja the 
varam to be changed into a reptile (1). 

Padanjeli’s hair is plaited and piled on his head, his hands are 
clasped before and he wears a pointed beard (Fig. 14). 



Hindu gods usually have their faces clean shaved like Brahmins. 
On the other hand the giants (Asuras) have big thick moustaches, 
and the ftishis all have beards. 


Historical. — We have never found in ancient low-reliefs any 
personage which can be clearly identified with Padaiijeli. 


Viagrapadar or Vydghrapdda. 

This is a small god with the feet (pdda) of a tiger [vydghra] 
(Fig. 14). The upper part of his body is identical with that of 
Padafijeli. His business w^as to go and gather flowers for Nadardja 
in order to protect him from the pricks of thorns, the stings of 
insects or the bites of snakes etc. Nadardja gave him tiger’s 
feet. 

(1) Padafijeli may be the same as Patafijali ,X\ie .author of Mahd-Bhdshya, 
the commentator of Pdnini s grammar, who according to the legend, 
fell from heaven into Itie hollow of Pdnini's hand in the form of a small 
snake, whence his name {pat, to fall ; aniali, hollow of the hand) ? 
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Historical. — It may l)e V iagrapadar who is seen on the right 
of the 16th low-relief at the Eastern end of the Southern face of 
the Kaildsandtha temple court at Kanchipuram. (See A. Rr.A, 
Pallaca Architecture, PI. XXXVI, fig. 1.) 

Bhrin^i or Mahariichi. 

As to the upper part of his body this Hishi is like Padahjeli 
and Viagrapadar, but he is much taller ; his hair is plaited and 
piled up in a knot. His forehead is marked with the three white 
stripes of Sim, he has a pointed beard, and is decked with neck- 
laces of rudrdksha beads (Fig. 14) ; frequently his hands are clasp- 
ed in the position called kuiumiidugirathu (Sansrkit : anjali), but 
often he carries a stick. Bhriugi's distinctive characteristic is 
his thinness. lie has three legs, the reason for which is as follows : 

Bhringi wished to worship Siva, but not Pdrcuti. She was 
furious and took away all his flesh (1). Sica seeing that he had 
nothing hut bones, and so no longer could stand, gave him a third 
leg to support him. 

Historical. — We have never seen a personage with three legs 
on any ancient sculpture (2). 

Kdrilutl-.lmniei. 

One sometimes sees in the company round Sim, a woman 
in a very emaciated condition. This is not Bhriugi’s wife, 
as might be supposed. She is called Kdrikul-Ammei, tae 
goddess worshipped at Kdrikal, and bears the name Punnida- 
mdiar [Punitavati], the wife of a Brahmin merchant called 
Paramadattan. 

One day she gave to a beggar a mango which was intended for 

ll) It is supposed that the human body is composed of two sutistances : 
flesh which is the feminine part, and bones which form the masculiiie part. 

(2l At Ellora (notably in the cave ftameionram) and at lidddnn (cave 
No. I, low-relief representing Ardhandri : see I’l. X.XIVi, a [lersonage 
who is completely deprived of his flesh is to be found, sometimes with 
his family. This skeleton, for the skin only remains on the bones, is none 
other than Bhringi. 
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her husband. When he asked for the fruit, she gave him several, 
which she obtained miraculously. Her husband, in face of this 
prodigy, saw in her a goddess and ceased to treat her as his 
wife. In desjiair she prayed heaven to take away her flesh. The 
mango feast at Kdrikal commemorates this legend in the month 
of June. 

y<initil;t'si'ara. 

w e have already said that Rishahha and Dharmadeva, the 
bull which sits in front of the and the bull which §iva 

rides, must not be confused with tiiidikes^’ara. He has a bull’s 
head on a human body with four arms. The back arms carry 
the drum {udukkai) and the antelo|ie {man) emblems of &iva. 
The front arms are usually occupied in beating a long sort of 
drum called malalam (Fig. 14). 

Historical. — The second jianel on the Western face of the 
oundna of the temple of haildsandtha at Kanchipuram re- 
presents Sii’a dancing. On the left of the god, yandikesoara 
is seen dancing too fl). (See A. Re.i, Pallava Architecture, 

PI. Lvni.) 

.-1 />/«()•. 

Plate X.XXI H represents the four great Sivaite sages who are 
often shown beside Sn'a. They are Appar, Sundarar, Sambandar 
and Mdmkkav’dchakar. ,V11 four composed religious hymns. The 
first three were apostles of Sivaism and opponents of Buddhism 
and are the authors of the book called Devdram, a collection of 
prayers which are chanted after the ollico of Pujd in Siva temples. 
The fourth, Mdinkkavdchukur. is the author of a collection of 
religious hymns called Tirnvdchakam. and of the erotic poem 
T irukovei. 

Appar. also called 7 iru-.\ aviikaras.su, born in the South of 
India in the end of the Cth century, was first lluddhist, then a 
Jain, and finally Sivaite. He is dejiieted with shaven head, leaving 

(11 In the ca\e No. I at Bad,', nit, low-relief of Hari-Hara (PI. IXl, 
a little gelling with a bull’s head stands by Nien's side. 
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only the knot of hair behind called kudurni-mudi ; his head and 
arms are decked with chaplets {riidrdksha) ; his hands are joined 
in the position called in Tamil kunumidugirathu (Sanskrit ; 
anjali). On his right shoulder rests a trowel called oja^'ararn, 
with which he used to dig up herbs in the pagoda in which he 
lived. 

Sundarar. 

Sundaramurti-Svdmi, born about 800 A. D. (1) at Tiruna- 
valur in the Karnatic, was brought up in a royal family, but took 
to an ascetic life on attaining his majority. One day by means 
of his religious hymns he stopped a flood of the Kaveri river. 
He died at the age of 18 years at Tirin'anjuikkalam. 

He is represented with a tiara on his head, as a sign of his noble 
birth. In his right hand he holds a flower of nenuphar [tamara- 
pushpa), and his left hand rests on a stick of special form carried 
by ascetics, which is called ijogatandu. 

Samhandar. 

Tiru-Jhana-Samhandar-Svdmi lived about 600 A. D. From 
the age of 5 years he took to a mendicant life. He is therefore 
represented as a young child. Peacock’s feathers adorn his head. 
In his hands he carries cymbals made of metal disks tied together 
by a cord. This musical instrument is called tulam. 

Mdnikka^'Achakar. 

Aldnikkai’dchakar was born about 800 A. D. at Vadavur, 
on the banks of the Vaigai near Madura, and was minister to 
Arimarddhana-Pdndya, king of Madura. He was ordered by the 
king to buy horses, but used the money for the glory of &iva. 
The king’s stables however were miraculously filled with horses, 
which subsequently turned into jackals. 

Mdnikkavdchakar combatted the Buddhists who came from 
Ceylon, and Jainism. He wrote a book in favour of Sivaism 
called Tinivdchakam. This work contains moral precepts. 

(1) The dates o£ these saint's births are not accurately known. 
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Mdnikkavdchakar died at Chidambaram at the age of 32 years. 
He is represented carrying a chaplet and a book of olai leaves (1). 
Ills festival called Avani-Mulu takes place during the naksha- 
tram of Main (August). 


Arupalhumia'ar. 

Among the other personages in §iva' s following, Kiindodaren 
[Kundodara) who carries Sims sunshade must be mentioned. 
.Also the Arupalhumuvar, the 63 Sivaite saints of whom Tand- 
esvara is the principal. 

(1) Hindu books are written on palm leaves called olai. 



CHAPTER II 


VISH.\ rviTE ICONOGRAPHY 


§ J. — Vishnu. 

Vishnu (the penetrating), also called Perumdl (the lord), 
Govinda (he who brings heaven within reach), Han, etc., is 
usually represented in human form. His head is encircled with 
the tiara (whence I ishmif. epithet : Kirilin) which is also worn 
by deities attached to The shajie of this tiara has under- 

gone considerable change in the course of centuries (I'ig. io). 



(Vlt^ Slide) (XV'jSiec/r) {Moderne) 

Fic. 15. — Tiara of \Tshnu, 


In the Pallava period it was a simple cylinder. In the middle 
ages it was something like a truncated cone. ISow-a-days it is 
like a kind of sugar-loaf ornamented with jewels, and is called 
kridam (1). 

The god’s ears are long and pendulous. The colour of his skin 

(1) Thi^ sh.ipe is not unlike that of the tiara which Indra wears in the 
Greco-Buddhist sculptures (I'isi/c d'lndra. photo. 1058. l.M. list). 
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is always blue except in the incarnation of Rama, whose skin is 
always green, and of Krishna whose colour is black or blue, 
and sometimes white and rosy. 

In our days, Vishnu’s forehead is always marked with the 
sign called Tiriindmam, or simply Ndmam, from the name of a 
kind of chalk (which comes from Tirupali), with which the Vaish- 
navas trace the sign on their foreheads. It consists of three 
vertical stripes ; the middle one is red, and is called Tiruchurnam 
(holy chalk), because it is made of a mixture of lime and saffron. 
The other two stripes on each side of the first are much broader 
and are joined below. They are white and are called Gupichan- 
dana. 

There are two kinds of Ndmam according to the way in which 



Fir,. 16. — Tengalai and \ ndngalni. 


they are joined at the base. The V adagalai gives the jYdmnm the 
shape of a U, and the Tengalai prolongs the white mark just on 
to the nose and takes the form of a Y, worn by the disciples of 
Manavala (Fig. iHj. 

The Ndmam is fairly important in iconographical history as 
a chronological character. In Pnllaaa temples Vishnu's forehead 
is always absolutely unmarked (1). 

It is always so until the 15th centurv. It appears that the 
iSdmam appeared in the Bijayanagar period. It is the rule today. 
The sign is therefore comparatively recent. In any case we think 


(1) It is the same m all the ancient temples at Ellora, BddAmi, etc. 
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we can assert that when the Ndmani is seen on an image, it is 
later than the 15th century (unless the mark was added after- 
wards on to the image). 

Vishnu's face is always beardless, llis eyes are like lotus flowers, 
whence the epithets P u ?tclarikdksha and J alajalochana (the god 
with lotus eyes). Vishnu always has four arms, whence his name 
Chatur-bhuja. He is often fashioned making the gestures abhaya- 
hastam and varada-hastum, of which we shall speak later. 

Sometimes he holds in his hand a lotus flower padumani (from 
the Sanskrit padma), tamarasi or kamala. He has five weapons 
(panchdyudha) : the bow, the sword, the club, the conch and the 
disk : 

1. The bow (in Sanskrit sdrnga, whence Vishnu’s name $drn- 
gapdni) called Kudanda {Rama too his called Kodandardma). 

2. The sword (Sanskrit : khadga) called Vidyddhara, 

3. The club (gadu) called Kaumudaki. 

4. The conch called Pdhvhajanya. known by the Tamil 
name Sangu (from the Sanskrit s«/iA7ia), the shell of the sea-mol- 
lusc Murex Tritonis, which can be used as a trumpet. 

5. The disk [Sudarsana or Vajra-ndhha), known by the Tamil 
name Chakram (from the Sanskrit chakra), which is a weapon. 
{Vishnu is also called iS'cwiyon, he who carries the disk.) 

The last two weapons, the conch and the disk are characteristic 
of the god ; besides they have valuable chronological importance, 
and deserve special study. 

It is easy to ascertain the age of a sculpture by examining 
these emblems, which form one of the means of fixing the dates 
not only of the statues of Vishnu, but also those of Kdli, since 
we have seen, in both ancient and modern sculpture, Kdli always 
carries the Sangu and the Chakram. 

Figure 17 shows the evolutionary law of the Chakram. In all 
the low-reliefs at Mavalipuram (7th century) and in the Kaildsa- 
ndtha temple at Kahchipuram, the disk Chakram is a disk abso- 
lutely devoid of flames, which the god holds between his thumb 
and index finger (1). 

(1) In the Kaildsandtha temple at Kanchipuram, Vishnu is often seen 
holding a Chakram ornamented with flames, but they are never carved 
on the stone. They have been added in cement when the temple was re- 
paired at a more recent period. 


60 


ICONOGRAPHY OF SOUTHERN INDIA 


Some centuries later, this wheel was ornamented with flames 
called sudar, some placed on the edges of the disk, and others 
proceeding from both ends of the axle. Besides, it is no longer 
held between the thumb and first finger, but is balanced on the 
ends of the first and middle fingers. Again, the wheel is usually 
seen end on. 

On the side which represents Vishnu in the statue of Hari- 
Hara in the most Southern niche of the Western facade of the 
Tanjore temple, a Chakram of this kind is to be'seen. 



Plate XXXIV represents a statue of Vishnu in a niche of the 
Eastern gopurarn at Chida/iiharain (13th century). The Chakram 
is of the sort we have just described. The Madras Museum has 
several statues of \ ishnu showing flames issuing from the axle 
of the Chakram , which is seen broad-side on. 

In the Bijayanagar period the flames issuing from the axle 
disappear. Lastly, in the Madura period, a scarf {vustram) is 
added rtiund the wheel the two ends of which hang down below 
the flames which issue from each side of it (Fig. 17, 18th century). 


61 




Visit X UV IT R ICOXOI ; R A r II Y 
In our days the C/iaA'/am is a circle with four (1) flames {sudar) 





Fig. 18. — Vishnuvite emblems: Chakram, Ndmam and Sangit. 



Pig. 19. — Evolution of Vishnu's emblem the Sahgu. 


(1) Only three flames appear on the Chakram up to the 15th century. 
But the Sahgu has four in the 10th century, reverting later to three onlv 
until the 15th. (Tr.) v b ly 
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issuing from its edges, and round the circle is the scarf (Fig. 18). 
It is a cutting weapon. We shall see that the god used it to deliver 
the king of the Elephants (Gajendra-mdkshct). 

What we have said about the evolution of the Chakram applies 
also to the Sangu. In the 7th century it is held between the thumb 
and first finger and has no flames ; from the 10th century it is 
adorned with small flames; finally in the 17th century the scarf 
as added (Fig. 19). 



Fig. 20. — Vishnu between Sridevi and Bhumidevi. 


The chest of the god is often ornamented with the famous 
jewel called Kaustiihha. Below his right breast a triangular mark 
is often seen (1). On his wrist the jewel Syamantaka is displayed. 

(1) According to writings Vishnu ought to wear on his chest a knot 
of curled hair called J^rivatsa. 
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Vishnu and the Vishnuhhaktas (worshippers of Vishnu) are 
adorned with chaplets of beails of tidasi, called tulusimanittd- 
vadam (1). 

The lord is often represented as in Fig. 20. He stands between 
two goddesses, l^ridevi (Lakshini) and Bhumidci’i. They are dis- 
tinguished one from the other bv the fact that §ridevi, goddess 
of the sky, is always on the right of the god, she holds lotus 
flowers (tamarapii) in her left hand. Bhumiden, goddess of the 
earth, stands on the left, and carries on her right hand a jasmine 
blossom [malligai). 

In modern images the upper part of the body of both these 
goddesses is covered with a sort of corslet called ravukai, over 
which is a cloth ipndwai). Their ears are also profusely decked 
with ear-rings. This is not the case in the 14th and 1.5th century 
images, when both goddesses have bare breasts. Sridi'^'i alone 
has a horizontal ribbon called karhu or kanjagarn over her 
breasts. Bhiimide^'i (the goddess on the left of the god) has her 
breasts quite naked. Besides. $ridi}\'i has round ear-rings, while 
Bhumidevt has pendulant ears without any ornaments, in those 
periods. 

In this image Vishnu seems to be bigamous, a very ancient 
particular. In the Kaildsandtha temple at Kahchipiirctm, a low- 
relief represents I'ishnu seated between his two wives (A. Rea, 
Pallaca Architecture, PI. XLI, fig. 1). It is customary to place 
'for the lord’s use, a pair of sandals {sada) called Sadagoparn, in 
front of Vishnu. 

Around the god are frequently represented the bird Garuda, 
the monkey god Hunumdn, Tumburuvar {Tumburu) with the 
head of a horse, A’droda playing a musical instrument like a 
i’ind, the Pannirendu-ujcdr (2), his twelve apostles : 1. Poigai- 
djvdr, 2. Putattdjf’dr, 3. Peydjy’dr, 4. Tirumarhisai-djvdr, 5. 
Nammdjvdr, pourtrayed sitting under a tree in the guise of a 
guru, with a book in his hand ; 6. Kulasekharajdjvdr, 7. Periya- 
djvdr, 8. Thondaradippodi-djvdr, 9. Tirupdn-djvdr, holding 
in h^s hand a vlnd (a sort of guitar) ; 10. Tirumangai-djvdr, who 

(t) We have seen that Sivaite chaplets are made of rudrdksha seeds. 

(2) The Tamil letter transliterated j by the author, in the word Aji’itr, 
is often zh or rl or simply I in other books. (Tr.) 
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holds a sword and shield ; 11. Anddlarnmani , a woman who 
vowed herself to the god at Srirangam ; 12. Madhurakavi-jdlvar 
who has a talam (a kind of cymbal) in her hand. 

Besides these are the Vishnuvite sages ; Srinianthamuni, 
Sridlavandar, Mudaliandar, Suratdjvdr, Puleilogdsavariar, Tiru- 
kuchchinambi, Srimanai'dla-mamuni and lastly Sribachiakkhdra 
(the Commentator) who is none other than the illustrious Rdmd- 
nuja. This last is also Odeywar (PI. XXXV). He is represented 
seated with legs crossed and hands folded, on his right arm rests 
a fleg which bears the \ishnuvite insignia [Sarigu, Admam, 
( hakram). The Admam is the Tengalai one. Odeyamr is the 
greatest Vishnuvite apostle. The ceremony called Tirumanjanam 
is celebrated in his honour. 

Srt-Ranganalha. 

The highly renowned temple of Srirangam on the island of that 
name near the confluence of the Cauvery and Coleroon river 
opposite Trichinopoly, is dedicated to an image of Vishnu 
much venerated in the South of India. The god (PI. XXXVI) 
sleeps lying on a serpent with five heads, which serves as a can- 
opy. This serpent is called Sesha (durable), Adiseslia or Ananla 
(the eternal) ; so the god who sleeps on Ananta has the name 
Ananta-Sayana. The two wives of Vishnu, ^rtdevi and Bhiimi- 
dwi, sit at his. feet. 

The right hand of the god is always placed between his head 
and its pillow. He has often only two arms ; when he has four, 
the extra two carry the Sangit and Chakram. Often too (but 
this is not the rule) the stalk of a lotus issues from Vishnu's 
navel, and on its flower Brahind is seated. 

At Chidambaram a statue of Rahgandlha is found a few yards 
from the sanctuary of Nadard/a. 

Historical. — - It is impossible to pass over in silence the fact 
that in Buddhist caves, the iconography of which is inspired 
by the doctrines of Mahdydna, notably at Ajanta the Nirvana 
of Buddha is rejiresented in a manner which recalls the sleeps 
of 1 ishnu. The head of the sleeper is always to the right of the 
observer, and the feet to the left. 
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At MM’alipuram (7th century) an image of Vishnu lying on 
a serpent (PI. XXX ■ II) (I) is found opposite to the large low- 
relief depicting the combat of Kali and Mahishdsura. An image 
of Ransandlha is also found in the Vaikuntha-Perumal temf le 
(A. R : A. Pallava Architecture, PI. LXXXII, fig. 2) (2). 

Snfdfjiuut. 

Rfuigfindtha must not he ci)nfu.sed, as is sometimes (3) done 
with Ndrdyana. The latter is a young child who sucks the toe of 
his left foot. He lies in the middle of a banian tree leaf, Tamil 
•rata [Ficus indira, bengalensis) ; in this form Vishnu is called 
Vatapatrasayi (he who sleeps on a rata leaf) (PI. XXXVIII). 
It is under the form of ydniijaaa that Vishnu created the 
v.'orld i4). We have acv(‘r seen the image of Sdrdyana on ancient 
tnonunients. 


Viuknnlliit-Si'ubii •I'lshnu, srod of \'aikuntha], 

VaikunOia is the paradise of \ ishnu, who bears the title of 
V aikuntha-Perumal. He is seated on the serpent Ananta or Adi- 
■K’sha. and the hood of the i.’obra [ndga) spreads out to form a 
canopy over VishnuA head, who in this form is worshipped 
as lord of the supreme beatitude (Paramapadandthun). 


Historical. — I'his image is found in the Vaikuntha-Perumal 
temple at Kauchipuram I.A. Rka. PI. LXXI, fig. 4) (5). 

{I} Af Kllora in Mif c.ivr o|' iIh* rr.x/mn is Sh'vn lyin^ on a snake 

which ho\vf*v»'r has a ImniAn .irnl 

i'2) In the Kaildsa of Ellora (end of 8th century) there is a low-relief 
of Rangaiidfha. Braliind i< on the lotus flower which issues not 

from the uavel but from tlie half-open stomach of Vishnu. It is only later 
I hat the "od's feet are held hv two women. 

i3j « On the left or South wall is a larjre bas-relief of Sdrayana or Vishnu 
reclininc upon the snake Seshn » iBurges';, Cas^’e temples of India, p. 146). 

(4) This name is however used in a more jreneral sense. The epithet 
IS used for the invocation of T'/sZ/n// in the famous prayer called Ashtd- 
kshara (the 8 Sanskrit letters) ; Orn'f Mamo A'dr%/?ndya / Orn ! adoration 
to Sdrdyanal (in Sanskrit spelt in 8 letters.) (Tr.j 

(5) There is a very lar'je low-relief which deal> with this subject in 
Xo. 3 cave at Bdddnu (6th cenlurv, Plate XXXIX). O'" Trustave Le Bon 
points out {Les Monuments de VJnde] that Buddha is seated in the same 
identical position on a serpent as represented among tlie carvings of the 
Amnrdvnti tope t2nd century). 


b 
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Varadiinijit f D/s/m« riiling on Ganula). 

The vehii le [i'dhaiin) of I'uhnu is a minor ileits , h;:lf man, half 
oaf If (of tlie Falco pond) chert anus species) called (Jtirudan {'Sstn- - 
ki I : Garudu) or Supurna, the son of Ka.h/apa and Vinatu. Its 



to.. Vdradnnifn at Cunjeecarutn 


nose is curved in like a beak and it has laifie wiling. Today iheic 
is worshipped notably at Conjeevarani {Knhrht puram) under 
the name of I aradurujasi’dmi (he wlm irianls favours) (Fig. 2ih 
The image is ancient, as it is found at Kauchipururn in the 
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Pallava temple nf V uikunlhti-Peruinal (8tli century) (A. Hr a. 
Pi'Um’a Architecture, PI. LXXXII, fi<;. 1, and LXXXII. li<;. 2). 
Il also ib to be seen at Chiilunihuriun fin the Easleiii ^jopurnin 
(J3th century) (PI. XXXIV). It is noteworthy that in this 
scul|iliiio I isliniiA Chdhruni is seen along' its edge, and that the 
tlames issue iroiii the axle of the wheel. 

Giiruda is also rp|)reseiiled holding in his hand the aniurd((- 
kala.sdin which he got as his share after the churning of the sea 
of milk. 

Gajendra-niokshatn. 


.Modern artists often represent the deliverance (mdksham) of 
the king of the Elefihants [Guiendra) (Fig. 22). 



Fig. 'I'l. — 0aje!Hlra-nt6k,'thatn [Delieerattee of the ktnfi of the LAephanti^) . 


There lived in a pool a very wicked crocodile. The king of the 
Elephants, the friend of Vishnu, passing by the pool was held 
prisoner by the crocodile which seized bis foot in its teeth. But 
the lord came down from Vuikuntha on the shoulders of the bird 
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Garuda^ and smiting the crocodile with his disk Chakrani lie 
delivered the king of the Elephants (1). 


Historical. — It is possible that this is the subject represented 

1) Bhdga\>ata Purdna, Burnouf’s translation, book VIII, chap, ii: 

« 1. ...There is a famous mountain, wliich goes by the name Trikuta... 

« '2. ... its triple summit ol silver, of brass and the third of gold lit 
up the sea to the limits of the far distant horizon. 

« 5. In its vales abode the Stddhas, Chdranas and Gandtiarvas. Vid\fd- 
dharas, Alahoragas, the Kinnaras and Apsaras, who took their pleasure 
therein. 

« 7. Numerous herds of untamed beasts, its valleys filled : birds of 
voice harmonious peopled the gardens of gods, formed of every sort 
of tree. 

« 14. Golden lotuses balanced on an extensiv'e more. 

< 19. The Elephant lord one day, who lived in those rnountainy vales, 
walked there with this numerous wives. 

« 22. In the company of other Elephants, their females and their babes, 
he suffered much from the heat... 

* 23. To the beautiful lake he rapidly ran, followed by the herd suffering 
from the beat... 

« 24. Plunging in he drank with joy, by means of his trunk, the liquid 
pure. Ambrosia it resembled ; by powder of nyrnphaeas and with lotuses 
of gold, it was sweetly scented. By bathing his body therein, he was much 
refreshed. 

« 26. Sent by evil Destiny a potent crocodile seized with rage his foot : 
into grave danger by chance, falling so grievously thus, the Elephant 
king so strong, stoutly defended himself. 

« 29. At last the long struggle was over, a deplorable:* blow to the king 
of the herd, whose courage and strength and vigour \ver»* sapi'e<k dragged 
by his foe, into the lake where the strength of the crorodih* only increased. 

« 30. When the king of the Elephants saw hims«>It' falf-u. without being 
able to help himself there, in so great a pass, and lo«iiig ail iiope to deliver 
himself, ., 

« Chap. III. 2, The king of the Elephants said : « Let us offer our prayers 
unto the mighty Bhaga^'at god. » 

« 31. From the universe where he always abitlos, the distress having 
seen, his praise having heard, ha5tene<l the god to deliver his friend, riding 
on eagle-formed Garitdci, whose body is fashioned by hvmns from the 
Vidas, followed by gods who extolled him. 

« 32. The unfortunate beast dragged into the mere by the mighty 
monster of power, seeing great Ilari afar in the sky riding on swift winged 
Garuda, lifting aloft the hand which bears the lofus flower, and holding 
forth the C'hakra, cried in his lianger : '■ ydrdpana / of the universe god 
and preceptor ! «» Bkagav-'at ! w«)r^hip to thee ' » 

33. Hari the uncreated, M*eirig his plight deseonded at once, and pitying 
pulled him out of the lake, alnnir with the horrible monster. I he crocodile’s 
throat having cut with the ( fiaknt, the Elephant king he restored to the 
gods (n). 

(a) The sharp edged <fuoi(, .^ti!l u-^ed by the Sikh re'diiu-nts of the 
Indian army, is probably the moilern rejirebcrif al ive of tin* rhahni. The 
whole object of the Burnouf fool note is to juove that the chakra is a 
cutting weapon. (Tr. ) 
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in a low-relief in the Vaihiinfha-Perumal (A. Rea, Pallava Archi- 
tecture, PL LXXXIV, fig. 1) (I). 


The A^’atdrs. 


The descents yavatdra means descent) or incarnations of Vishnu 
on the earth are so named. Ten principal ones are enumerated : 
Matsya, Ki'inna, Vardha, Narasi riilia, Vdmana, Parasurdma, 
Rdmachandra, Balurdmu, Krishna and Kalki. 

It was probably oidy in the 12th century that a certain number 
of legendary exploits were grouped together, catalogued and 
assigned to Vishnu. This methodical classification of legends 
was very favourable to the development of Vishnuvism. There 
are about five oi these incarnations which would have remained 
almost unknown to artists, if they did not form part of the clas- 
sical series, such are the a^'atdrs : Matsya, Kurrna, Parasurdma. 
Balardma and Kalki. 

The other five may be divided into two groups ; Vardha, 
Narasirhha and Vdmana occupy the first place in the iconography 
of ancient temples. Modern temples are covered with sculptures 
referring to the legend of Krishria and Rdmachandra. 

Whatever the reason may be, it is incontestable that the series 
of the avatars is never represented on temples older than the 
12th century (2). 

According to the legend, the incarnations Kitrma and 

Vardha, took place in the age Kritayuga ; Narasirhha. Vdmana. 
Parasurdma and Rdmachandra, in the age Tretdyuga ; Balardma 
and Krishria. in the age Dvdparayuga ; finally Kalki will come 
to pass in the age Kaliyuga (3). 


(1) It is founil on the North side of the Deogarh temple in Lalitpur (Unit- 
ed Provinces) (Burgess, Ancient IMoniimenIs of India. Vol. II, Fig. 252). 
In this sculpture it is a ser|>ent [ndga) and not a crocodile which holds 
the elephant prisoner. Lastly it is to be noticed that there is a distinct 
resemblance to the worship of Buddha by the elephant yalagiri. 

(2) At Ellora in the cave of the Avatars and in the Kaildsa, a series 
of low-reliefs exclusively devoteil to \'ishriii is found. But only four 
of the incarnations are to be seen : Vardha, Sarasirriha, Vdmana and 
Krishria. 

(3) The present ape. (Tr.) 
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1. Matsydvatdra. 


Tamil legend : The warriors N adhukaitahha inhabiting the 
region called Pdddlalogam^ situated under the waters, stole 
the four Vedas from Brahma who was unable to go to the 
bottom of the water to look for them. So Vishnu^ incarnated 
himself as a fish, conquered the Madugadan'ar, and brought 
back the VMas (i). 


(Ij Bhdgaeaia Piudna. Rlhnuh N \III. ihaj*. xxiv . 

<• 8. While the Creator r^-posa, and uay to t!,e sleep uhicli 

time led to him, the poworlul ffayagrhui stole away the \'edas wliich had 
issued from the mouth of the god, and which lay I'y his j-ide. 

« 9. The beneficent Mari, who is the lord, hearing what the chief of 
the Ddna\>aa^ Hayagrioa had achieved, arrayed himself as a fish called 
^aphari. 

« 10. At that time a certain Rishi among the kings called Satyaerata, 
a great man and devoted to Ndrdyana, was undergoing a penance which 
consisted on living on nothing but water. 

« 11. This same was he who, when born in the [)resent Mahnkalpa, 
in the character of the son of rb'ajeah and under the name ^rdddbadeva, 
w’as raised by Han to the rank of Mat/ii. 

12. One day when plunged in the river Krtfatndld, lie made liis libations, 
It happened that a little fish called .‘^aphari, wa^ found in fin* wafer held 
in his hands, 

' 13. Satyaerata, who w'as king of Draeida, released into the river i" 
lie poured the w'ater from his hands, the fish whioli had tlirown itself info 
them. 

'< 14. The fbh said with mournful voice to ihe king wlu) was moved to 
much pity : n How o King I is it that you who lake pif\ <jn the unfnrtunale. 
thus aharidon me, j)Oor, and timid, in the waters of tin- iiver to the largf 
fifth which prev on my kiml ? „ 

'( 15 Not knowing that it was a god who, in order to show him fas our. 
liad assunif'cl the form of a fifth, the king thought only of saving the litth- 
animal. 


" 16. No sooner had he Iieard its plaintive prayer than, touched with 
compassion, he took it in his bowl and carried it oft’ to his hermitage. 

« 17. The animal there grew so fast in a single night, that it found no 
room in the bowl, and spoke thus to the king of the earth : 

I can no longt'i- stay tlius rniscrably shut upin this howd, prepare 
lor ni‘‘ ther*dorf a bigger dwelling where I may live in comfort. -> 

•' 19. The king took it out and put it in tlie wat»*r confaiiuol in a jar ; 
soon as the fish was j»lared therein, it grew tliree cubits in one hour. 
« 20. « This jar, o king, is not big enough for me to live comfortably in 
it. Get me a v'aster place, since I have sought refuge with you. n 

'< 23. After this, the king took it successively to inexhaustible lake^, 
and when the fish had filled them completelv, S(i!(f(iK>i‘ala threw it into 
the ocean. 

^<1 2o. At the moment it wa- thrown, the fish said to the kin^, : 

Here monsters stronger than I will come and devour me, o hero, you 
rniKt not abandon me here. -- 

« 2.» Thu> deceived hv the fine 'speeches o| this animal, the king said 
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Representations of Mats^ja are very rarely found (Fig. 23). 



Fin. 2n — \lah\fa and Ki'inna. 

The upi’^r part fd tlie g"d's body keepc; usual form, while 
only the lower (lari take.-' the form of a li^'h. 

We have nevei' ^een this image in anrient temples. 


to it • " Who art thou wto) xo ilohotexf in the shape of a fish 7 

« 27. Without doubt thou art (ho evn hapf.y Jian, ydniyana. ■' 

« 32. Bha^ai'at said: « In '«ev<.-n days from today, o kin?, the three 
worlds, the earth, the air and the sky will be submergeil by the ocean of 
destruction. 

« .33. At the moment wlnm the three worlds shall be covered by the 
ncean of annihilation, a ?ieai v*'-"**--! s**iit l)y no* will present itself to receive 
you. 

.34. Tht-n siirrcninded by flu- -s^-ven /Jis/o-f, and bringing together the 
colleetion (if all bidim<. jind t.ikin? with voii jilants and seeds, great and 
small. 

'> You will i'liti'r the irre.u "iliifi and voyaire tearless over the immense 
dnik ocean. ?uided only by the splernlour of the Rishis. 

36. Wlii-n tile Mob-iit wind >liakes vour vessel, I shall be near, and you 
will tie your ship («* iiin In/iii with the aid of lliegre.it serpent dftukt). *> 

« 39. After fTivin? tlu'^e in-.t ni»'t ions to the king. Hari disappeared. 
But Satynvrnta waited the period which had been indicated by Hrishikesa, 

« 41. Then tlie ocean biir-^l its bounds, and coming forward covered 
the whole of the earth. 

« 42. Totally occupied with remembering the orders of 5/iagaoaf, Satya- 
vrata saw a vessel approaching him, he entereil it with the chiefs of the 
Brahmins after gathering herbs and filants. 

« 44. Visihnu appeared in the midst of the great ocean in the form ot 
a golden fish having a single horn (on his head) and being ten thousand 
yojanas long. 

« 45. The king tied his vessel to this horn, using the snake as Han 
had previously told him, and beiiig satisfied ('tdebrated Madhusudana . 

(' 7)1. When the end of the calaclvsin cann*. Hart killed the Asnra Ilayn- 
grU'a and brought back the Vedufi to Brahnui who had woken up. »> 
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2 . Kurrna. 

The churning of the sea of milk is represented fairly often in 
modern ieonographv. The leftend is as follows : I ushnu took the 
form of a tortoise (kurnia) in order to siip[)ort the hill Mahm- 
dragiri in the middle of the sea of milk. The snake Vdsuki was 
rolled round the mountain, and the demons {Kdkshasas) caught 
his head, while the gods {De^’nrgal) held his tail. Then the gods 
and the demons each pulling their side alternatively, churned 
the sea of milk (Fig. 24). 



Fig. '2't. — Arniirdarn kadaigiralhii [Clmniiug »f tin' .sea of /nilk]. 

The churning of the sea of milk is called in Tamil Amiirdarn 
kadaigirathu. The snake (Vdsuki) spat forth so great a quantity 
of poison that the frightened demons fled, and only came back 
on condition that the gods pulled on the side of his head. Vishnu 
ordered the serpent to retain his poison. 

From the sea of milk came the desirable cow Kdmadhenu which 
is represented with the head of a woman, wings, three peacock's 
tails, and suckling a little calf ; the horse Sahara, the goddess 
Lakshmi, the elephant Airapadani and the tree Kulpagaarucharn 
Sanskrit: Kalpavriksha). 

Hut Vdsuki vomited new poison (Hdlahala). §U<a drank it 
up and held it in his throat which became blue, he thus earned 
the name A ilaknntha (he who has a blue neck). Lastly appeared 
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the sage Daniwandri holding a vase full of Samudramadam (1). 

(1) Bhdga^’ata Parana. BrR>.our”s frnnslafion. l)<n)Iv VIII. chap, v • 

<• 15. When sfricktMi Hi tin- liylit by On* ■'harp weapon*? of the Asuras, 
the ^ 0 (b })erett of life had lallen aii<I weie unable to ri*?e, 

« 17. Mahendra, and flie other ^iod■^ who witnessed this spectac le 

}iel<l counsel tof,^ether, Iml were iinabJ<‘ to come to a ileci-^ion. 

<< IS, So they lietook tlieni-'elvu-s lo the as'semidv of Brahma. 

<' 10. <)n seeiiiL'’ fndra, {’arnna .ind tlie f>fher no/N deju'ived of tlieir 
strength and splendour, beholdinjr the w'orld full ol nii-iery, and the.t^l^nras 
enjo\ ing- an undeserved Iiapjdness. 

« it). The ever happy and powerful .'^overeiirn spoke thus to the gods , 
« il. « Let us take refuge with Imperishable Beiiiv.-- ‘> 

« 26. Brahma said : « VVe bow <lown before the best and most desirable 
of the gods... » 

« 49. As when w’atering the roots of a tree tin* houglis and branches are 
also watered, so in worsliipping Vi.<ihnu worship is given to others and to 
one’s self. 

Chap. VI. t. Thus praised by flu* C(>rnpan\ of tljc Snran, the ever 
hapj»y Hnri. who is flu* lord, ajipeaivd before their eye'?. 

« 18. Bha'^aK'at said : 

« 19. « Go and make [>eaee with ilu* '?i»n’' ol Dana and Dili 
<< 21, « Delay not: but m.dve 4‘\ .rv elloit to obtain innhri)'?ia. 

« 22. «... t.ike the mountai" Mitnd'iiii for ehurmni: •'tu k and the snake 
Vdf^aki for (u^rd. 

<( 23. « Then with ray aid "lir tlu* without cea^iii::. •> 

« 32. « Then the De^'u^ and flu* fttififd'' made frii'iuls the one with the 
other, concluded a treaty, and set ahoiu with supreme elYorls to iret an,- 
brosia for themselves. 

« 33. In the pride of their >frengfh th<*y uprooted (}io mountain A/a/:- 
dara ; and with their niiirhty arms which were like eln}»s. they bore it 
with singing, tow'ards the ocean. 

« Chap, vir. 1. They invited I’dsaki. the kini^ of tlie serpents, promising 
him a share of the ambrosia : the gods full of joy used him as a cord lo 
encircle the mountain. 

« 2. BoginniriiT to churn the ocean .. llan took first j)lace tow'ards the 
head, and the Deon.s arran<:t*d themselves hehiiul liim. 

« 3. The chiefs of the Daiti/as did not approve of this 7 >lan of Maha- 
purusha. « We will not take •' crie<l llu*> « tlie fail of the snake, that part 
of the body is dishonourable. ■> 

<' 4. Thp Daiti/a<f kept silence, and flu* best of men lookini: on them with 
smile'-, ahandonerl the head of the serpent and seized the tail iollovved by 
the Immortals. 

« 5. Thus parfitioniiig their pIace^, the sous of Kasyapa began to churn 
the ocean to obtain ambrosia therefrom. 

« 6. Rut while the sea was thus stirred, the moutain which rested on 
nothing, sank by its own weight to the bottom of the waters, how'ever 
much the powerful trods sought to keep it up. 

« 8, Th* Lord assuming the form of a tortoise, mar\ellous and gig- 
antic, plungeil into the sea and u[»held the mountain, 

« 18. By the movement of the sea was engendereii a fe.-irfnl .and irresist- 
ible poison called Hdlahala. 

« 19. Spreadinir with terrific speed, and intolerable st renirt b, it percolated 
through all points of space both above ami below the world. The frightened 
and unprotected creatures ran together with their leader? to find a refuge 
near the beneficent god, 

« 42. Then hohlinL'’ the redouhtahb* and <dl perv ailing poison in the 
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Historical (1). ■ — The churning of the sea of milk is represented 
at Kancliipwaiii (Rea, Palla\'a Architecture. PI. XXXIII, fig. 
and LXXIV, fig. 2), but the si'ulptures in the Kaildsandthu 

liiiilow ot ills iia.iJ, .Malidd^s^’a, oul ul; puy r. .Liriiiuji liii* to all creatures, 
[iroceptl' d to swallow it. 

« 4J. The poi>on pro<iuceil Iiy the water showed its strength on the crod 
iiimseli' by blaokoninir his throat, but the benoricent god made an ornament 
of tiiis stain. 

\i Cdiap. viu. 1. Wlien Vrtshdnka {Su'a) had drunk the poison, the 
iinmortais and tin* Dtuttt\'us full of joy, hastened to beat up the ocean. 
The cow which ; 2 ave clarified butter, issued fiom it. 

2. The Ri^his exerci'«ed in tin* IW/f took po->scssion of the cow of 
Agnihutra, to qot the clarified butter whndi !•« otfored in sacrifice, which 
IS tin? route to the gods. 

<( 3. Then appeared the horse L’chch'(ih4raifa.'i. whose colour was j>ale 
as the moon. 

" 4. The chief of the elephants Aird^ata next issued from out of the 
sea, the glory of his four tusks eclipsed the splendour of the mountain 
where dwells the happy ^tva. 

<i 5. The jewel called Kaiisiuhha, this ruby of the vasty deep, next 
appeared. Hori desired to possess it for an ornament for his breast. 

<' 6. Then came the Pdriydfit..., the tree which always showers blessings, 

7. Next was seen the birth of the Apsarn^i, all dressed alike with 
the Sishhi hanging on their necks, the nymjdis who charm those dwelling 
in heaven. 

<< 8. Then was seen the ever Imppv Rdnid. devoted sf>ouse of Bhaga^'ni. 

<' 30. Then followed the young i:'»0de^> Varuni with the lotus eves, 
thi' took [)osses>ioii of her with tin* con«:eiif of Han. 

" 31. While the sons of Knsyapa <*huMied the fieenn for amlirosia, tin're 
appeared a marvellous human f(»rm. 

32 A man with long and rouruh d .»rin<, he wa's black, young... 

<' .‘Vi. Hi-^ arms ornafed with hracehus, h» (d Uf> a vas.- lull of ambrosia 
This wa> Ohanvantan , the author of thf Afpm'cdn 

<' da At fhu sight of the god and the v.aso full of aml)rr)>Ki. the*l. 9 nrus 
ureedy to get all hlc^sing^. hastily (Ook po>S'‘ssion ot the eup. 

30. Whi-n the A'<nrit^ carried off the vase with the ambrosia, the 
■lisapfioinf ^^d DA’a^ sought solace with ffan, 

<' 37. Seeing their distress, Bhagavaf, who grants the desires of his serv- 
anf^ said ■ Be not <Iistressed, I assiiru vou of success b\' sowing discord 
among them with the aid of illusion, which I possess. >• 

<• 41. At that moment \ iHinu, tin- j»owerful god to whom no resource 
is !inl;uov.-n. a'sumcd flic form of a riarv»‘lloiis indc^cribahle woman. 

" kl ap ix. 11. . . Tin* eiu‘ouiag»d h\ tlo- <tlhu'cmcnts of this 

worn. in. lo't tlicir solf-oonfroj. and gi\e In-r lltu \'{iich held llu' 

aruhi O'.!,!. 

p 2o. Di-posing the two companies lu di'fiioM rank, thu soverr-ign 
'd th*' ['iHA'iTsc causud the gods and tin* A'^itra^ to be plaied in the rank 
to which fhc\ bi-Iongt d. 

21 44i{h vase iri hand he nu’*led tlic Asa/ruv with fleceitful advance-^ 

ind giisu ih.' far ofi' gods to dunk th* nectar which does away with oh! 
age and death. » 

ib Thi> .subject i> tile theme of tw'o little fries, s : one in the cave No. 2 
't Rddiimi .btii centiiry) and the other on the pillar^ of the sanctuary of 
the hiiild-fa 8th centurv;. 
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and Vaikunpia-Periunal being covered over with lime and det- 
eriorated. are barely visible. 

Perhaps the legend was dilTerent in olden times tn what it is 
now. l)ut in an\’ ease it is not so important in the ieonograf)hy 
the temjiles df India as it is in Khmer temples ( 1). 


3. Vardha. 

The demon Hiranydksha (the golden eyed) held the earth 
prisoner at the bottom of the wafers. Vishnu took the form 
of a boar in order to lift up the earth represented by the 
goddess BhiimidHn . and bring it hack to the surface (2). In our 

il| It n nott^worlhy that this cliurniufr has a sliigidar rpseniblancr^ to 
tho nu'thod of produelnL»- IIm- lor -.jcn TI m (treni 'vSaii>krit arani] 
i*? termed of two (if woo*l (»!' lie* <iUt rnarnni ' [■ rarrrnosn . Linne : 

mur»}»‘) , oriH of t tie train'-' '*1 u oed i' li k. «t t u tin- ^roti ad ami a hole drilled 
in it, in \\ liicli I hf 'harp'-ned < ltd <»f t lie otlmr hoain i" f<]acfd. \ cord w oiind 
round tlu' lattr-r aihev^ oj' n vriv i-.tpid rotar\ nn)\f‘nit‘nt which the 

wood on tire. Thn way ttl prodminir lire j» descnl'od m fh** Vi'das \Atharca- 
veda. 111, -9, 1). ami i< siill employed at th»' prc^cni day by Rrahmins 
who offer sacnfiep'^. 

(2) Bhdga\’atu Purdna, BiR.NOLi 's translation, book III, chap, xiii : 

« 6. ... When tlie Mmui Ss’difamhhuva was created with his wife, he 
thus addressed the god who is the fountain of the Vedas, with his hand- 
folded in token of respect, and Iniuing before him. 

<' 14. The Maiiu said : <■ May I. <» iliou w!»o <te>troy»'sl sin. never depart 
from the commandments of Bh 'gaeat I Be please<h however, o lord, to 
give me a place in this world, wlier'.-in I may d\\ell with all creatures. 

« 15. The earth whicli is tlie dwellini’’ friaee of all beinirs, is submerged 
beneath the mis'hfv ocean, exert thy 'trenaih, o i:od, that this blessed 
earth may he lil)crate<l from tin- ab>^s. •• 

« 16. ... Paranid'shthin liavinit seen that the earth was rtally lyinc 
in the mi<lsl of the waters, medilnied lonir witli his spirit saying . i Huv, 
shall I g*‘t It uj>? 

<( 17. At tile moment when I wi'^li to create, the eartli, submerged by 
the waters lie'; m the liotfoni of the al);ss.s, what then am I to do now that 
I am chariivd witli creation ? >■ 

« 18. While he thus reflccUMl... suddenly a .small boar no longer tlian 
an inch, iasueil from his nostril. 

<' 19. As Brahnid looked at it, tin* animal hehl liimsclf suspended in the 
air, and instantly hecame as large as an elephant. 

« 27. With tail raised, body olilT. shaking iLs mane, every pointed bristle 
standing out, trampling the clouds underfoot, showing his white tusks, 
with blazing eyes he crossed the heaven. Thus appeared Bh' gm'af to raise 
up the earth. 

« 28. This Beiiifr. who is himself the liody of the sanific'f, in the disguise 
of a hoar, armed with terrible tusks, tracing out the cartfi l>y its scent, 
a nd turnin': luving e\ 4>s on tlm singing Brahmins, plunged int<i tli*- waters. . . 

.31. Ther**, at the moment when the first of the D'-iUjas advanced 
against him with raised club to ob'>tnut his wav, tlie jrnd... while 'iisporting 
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days the god with a boar’s head (Adu'aragai-Pemmal) holds 
Bhumidei’i seated on his knee (PI. XL)- 

Historical. — One of the must beautiful and most famous 
low-reliefs of Mavalipuritm i^7th century) represents Varuhtt 
(PI. XI.I). It is noticeable that in all the ancient low-reliefs 
the god wears a small cfinical head-dress, and not the large Yish- 
nuvite tiara which is later given to him (see PI. XL) (I). 

I'ardha is represented on the 1 aikuntlia-Perumal temple 
(A. Rka, Pallaoa Architecture, PI. XXII). One sees him also on 
the Kuraugundthii (emples at Srinicasallallur i lllth century), 
at Tunjore and at Gangaikoudapurunt | 1 Ith century). 

'i. y araiunha. 

King Hiranyakasipu (he who is clothed in gold) wished to 
have himself worshipped. Ilis son Prahldda refused to render him 
the homage which was due only to Vishnu. The young Prahldda 
affirmed that Vishnu was present everywhere, even in one of the 
pillars of the palace, and the angry king struck the pillar. The 
column suddenly opened and Vi.shnu ajijteared in the shajjc of 
a terrible giant with a lion’s head (.si/uhn). Ilirnriyakasipu was 
conquered and the god devoured his entrails (2). 


himself in the bosom of the waters, slew the vnoil (‘mined \\ith strength 
imlomit.ahle as the chief of .animals slays an ele[>hant. ftis cheeks and 
snout were fouled with the blood of Dailtja, as uheii the king of elephants, 
tearing up the ground, is fouled with (reddish) clay. 

'• 3(1. Keeoenizine' this animal, hlue as tfie famdta who sporting as 
does an eleidianl. lifted up the earth on tin- end of his white tusks, the 
satres with Virifichi at their head, with joined hands celebrated the 
sovereign lord with sacred hymns. » 

)!] It is protiable that this is the legend portrayed by the boar of Eian 
(Bcr&ess, Ancient Monuruents of India. \ ol. I. Fig. 216), which is perhaps 
the oldest Hindu sculpture that is known. However, the tioar of Eran 
has only two arms, and it is not certain tliat at that period fprobablv 
the (ritpla period, .5th centiirvj \ i-thnu was the hero of the store". From 
the Gth centiiiv onwards, no doiibt.s can be admitti'd, because Vardlui 
with four arms c.ur\ing the riUta .ind the ( hakraui as carved in No. 3 
cave at Baddmi, the date of which is <|uile certain 578 A. D|. PI. XLII 
represents the image of Vardhn in cave No, 2 at Bddunii. At the feet of 
till' god IS found a g-iant wlios*- Ifodv, hall man, half snake, represents 
Adtse.siui. Thcgodiless lilted in ttie hand ol the divine boar, lightly bal.in- 
ees herself hy putting her arm on his snout. The same subject is treated, 
almost in the same w ay. in I In caves al F.ltorn. 

2' ttt'dpacaUi Pttrdna. Rc kmu i 's tr.iiislation. book \’ll. chap, vii : 

« 2. Iliranynk(i.iipn said [to Prainddaj ; 

a 13 s And he whom you call sovereign of the world, o miserable one. 
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In our days the difTeren! e]>isode^ <if this hislory are represented 

(PI. XLIII) : 

1. i\(imsi?hha eonnng ftu'th from the eidumn. 

2. The B^ht of arasi mhn ,md ff irani/aka.sipn. 

3. (n'li.snnhf! d<‘\ .mrniij: lln* enl roils of the p;iarit t'sec 

PI. XLIVi. 

4. cn'd.sinilia iioldinjx the oodd^'-^s Luk.shmi, is worshipped. 

The Narasimha festival, ealled JayantL fails on the eve of the 

new moon in the month of Wiyasi (Mav). 

Historical. — ^ arasnhha is often represented on ancient 
temples (i), but he is never seen in tliem issuinjr from the pillar. 
The light of Sarasi thJm and JHranifakasipu is found in tlie 
Pallaaa tfunples at Kuacfiipnraai, in tin* Kaildsandtlni temple 

ai' if liiiTf- Wt.s HiiN Mil'll ilnui t -- w is h** An'! if he ie 

fv.-^rywher** wh> dotfi h‘‘ not in llii^ rulumn • 

<< IT). Ait'‘r time iii^uliirer aiiani .unl ai'ain with liard words lii^ son 
tile irroat servant ot Dti tln‘ raiiinu drawinir liis dajni(*r. rushed 

down from Ins hii:h seal, and witii all hi'~ force, struck tlic column with 
his fist. 

« 16. On the instant was iieard from therein a terrible roorinsr- 

« 18. Then to justity what his servant had said, and to prove tlint he 
really did dwell in the hr.-ast oi all lodnic-, ilie ap[»eared in the a>semhly 
from out of the midst of the cohirnn. in a miraculous sliape \\hich was 
neither that of a man nor an animal 

« 20. The p,-od in the rnan-lion's ^hape bounded hu'tlK terrible with 
red eyes like irold burnished ni the fire, with a face on wliich the thick 
and bristlinj:' hair increased iK "i/e. 

« 23. The -*l sum said ; i thou I < h»u bt 1 1 is ft an . It is the great magician 
who thinks that tlui^ he will slay in*', but his efforts will be in vain. >' 

« 24 And immediately utlerinL'’ a >ell. fh<* hero of the D lih/as armed 
with hi.-' club, rnslird airain-'t Xrismha. 

<' 20. Lik(‘ a reptile w hioh scize'^ a ra I , H an pounced on his foe, and turning 
ill'll over on iii.s rhi::h, lie ton* with his talon.-' the?,kin, which thunderbolts 
(maid not penetrate .. 

« 30. Rolling his eses of wliicli the wrath which insfiired him made the 
sight unbearable, licking the corners of his wide mouth with his tongue, 
llari, his head .siiiroiinded with a ruddy halo caused by the })lood which 
dropped ther«drom, made h}m.''elf a garlaml with the entrails. 

" 34. The concpieror then entered the assembly, and moderating his 
splendour as he saw no further enemy, lie seated himself on the royal 
throne. 

« 37. Brahnui, Indra, (drisa and the otlier immortals... 

<' 38. carrying to their fondieads their folded hand" in token of respect, 
came... to worship the hero amongst men, who was seated in the splendour 
of his glory. » 

(1) Sarasiiiiha is figured in cave Xo. 3 at Bdddmi ,6th centurv' ; see 
Pi. XLV. 
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(PI. XLVI) (i) and ill tlie teniiile of Vuikniitha-Perumal 
(A. Rea, Pallava Architecture. PI. LXXXIII. fig. fii i'2). 

In all the ancient reliefs llie god with (lie lion's head has 
no inane ; it is only later that a mane like a frill or band is seen 
round the face of Suithit. 


5, Vdinana. 

In our days this incarnation of Vishnu is worshipped in certain 
temples at Tirukoitnr. The commemorative festival takes place 
on the full moon day in the month of Kartigai. The legend is 
well known: Vishnu presents himself before the king Bali in 
the form of a 1 Tahniin dwarf (Fig. 23) carrying an umbrella 
(kudai) and a vase (chctnbu) used by Brahmins for their ablutions 
(sahkalppa), and asked him as a boon the amount of land 
he could cover in three paces. The king agreed and as is the 
custom, poured some water on the palm of the right hand of 
the Brahmin. The latter, as soon as the compact was made, 
transformed himself suddenly into a giant, and with one stride, 
the god Padiycdnndnn ^he who traversed the universe in lliree 
strides) bestrode the s[)ace from the earth to the sky (,'.!). 


I) Tiicrc is a greal likeness l,ei\veen this low'-reliot amt one sen .it 
Ellwa iPt. XLVIIi ill the cave of the Afnldrs. 

i-l And also in the Kaildsa at Eltora .Slh cenliirv), 

I.'li Blidfiacatn Piirdrifi, liook VIII, chap, xviii iBeHsocr's translationi : 

. 1:1. ...Tlie eod whose way is supernatural I'haugeii liimsell .. into 
a Rialimin dwarf... 

.. 20. wtien tie heard that Dali owed his greatness to the Ascaniedha 
wlmni he worsliippeil under the orders of the Bhrigit, he approached tins 
•rfucp... 

« 2d ... he entered tlie enclosure where the horse sacrifice was held. 
.\ith In.s staff, tils umlirelta. and his pot full of water. 

« 24. Un seeing the Brahmin dwarf, who was none other than Han 
i,i disimise, entering with a belt made of the rniinja herbe, the cord, the 
■ kin id an antelope over his shoulders, and his hair falling in locks, 

<■ 2f), ... the sacriticp offering king jovfully offered him a seal. 

« 2‘l. Ball said : « Be welcome, worship to thee, o Brahmin, what can 
1 do for thee ? 

■■ ;!2. Receive horn me. coung Brahmin, all that thou desire-!. 
l.h.ip. XIX. 1. Hearing this kind speech, true and conforming with 
the justice of the son of Viruchana, IShagacat was pleased and ti j)|irovingly 
rephed : 

If), ii I ask then of thee, chi.d’ amoin, gi.m-imj.; nien, a little ground, 
only three paces, o prince of the Dalti/as. measured with my own strides. » 
« 28. At these words. Ball laughingly replied. . Receive what thou 
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This giant is called Tri-t'ikraiiict (three stride'.). 

Plate XL\I11 represeiils liie scene : iji il, i.s .-.ecu llie little 
Brahmin i-nrrving a sunsliade ( I’aniil : koihii : Sanskrit : kiuliii) ; 
(he king Bali, his head adorned with a tiara and holding a 
copper cruise for (loiiiing water, the giant Ti-iaikrarna whoie foot 
touches the clouds, and in the heavens, Brahma, pouring a 
little lustral water on the divine foot. 

Historical. — The subject is frctfiiently represented in ancient 
sculptures, and with little dill'erence from the modern manner (1). 
Plate L shows the celebrated low-relief at Mavalipuram (7th 
century). Near the god's head, at his left, is Jdaihaaat, the 
hear king, heating a drum. The same .subject is seen on the 
Kaihlsandtha and V aiku lUhu-Perumal temj)hw at Kanchi puram 

>|psir»''* I »' ; ti ii'l Id i; I aij 1 I iio jMU n«ni «>} ^ i nu in I I o tin <1 w.» li In* t (fuk a }>• > I 
i’till (»l \s atur. 

u Chap. \x ITt. Iff iiavt' to thu .Iwari' ilio he a-^kt'il lor. after 

lionouniijJT him, .tikI accomph-'lmm tin* oeifinotiy of tlie water. 

« 21. IniiiiiMlintely the »l\\ ill i:iew in a niiryouloii'S wa>'.. 

<( 30. The chdkra Siidarsah,i. ot whieli the >plondour is irre'«i>ti hie and 
the bow Sdrn'A'i. the noi>e ot wliich is like lliuiuier. 

<1 31. The oonch PiiuBhajanya. tlu* '•ound of winch is like a cloud, 
Knumodaki, the swift club of Vishnu, \' idi/ddhara the sword In'dcckfnJ 
with a hundred inofuis, th<‘ two fine (|ui\t‘rs with inexhaii>i ihh* .irrow-^ 
and llie troofi ot servilors of whom i> the chief, also the Liuarilians 

of the wor{<i> iratherfd resfo'ct ivol\ round the lord. 

« 32. Adnriu'd with an aii:rof|f, with hracelel" ami earrinL' made like 
shinina fislie?-, hearuiir the .S/ica/MV ihr«-a'l oimunentt and precioU" jeweU. 
a belt and rich elothintr em-ircletl with llftwers Irtun trees fretjutmted hy 
iif*'-?. BfutiidPrit was ^oen in his irlorv. the L'od of irreal stride' 

<< .33. With one p."*!-*- lie cl^Mied the eai'tli wliudi Bdli pO''tssed. filling 
t’lc alino'i'h le With iii' hod\ and touchin;r the limits of the horizon with 
Ins iirni' . with fh>’ ''■cnnl st«‘p he overian the sky. at the thinl 'tep there 
did not 1 ' main an atom tor him to oecup\ , j?till raisinir hiniM-lf upwards, 
the feet nf the irreaf siri'liiiir "od touched the spaces he\ond Mahan, Janas 
and Tapas. 

« Chap. XXI. 1. ... the ^od horn of the lotus eanio before him. 

« 3. Brahntd presented the water of hospitality to the foot of Vishnu. 
which was raised up so hij 2 :h. an^I haviii<j lioiioured him with worshif*, fin 
eo<i whose glory is pure, ^^lng of him whose navel had produceil the lotU'' 
whence he himself w.is born. 

1 8. J nmhaaat, the king of the bears, as swift as thoiiL’’ht. piandairned 
A ffreat festiv'al to the sound of his drum, in honour of Vishnu who had 
.always cotn}iiererl ail the pniiils of •'pace. 

(1) Plate XLIX depief> a low-relief in eav.- \o 2 at Bthldmi .6fh cen- 
turv). Tin' god Old holds a sunsha<Ie in hi" iuind, wliit'h {»rovesthat 

Brahmiii" used sunslnnles .if th4il penotl. 
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(A. Rea, Palla\>a Architecture, P). CXXIII, fig. 7, and LXXXI, 
lig. 1 and 2). 


6 Piirasiiruina Htnmn willi tlu- axp). 

A Hrahniin, tlie Rislti Juniudcipni, one day was visited l>y 
the king Kiirt/iciri/n, wiin wislied to get hold of the cow Kdma- 
dhenit which India had entrusted to Jnmudagni. as she was an 
inexhaustible source of riches. Parnxiirditia. son of Jamadagni 
and Renukd. cui ntf king hdrtiictrj/n\ head and destroyed the 
caste of warrior (Sanskrit : Kshulrii/a). 

Parasurdma defiled hy all these murders, retired to mount 
Gokarna. 

Varuna the god of the ocean conceded to him the amount of 
land which he could cover with the flight of an arrow. The ascetic 



.\aradn then told Wiriina that Paraxiirdma being no other than 
] is/iriu, could cover an immense distance with his arrow. 

Varuna was frightened and implored Y ama for help, who 
liaiisformed himself into a termite (white-ant) and gnawed 
through the bowstring, so that it only had enough strength to 
hold the bow taught. The terrilory covered forms Mcduyalam 
i^the coast of Malabar). 

The chief of the Briguides, Rdnin of the axe (Parnsu). carrying 
also a fan of palm leaves called ei.s/ri (Fig. 2.5), is rarelv seen 
in modern and never m ancient temples. 
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7 . Riimai huiidrit. 

The Story of Rdma-chnudra [Rama, like the moon) (1), the 
Rdgha<’idp [Rugha^'u . grondson of Raghii). is well known. Dasa- 
ralha. who reigned at Aiji'jilhi/u. had three sons by his first wife 
Knusnbju : Rdiiui. Liikshmana and Satru glina (2j. I’he second wife, 
named Kaikeyi. had only one son Rhanda. She obtained from 
iJasaratha who had become old and blind, a decree tliat this 
last child should take the [)lace of Rama the eldest, as heir to 
the throne. Further .she e.xaefed that Rama should be banished 
and exiled to the forests. This exile lasted twelve years. Rama 
begged his wife Situ not to accompany him, but she declined 
to leave him. Lakahmaiia the king’s second son went with them, 
and all three took refuge in a cave. 

The demons [Rdk.sliasas) infe.sted this forest of Daijdaka ; 
Rdrnn slew fourteen thousand of them. Rdvana. king of Lanka 
the country of demons, furious at the mas.sacre, resolved on 
vengeance by carrying olf Situ. He employed a ruse to get Rama 
out of the way. One of his companions, Mdricha took the form 
of flame-coloured gazelle which excited Sild's desire. Rdma, 
urged on by his wife, bounded after the animal and pierced it 
with an arrow. Mdricha wounded to death, regained his human 
form and called aloud for Lakshmana who, believing his brother 
was in danger, instantly went to his help. Situ was therefore alone 
in the cave. Rdcana disguised as an ascetic came to her and vainly 
tried to seduce her. Then in a rage he assumed a demon's form, 
and ciirried her off in his aerial chariot. 

A vulture called Jatdi/n. a friend of Rdma, swooped down on the 
ruvisher to stop him, but Rdaana mortally wounded it. .Meanwhile 
Lakshmana and Rdma not finding Situ, became an.xious, and 
started out to search for her in the forest. They found the dying 
vulture who told them of Rdaana's crime, and the direction he 
had taken. The two brothers hurried way in chase of their enemy. 
They soon made the acquaintance of Hanurndn, the general of 

(I) Rumarhandrci was ol '5i>iar rari* an*l not of lutiar raro as miirht ho 
exportod from his namo. 

(-! This is a mi>iakt*. Kia:r Dnsaralha hati a thirtl wifo. S}imitrd by nanio. 
Lakshmana and Satnu’hna w*Tr her sous. Hama was Kaiisahjas only son. 
(Tr.) 
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the monkey armies of Sugrlva, the monkey prince who had 
been dethroned hy liis brother Vdli. Rama wishing to take them 
to light against Rth’ana, first helped them against \'dli, who was 
killed hy an arrow, shot hy Rama. 

Sugriva in gratitude joined in the campaign against Rdaana, 
with all his monkey army. First Ilanumdn was ordered to make 
sure that the king of Lanka had really taken his captive to his 
[)alace. With one jump the son of the wind cleared the arm of 
the sea which separated India from the island of Lankd. He met 
S'ltd hy night in the gardens, and giving her a ring from Rdma, 
told her that they w ere coming to deii\ er her. 

He then bounded through the streets of the capital with a 
burning torch tied to his tail, and set fire to all the houses. With 
a single spring to India he returned, appeared before Rdma and 
said : <c I have seen Sitd, » — Rdma, Lakshmana, Sugrlva and 
Hanumdn then prepared to attack Lankd. With blocks of rock 
the monkey army made a bridge over the straits. Several battles 
were fought between the monkeys and the Rdkshasas. In the end 
Rdma in single combat vanejuished Ruaana, the ten headed giant. 

Rama’s birthday is commemorated by the festival Sri-Rdma- 
Navami, and he is represented (PI. LI) as a warrior. He holds 
a bow (lamil : aillu), called Sdranga (Sanskrit : Sdrngu) or 
Kodanda (thus the god is called .'^drngapdni and Kudandardma) 
in his left hand, while his right hand holds an arrow [umhu) ; 
a quiver [amuratoni] crosses over his right shoulder ; a tiara 
(kridam) is on his head, and his feet are shod with sandals 
of wood. His colour is always green. .Vl his side his wife Sitd is 
found, holding a lotus flower in her hand, I.,akshmana his brother, 
carrying a bow and arrow, and the monkey Hanumdn. 

Han umdn also is green in colour. This son of Pavana (the wind) 

IS represented sometimes with joined hands {kum mudngiruthu, 
anjali), sometimes seated on his tail which is rolled in a spiral 
[kodikamban), sometimes carrying Sanjhd to cure Rdma and 
Lakshmana. The legend is as follows : 

The plant mulligai has the proiierty of curing illness and raising 
the dead to life. It grows on the mountain Imai/agiri. Hanumun 
not being able to identify this plant among all the others, carried 
away the whole mountain (PI. LIl). 
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Many incidents of tlie Rumdyana are Iraled in modern icono- 
graphy. The principal ones are : 

Sitd-kahjdna : the marriage of Sitd and Rama (1). 

Rdma-n('tuhandha : llamirndn and the army of monkevs 
constructing the bridge of Rdnta (Adam's bridge between India 
and Ceylon). 



^rr/TU^m, ^fjir<sumr^. 


Fig. 26. — Ft^ht of Ra/na and Bch'ana. 


Rdaana-yuddhnm : the combat of Rdiua and Rdv’ana (Fig. 26). 
Dasagrh'u, siirnamed Rdaaua. king of the Rdkshasati of Laiikd, 
is represented with ten heads and twenty arms carrying formid- 
able weapons. Ills colour is red. and on his ten foreheads the 
three white horizontal stripes of Sivaites are marked. 

Rdma-Lingam : of which we have already spoken. 

Rdina-pattdhhishekani : coronation of Rdma at Aydtki (Ayudhyd) 
(PI. LIII). Rdma is seated and making the gesture abhaya- 
hastam. Sitd seated at his left, holds a lotus flower. Hanumdn 
supports Rdrna's foot. To the side of the god stands Satruglina, 
holding a sun-shade [kodai) over the head of the god, while Laksh- 

(!) Every time a niarriajre is representec!, plantain treps hearimr fniit 
are seen on the ima^^e This is imieefl the usual custom in Southern India 
where plantain trees in fruit are cut to decorate the pafkdal (canopy made 
of sticks, twills, leaves etc.!, under which the marriage ceremony takes 
place. (See PI. XXII.) 
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mana and Bharaia fan Bcima with fly-wliisks (chowry). At the 
feet of the god fs seen VibhisJiuna (recognizable from his mous- 
tache) who had just lieen crowned king of Laiikcl in place of his 
brother BcU’ana (L). 

Historical. — The iconographical history of the legend of 
Bdma is a question as interesting as it is important. \Ve know 
how the episodes of tlie Bdmdijana are often represented on the 
monuments of the Bijayann^ior and tlie Madeira periods. 

There is a coin[ilete change when one examines the sculptures 
on ancient temples. In our days there are nowhere images as 
popular as those of Sitd, Lakshinaiin, Hanurndn, Bdvana, etc. 
In spite of our searches we have not found in Pallava temples 
any image which can be identified with Bdma. That is to say, 
this personage was not known in Southern India before the 7th 
and 8th centuries. It is probable that he was taken for a hero, 
but he certainly was not considered to be an incarnation of 
Vishnu. The book called $ankara-\'ijaya (triumph of Sankara), 
by Ananda Giri, which is anterior to the iOth century, gives 
a list of deities worshipped in his time. Neither Bdma, Slid nor 
Hanumdn are mentioned in it (2). 

It seems that the cult of Bdma spread in Southern India in the 

• It Tht' (It'SiM'iption in thr* Rawajjann i'- ly iliiri-ronl. Satru^hna 

iiiiiiat'lf t'arriuMl Hn* vvliit.* kiiiir oi |]h* api-s. hold 

tho whito lly-switch and rlio while Ian. Tho oi' the Rdlx.shaanSy 

V iftht'^hanu joyfully took anolher beautilul jly->.wilch, with an incomp- 
arable fan. like the star of tlie nisriits, to fan Rdnta. [Vdlniiki Rdmdyana, 
translated liy FAUenr., Vol. IX, p. '114 i 

(2} In the Kdildsa at Ellora I'^econd half of the 8th Century) there 
IS a lonu' irailt^rv untiroly <rivt*n up to Vishnuvitr low-rtdiefs. It is indubitable 
that tin* soiilpliires \\ouhl havf* >iio\vn Rdma among the incarnations of 
V'l'ihnu if it h.nl h'^n in conformitv with religion at that time. 

It IS proved how»‘\er that the Rdmdifana was known at that period, 
(hi tin- Soiithrun fare «d’ the Kfiildsn, are ''e»-n t wo h as - reliefs the meaning 
of whieh I*- eh-.M’ ()ne repr»-N»*n f > the fitrht ot flu* inonkeN?. in which the 
struiTbrle (»f the two ju'ofher'* I dfi and Nngrieu ean lie >ei‘n. Ilelow is the 
death of \dh. iind Iwo ii^’ui'i*'. whndi ean be idoaiilied with Rdtua and 
Lnkshniana. Rama doe*' not here to be miiy a simple Iu bo Tin* other 

has for its subje»’t tin* rapi* of SUd ; Rdvana earries a wagon in sfiace, with 
Sitd ill it. The vulture ^.fft|dJ/u\ i*. starting’ in pursuit and the giant turns 
round to deal a mortal lilow to tlie hir* 1 11'!. EfV). 

This low-relief is vj*ry remarkable owing to the following particularity ; 
the giant who takc-N away Slid in an air-car has only one head. Can it be 
said then, that thi;, is the same personage who. when under Kaildsa 
(PI. XXI). IS always shown witli ten heads and twenty arms ? 


V I S 1 1 \ U V I T F, 1 C ( ) X I ) ( ; R A r> H Y 


85 


Bijuyanagar period, perhaps under ihe influence of the princes of 
that realm. The monkey uod to this day is still the protecting 
deity of the city of Bijuijitnugar. 

8. BahtrCuna (or Bahih}ia»bit\ . 

T ishnu incarnated himself simultaneously in both sons of 
V asude'^a and Devakl. Balanima was the senior and Krishna 
the junior. Balnrdma is therefore onlv a part [arhsa) of the deity. 
His principal exploit was the vanquishing of the giant Vritrd- 
sura. 

We have never met with this image in ancient temples. 

The distinctive PTiiblem of this goel is the plough (Tamil : 
kalapai) (Fig. 2y). Cojis('quently Balardina has the titles Rdrna- 



IdnsaJi (he who holds the plough!, Ilalndhara (he who carries the 
plough share), Ilnldyiidlia (he who makes a weapon of the plough 
share). Stiiiltdrslui iHi (he who ploughs through armies). 

In place of Bidahhadra the 8th incarnation of Vishnu is 
sometimes said to he Bapuda (none other than Gaulama). 

9. Krishna. 

The heroes of the .Mahdhhdrata are not less known than those 
of the Rdmdyana. Krishna (the Hlack) of the 1 uda\'a race (des- 
cendant of Yadu) was the son of V asudeva and his wife Devakt. 
His uncle Kaiiiia wished to make away with him, but he was 
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miraculously saved, and his foster-mother Yasodd (1) was 

(li Bfnh^ai’ala Purana (Burnot-f's tran^ilalion). book X, cliap. i: 

« 27. Onof* upon a tinio ther*^ was a chief of the YddaYtis at Mathura 
called Sura^nia, who lived in tliat town and ruled over the Mathura and 
Suraseaa (“ount rie-^. 

« 2*^1. Now it came to pass that I’asiidei^a, son of Sura, came there to 
ijet a wife. He had mounted Ids chariot and was about to start with his 
new wife DeYuhi. 

« 30. Will'll Karihsn, son of I ' ^raseiia, wishing to be ]>oUte to his sister 
took the reins in haufl in tlie midst of an escort of several liundred chariots 
of L'‘old. 

0 3'i t^n tht' way while harit.'ia held the reins, he heanl a mvsterioiis 
voice whieli >aid to him : « The enrhth ehihl of her whom you drive, will 
put you to death, o fool ' » 

« 3j. Thus sjiake the voii'c. and the wicked perverse Kariisa, he who 
brought shame to the f«iinily of I3hdja'>, brandishing his sword in one 
haml while he grasped her hair witii the other, spraiur upon his sister 
to slay her. 

36, In order to appease the pitiless and shameless prince who was 
really to commit so abominable a crime, Vasudeaa the fortunate addressed 
him thus : 

« I asudeva said : < Friend, it is not her from whom thou hast to 
fear what that mysterious voice ha,*, tobl tliee, but her sons. I shall give 
them to thee, since it i> with them that danger lies for thee. » 

5.>. f\ai/)-'ia. con\inci‘d bv thc<»' word<. i^nve up the ilesijrn of killing 
hi'i >ister, ami I asudrs'a alfi-r «*ffu'.ivc|y (li.inkinc him, iirocoeded to his 
d\\ t’liinL^ 

" .i6. Then Oi^Yahi. for whom Im‘ alonu \va'‘ o\’iiy t hiiiLi, in fact wa** 
god, brought into tin* woi'ld \u,ir l»v vi-ar in due 'si a'*>on, eiglil sons arid 
one daughtor. 

' f^dnifi. n. \ The son of I !’rn''t'na had idi'*.‘dv lia<lthc ftr<l •'i.v chddren 
of DA'aki >lain. 

« o \\ hen a ^eA'ontli calleil Ananta 'Rdtaai in uhom }'i^hnu resifles, 
was born to Ddxutki, as a new obp-ct of p|ea'«urc ami pain. 

« 6 Bha ua'^'at , the soul iif the uidver'^e, knowing t lie da nger to the Yddavas 
In'* f.nthful ’iurv.uits, of which Karusa w.i'< the cause, said to the Aldyd 
of the Yd^n : 

‘i /. '■ BIi^^lul goddess . go to the jMrk where bve the herdsmen and their 
Cattle. There, m the cow-'hed of .\o;nA/ tlwell>. the wife of Yasudei-'U (named) 
Rdhini. others living in caves for dread of Kamsa. 

I' 8. Devaki carries at her bosom a fruit calleil [Rama], in which 

I reside, takf It away and put it ot the brea>t of Rdhtni. » 

1 *■ Thu> adjured by Bha'^aYol. the goddess accepting his order ex- 
claimed • r, ^ f-s. [ salute fhef‘! ). arul having walked round him, went 
to tfie eartii and did .as she had bemi iii'^tructed. 

« t.fnip. III. 1. linn came fhu time when all tin* [iropitious conditions 
brilliant with sujtreme io'ant\, weri- united ■ fhi* con'' t ella t ion of Ajana\ 
son I the ('o n> f ell a t lo n of ftdhini) ecli[*scd all const {•jlatic*n<, idaiiets and 

Stars ; 

« 8. And for the birth of Jnndrddann, tin- midnight hour enveloped 
in darkness, when in the bosom of [ip^ahi of beauty divnie, was born 

I'-hriu who li\es in all In-arN. as in tlic Fa'*t risus the t’lonoiis star of 
the night. 

'' i - . At the moment when Sura\ son inspired bv Bha^avnt, made 
readv to fake hi^ son and Iea\e (he room of the \outiiful mother, the Mdyd 
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exchanged in his place. Yasodd was the wife of the shepherd 
Nanda. (See PI. LV.) 

The exploits of Krishna in his infancy are numerous : 

1. He killed Puhmd. the murderess of small infants, who 
came to suckle him and make him drink milk that was poisoned. 

2. He overturned a chariot with his foot. 

3. He strangled Trindi’nrta. who wanted to carry him oil in 
the air. 

4. Tied to a mortar, he stole some butter and uprooted the 
arjuna trees. 

5. He killed a demon (in Tamil : Richahasuram) who had 
changed himself into a calf, hv hurling him against a tree. 

6. He slew the bird Duka. 

7. He overcame the python A_i:ha. 

8. He threw the ass Dhcnnkii on to the top of a tree. 

n. He ovi'i'came the ser|ient Kdliiia. 

in. He killed the demon Pndntniia. who wished to carry him 
off on his shoulders, in pretence of play. 

11. He ate fire from the burning. 

12. He took away the clothing of the maiden cowherds. 

13. He held up the mountain GoK'ardhana. 

14. He gave himself up to the games of Rasa. 

l-t. He vanquished the serpent liankhacrhuda. 

16. He killed sueeessivelv ; the hulfalo ArishUi, 

17. The winged-horse Krsin, 

15. The, magician i tji'ima. 

of the Ajii ihc t' iicreatcd) was lioru in the bosom of .Vondu's 

s])nus<-. 

«■ Win-n siu* iin<l tnkpn Ironi tlio wardtMis of tho (ioitr-i jdi of 

p»'roh‘['t ion ami jtlunutol .ill <l\M-jU*i> of \ In* town in profoumi. all doors 

which wf‘rt‘ '.hut with huir*‘ holts, iron hars and with chains, 

« 'ih, of t Kcnisflv cs for tin* passiiifr of VasiiflrYa, hohJing Krtshna 

in his amis ; just as darkness (indlintr away at the apf*roach) of slt^ep. The 
clouils [tourtMl forth their water \\ith a dull roar, while Sesha coming 
iiehiud them, protected tlieni under hi*' hoods. 

rt r»l. On coniin«r to the [*ark of yamla, the son of Sura Found the ln‘rds~ 
men unconscious umler the inlhience of A'tdrd (irodtle'-s of mystic shiniher) . 
he put his son on tin* couch of Yasodd ami taking her dauirhler he returned 
to his home. 

5:i. On OeYaki'ii hetl he {d.ioed the haliy girl, and himself putting hack 
the shackles on his feet, became a prisoner as before . » 

(a) Commonly called Ain~lalai~pambu, the Itve-heafied cobra. (Tr.) 
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19. The elephant Kumlaijdpidn, 

20. Kariisa, king of Mathura. 

It is necessary to study partieularly some of the episodes more 
often represented. 

Kattujidu-kannan (Kri.tliua lied) (Fig. 28. A). — We borrow 
from Burnijuf s translalmn of the BJuipnaata Purdna, the follow- 
ing legend : 

« r.ha]). IX, 1. One day while the servants were occupied 
with hoioehold work, ■\iirida's wife Ya.\udd churned the butter 
her.self ; 

«. D. She took him on her knees, and exposing her breasts, 
which flowed with milk under the intluence of motherly tender- 
ness, she looked upon his smiling face, but suddenly put him 
away before he was satisfied, and ran to the milk which was 
boiling over on the fire. 

« 6. The child bit his ruddy quivering lips with rage, broke 
the churn with a stone pestle while pretending to cry, and stole 
away to eat the fresh butter, hiding himself in the house. 

« 7. Once the milk had boiled and was taken olf the fire, the 
lady came back, and guessing by the sight of the broken churn, 
that it was the work of her son, as she still did not see him there, 
she burst out laughing. 

'( 8. Perched on the base of a mortar, he gorged himself like 
a monkey with the fresh butler which hung like a thread, all 
the while betraying by his look the fear of being surprised. As 
soon as she saw her son, she came up quietly behind him. 

« 9. Krishna saw her coming with a switch in her hand, got 
down in haste and ran aw ay as if he was frightened ; the sheph- 
erdess set herself to run after him whom the Yogis do not 
catch, even when by [lenitence their hearts have become capable 
of reuniting with him. 

« Pt. His mother ran after him. and although hampered bv 
the weight of her supple hips, whose breadth enhanced the 
slimness of her waist, and (by her anxiety) while still running 
she picked up the flowers which fell from her hair, she at last 
put her hand on him. 

« 11. The culprit, crying and rubbing his eyes, smearing his 
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hand with ihe black eye-salve, cast timid glances at his mother 
while she, holding him hy the arm, scolded him in threatening 
tones. 

« 12. She left her switch there ; when she saw her son was 
frightened, the tender mother wanted at least to tie him up with 
cord, not knowing the power which he had, 

« 15. The cord with which the lady had tied the little culprit 
her son, being short hy two lingers slie added a second bit. 

« 16. The new string was also too short, and she tied on vet 
another, but each bit she took to tie him up, was always too short 
by two fingers. 

« 18. The sweat ran down her limbs ; the tresses of her hair 
and her garland flowed outspread. Krishna seeing his mother 
at the end of her strength, took pity on her. and tied himself up. 

« 22. While his mother was hiiyv with the nlfairs of her hou- 
sehold, the vigorous krislnni saw two ar]iina tices, two old 
Guhyakas, sons of the god of wealth. 

« 23. hoin Kardfla had aforetime ttiirsed and changed into 
trees, as a punishntent for their drunkeness ; they were called 
Nalakuhara and ^^a nigrida, both dazzling in their heanty. 

« Chap. X. 26. Krishna advanceil between the twin arjunas. 
and He who is the universal soul had hardly passed between 
them, when the mortar turned ohliquely. 

« 27. By the efforts of the child who dragged it. the niortar 
followed straight. The two trees suddenly struck hy l)drno<Iiiru 
{Krishna) from the tr.immels in wliii-h their feet were tied, fell 
with violent shaking from tin,' cont.-ict with the power of the 
Most High. — trunks, liranehcs ami twigs with a fearful sound. ) 

Fig. 28. A. shows Dihnudara lied hy a cord to the mortar and 
delivering the arjuna trees. 

Krishna stealing the butter {Navanida-kannan) is very often 
represented (PI. LVI). Thegodas a little child is naked, with his 
head decorated W'ith peacock plumes ; in one hand he holds a 
pot (vase) full of butter while the other hand carries butter to 
his mouth (1). 


(1) Mr. Cuinu't ha> iiotioi'il .t irreat rraemblani'c between the Hnntu in.ase 
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Venu-gupdla (the shepherd with the bamltoo) (PI. LVII). — 
Krishna is often represented in the attitude of a herdsman 
(gopdla) playing the flute under a tree in the midst of his herds. 

Bagarhiiren -vadei (the slaying of Baku) (Fig. 28. B). — 
Bhdgnvata Parana (Burnouf’s translation) : 

« Chap. XI. 3.1. One day all the young herdsmen wanting 
to water their herds went to the hanks of a pond. There they 
made their ealves drink, and then drank themselves. 

'( Bfi. Then seeing in front of them a gigantic animal which 
did imt move, like the peak of a mountain detached hv a thun- 
derbolt, the children took fright and fled. 




- fCam/r~cx/n^ 

. Zr-cte/e^ 

u ssrr (s) 


Ft,. 2)?. — Krptoil-' of Krishna. 


«■ 37. ft was the great Asura called Baka (crane) appearing 
in the shape of the bird of the same name. It suddenly swooped 
upon Kri.shna and gulped him violentlv into his sharp beak. 

•' 38. ( )u seeing Krishna devoured by this monstrous crane, 
Bdmit and the other boys were struck with stiijior. as are the 
senses when life leaves (hem. 

« 3fF Baka feeling that the sou of the shepherd the father 
of the guru of the \corlds t Brahiad) was burumg Ins palate at 
its root like a devouring lire, threw him up suddeulv with furv, 

of hri^hna eatiiiii liutter .aial the Eev|iti,oi sialue.. ot ( hons willi the hints, 
Mr. Ilitniers Petrie has also poinIe<l out tlie resenilitance between ttie 
im.i.jes of llont^ .Tint of Krishna 
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without having hurt him and came at him anew to peck at him 
with his beak. 

« 40. At the moment when Baku, the friend of I\a>nsa, flung 
himself at him. ho wlio mako.i; happy those who are good, caught 
him by the two maiulibies, and rent him in two, as if in play, 
like a plant with a knot -less stem, before the eyes of his young 
companions, and filled the inhabitants of heaven with joy. « 

Kaliydhi-niardaka (the crushing of Kdliya) (Fig. 29). — This 
scene recalls the legend of Hercules and the Lernean Hydra. 



Bhdgns’nta Purund (Burnouf’s translation) : 

« Cha[). XVI. 4. Kdliyu lived in the Kdltndi (the 4 o mu no), 
in a lake, the water of which boiled with fire of his poison, wherein 
fell the birds which ventured over it. 

« 6. Krishna who went down below to punish the wicked, 
seeing the force, and the irresistible thunderbolt effects, of 
the poison with which the serpent fouled the stream, mounted 
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a very high kadamha tree, and therefrom defying the monster 
and girding his loins, he plunged into the poisoned water, 

« 9. While the young and handsome hero, as gracious as the 
clouds, like some Sricatsa, garhed in yellow robe, whose face 
beamed with a smile, played with indifference, shaking his 
lotuslike feet, the serpent in a rage bit him at the sources of life, 
and covered him with his coils. 

« 2'i. Krishna s body as it swelled caused horrible agony 
to the serjient which held him in his <'oils, so it let go and raising 
its hoods with fury, began to hiss and directed on Hari the pois- 
oned tluid from its nostrils, from its glassy eyes like the holes 
in a grid and from his mouth where a blazing fire-hrand burned. 

« 25. It licked the corners of its mouth with its forked longue, 
still keeping its eyes wide open whence glittered a poisonous 
lire, while Krishna harassed it, frolicing like the king of the birds. 
The serpent twisting on every side, sought to suprise him. 

« 26. When Kdliya had exhausted all his strength in turning 
thus, the primeval ( Pnnisha), pressing on the swelling necks of 
the monster, stood on his broad hoorls. and colouring a burning 
red the lotus of his dl^■itle feet, rrs hi.“ touched the innumerahle 
precious stones on tht' ser[»cnts heaiK, he began to dance like a 
master of all the arts. 

(' 28. Ea< h time that one of the heads of the hundred-headed 
monster refused to bend down, the hero, armed for the punish- 
ment of the wicked, crushed it under his leajrs, o king, while 
the .ser)ient writhing in all directions, and pouring forth floods of 
blood from Its jaws and from its nostrils, fell into miserv profound, 

'( 29. Lach hcarl whrih it raised up while darting poison 
from its eves, and wirilhfully hissing shar[dv. Krishna made to 
bend. mastered it and crushed it under the rc tlimic movement 
of his feet, tsiirli is the age-long PuiiisIm, whom men here below 
honour with a ram of llowci’s. 

( 3t). W bile under t he binlasi le bounds of hi.s marvellous dunce, 
he had hi okeii 111 pieces the i-i'ests uf the ser|icnt. which were 
like a siinsh.ide. and slialtered its limbs. I lie latter, o king, re- 
membered the prece|)tor of the uio\.ible and immovable worlds, 
the age-long Piirashii, K driiiia na. and came hai k to him in 
thouL'ht. 
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« ()6. After thus honotiriiig the master of the worlds, and 
becoming reeoiieilrd with the god whose symbolic iiaiiie is 
Garuda. he liirnod around Idni, and joyfully saluted him. 

« 1)7. And, followed by Ids wives and his children, he went 
with perndssioii to the isle of Rninunnha. On the instant the 
wateis of the 7 luitum'i ceased to he poisonous, and acquired 
anilirosinl sweetness. « t^Sei' PI. L\ Ill.j 

(jdpi'A’rt-en.s/rdpu/itfrnnrt (the rape of the niilkinaids clothes) (1). 
— The episode is also called jala-krtdd (the water eaines) 

(PI. LIX). 

Blidgui'cttit Puruna (Rumours translation) : 

ft Chap. XXII. I. Sn/.o said : During the first month of winter, 
the young wnmeu of the park of Aom/u oehdirate fiious observ- 
ances in honour of /\ g,,') during whiidi time they 
live on nothing but wild grain. 

ft 2. They batlic in the water of IGilindi (tliP Toninini), 
and at the first rays of the sun, make an image of the goddess 
with river sand, and worship it, o king. 

« 8. The ever happy h rifilina, the Master of the masters 
of the Y uga, approved of their thoughts, and whishing to assure 
to them the fruit of their sacrifice, he repaired to the jdace with 
his companions. 

« 9. He took away the clothes of the young women, hastily 
climhed a nipa tree, and exchanging .smiles with his camrades, 
jokingly said : 

ft K.i. Ladies, come hither, and each one take as she wishes, 
the clothes whii h arc hers. Seiioiisly I speak, and not in jest, 
for von are reduced by vour fast. ■> 

« 12. At these mockeries of I\ rislina, the shepherdesses 
with hearts o\erllowing with love, felt shy, and glanced at each 
other, without coming out of the water, 

« 13. When Gm’inda thus spake, the young women, whose 
hearts were ravished by his pleasantries, immersed in cold 
water to their necks while shivering said : 

ft 11. ' Come now, no nonsense ! o child, we know whom thou 


d) (.otiHvuuil y c.-illeJ ; Krishna ami tin? ^I'linkds. ^Tr.) 
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art, dear son of Nanda the shepherd, thy praises all sing in the 
park, our clothes give to ns, here wc freeze. 

« 15. O thou, whose rich colour enhances thy beauty, thy 
slaves we all are, and as thou hast said, so wish we to do. Give 
us our clothing, or else we must take our plaint to the king. » 

« 16. Bha'^avat said : « If you are my slaves, and will do all 
I say, come take your clothing, o beauties with smile so pure. » 

« 17. Then all the young women, shivering with cold, came 
out of the water covering their nudeness with both hands, and 
crouching together because of the cold. 

« 18. The Ever-ha[pp\ seeing that their feelings were hurt, 
was won by the purity of their thoughts, and putting their 
cloths on a branch, said with affectionate smile ; 

« 19. « You have offended the gods bathing quite naked in 
the water during the time of your pious observances, to wipe 
out your sins ; put your hands on your head, and bowing low, 
take all your clothes. » 

« 21. Then seeing them bowed down before him, the ever- 
happy son of De^'aki, touched by this mark of submission, grac- 
iously returned their garments. ■ 

rt 22. lie had grievously teased them, and desjioiled them of 
all modesty, had toyed with them, making them move like jpup- 
pets, and taken away their cloths. But they bore him no grudge, 
so great was their jcpy to he so near their loved one. 

« 23. The\ [)ut on their cloths, ready to unite with the object 
of tfieir love, with hearts filled by him alone, they moved not, 
and modestly fixed their eyes on him. » 

GiU'(irdhana-dhar(i [h rishna supporting mount Gwardhana). 
— BhiigiH'ata Purdrui (Burnoufs translation) : 

'< Chap, .x.xiv. I. While /.’/((/go cut lived in the jiark with Bala- 
d(h’it. he saw the herdsmen hus\ one da\ jireparing a sacrifice 
in honour of Indra. 

6 2. Bhagin’tit, who knew well what they were doing, since 
he is the 1 iiiversal Soul, and lie who sees everything, respect- 
fully bowing before Wu/n/u and the other elders, asked them 
the following question : 

« 3. . fell me. father, why the turmoil which reigns among 
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you ? What result do you exjieet ? What orders do you obey ? 
With what do you celebiute this sacrifice ? ’ 

« 8. said : ' I'he cver-ha]j]>y India is god of the storms, 

with clouds for his visible signs, these are they which spread 
over creation the watei which makes it live and breatlie. " 

« id. So sjiake Yundu and the other dwellers in the park. 
On hearing them Keitnui wlio wished to drive Indra to the 
extreme, said to his father ; 

tt 15. « hat has India to do with earthly beings, since each 
of them is subject to the intluence of what he himself does, 
and Indra cannot change at all the fate which nature assigns 
to men. 

« 17. If a being unites with the body of a sujierior or inferior 
order or if it leaves them, it is by virtue of action. Acts are its 
enemy ; absteiision is its friend, it is the gt/rt/, it is l.i^'ara ! 

18. So it is acts which ought to be honoured by the being 
which makes its own destin\' in obedience to Natiire. The true 
deity of the Sacrilice for him is that which makes him live. 

« 25. Therefore one should olTer sacrilices 'to cows, to Ifrah- 
mins and to the mountain, and for this, the preparation for 
Indra's sacrifice should be used. » 

« 38. He spoke, and the herdsmen made sacrilice in honour 
of the mountain, the cows and the Brahmins as the son of Vusu- 
deva advised, and returned to the park with Krishna. 

« Chaji. XXV. 1. Then Indra seeing his honours abolished, 
turned his anger against Kanda and the herdsmen who had 
taken Krishna as jirotector. 

« 2. dhe chuuls ordained to put an end to the world, formed 
battalions to the order of him who is called the Destroyer. 
Wounded in lus pride as sovereign master, furious Indra en- 
couraging their zeal, spoke to the clouds in these words : 

« 5. V By juitting their trust in a babbling, foolish, ignorant 
and presumptuous child, in Krishna, a mortal, the herdsmen 
have cut me to the quick. 

« 6. Since prosperity has made them so proud and the support 
of Krishna so confident in themselves, strike down the blind 
driinkeness with which prosperity lills them, and destroy their 
herds. 
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« 7. I myself riding iny elephant Airdmta shall proceed 
against the park ; with the powerful legion of the winds, shall 
I overthrow the byres of Xanda. » 

It 8. At this order of Maghavdn, the clouds released, beat 
with torrential rain upon Xandas park, and bore down violently 
upon it. 

'( 0. Flashing with the 'fire of lightenings, roaring with the 
claps of thunder, and dri\ en on by the frenzied bands of iV/orit/s 
(the winds;, they [inured u)ion it avalanches of water and gravel. 

« II. The donieslie animals shuddering under the beating 
rain and blast.s of wind, wilh the she[>herds and shepherdesses 
shixerinu with cold, all ran to the jirotection of (rot’inda. 

« 14. Seeing the rain of gravel which drove violently down 
on the dwellers of the park, and drove them wild, the beneficient 
Hari recognized the work of the wrath of Indra. 

II la. 11 This unseasonable and violent storm (said he to him- 
self). these blasts of wind, this rain of sand, are sent by Indra 
to destroy us. since we have abolished his cult. > 

H 19. Thus said Krisliijii. and with one liand only he lifted 
n|i the ( jiA'di'dliii nil mountain from its base, and sujijiorted it 
in the air as easil\- a.s a i-hild holds up a mushroom. 

" 2(1. BfioLun'iil said to the herdsmen: ■ .Mother, Father, and 
you dwellers in the park, enter as yon will under the mountain 
you and your herds. 

I' 22. Retissuri'd by the encouraging words of K rinlinri, they 
went under the mountain and setth-d themselves as well as 
thes' Could, with all they had. their herds and their servants. 

■' 2.1. Without feeling the juiiigs of hunger and thirst, earing 
not for his own well bi-ing. he lield iiji the nmuntaiii for seven 
d,i \ ' n niier t Im e\ rs ol the dw elh-rs of the park, without niovino 
from his place, 

ii 24. Imirii witnessed the mX'tcioms p.iw.r of Aeis/oo/. and 
was astonished: at the i ml of lim lesmuie., ,nid gixing up his 
plans, he caileil awaiv his seivanis the elomls. 

Bill, nil n I'-Liihfitnu. -- 'Ibis is the marriage of hnsiinn and 
lliilinn hi . (laughter of the king of 1 idnrhlni Ih’iii'iilhi). 
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Krishna is also represented (PI. LX) with his wife Rukmini 
and his favourite mistress Rddhd, in his palace at Dvdrakd. 


Historical. — One fact can he established in the history of the 
iconography of Krishna. Two legends are often found in ancient 
temples : 

1. The hero crushing the serpent Kiiluja ; 

2. Holding up the Gdoardhana mountain. 

None of the other legends of Krishna's life seem to ha\e been 
known to the sculptors of the 7th and 8th centuries. 

Krishna conquering the snake Kdliya is represented in the 
Dharrnardja at Maoalipuiruii (1st story. Smith side) (it is nolice- 
ahle that the upper part of the snakc'^ liody is iuiman) and on 
the Vaikuntha-Perinnal at hancJuinirarn (A. Rl.\, Pallacu Archi- 
tecture, PI. LXXXIII, fig. 3) (1). 



Fig. 30. — Relief at Mavalipiiram [llh century) representing Krishna 
supporting mount Gdcardhana (Babington’s drawing). 


A large low-relief at Mavalipuram represents Krishiui holding 
up the mountain Govardhana above the herdsmen, their families 
and their herds (Fig. 30) (2). 

(1) It is in this way too, that the subject is treated in the Kaildsa at 
Ellora (see PI. LVIII) ; but in this place the hero has four arms, one carry- 
ing the Sahhha, which proves that at that period (8th century) he was 
identified with Vishnu. 

(2) Krishna is ordinarily represented playing the flute, and charming 


^ s, 
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The same subject is found in the Vaikuntha-Pernmal temple, 
at Kanchipurarn (A. Rea, Pallava Architecture, PI. LXXVIII, 
fig. 3) (1). 

W e are tempted to believe that in the 7th century the two 
exploits about the snake Kdliya and the mountain Govardhana 
were not yet attributed to the hero of the Mahdbhdrata (2). 

One fact is clear, which is, that the poetical and pretty stories 
of the young Krishna (Krishna stealing the butter, Krishna 
and the Gupikas, Krishna the flutist, Krishna and his wives) 
are altogether absent from Hindu iconography before the 12th 
century. 


Draupadi and the Pdndavas. — The five Pdridava brothers 
[pancha Pdndaca) : 1. Dharmardja or Yudhishthira ; 2. Bhima 
(the terrible) ; 3. Arjuna (the white) ; 4. Nakula ; 5. Sahadeva, 
all five husbands of the beautiful Krishna or Draupadi (daugh- 
ter of Drdupada), fought against the Kurus (whose chief was 
Duryodhana). They are worshipped in Southern India. Arjuna 
is the most famous ; he is shown holding his how Gdndwa in his 
hand. 

In the months of Sittirai, Vayasi and Ani, the Aeruppu-tirundl 
(festival of fire) is celebrated in honour of Draupadi, who purified 
herself by walking on fire, each tinie she changed a husband. 

On the evening of the festival, Hindus who have made a vow 
to walk on the fire, in order to obtain boons, cover their bodies 
with saffron, deck themselves with tlowers, and to the sound of 
music, walk barefoot m a reetangtdar s])ace, covered with glow- 
ing charcoal. 


Historical. — The episode of Sica in the form of a hunter 
following a wild boar in order to prove the courage of Arjuna 

all creation with hi?< 'liviiip music. A'? out* of tho fioiirt-il with 

this inslrum»*nt at his lip>, it woiihl In* io‘<‘«\xsarv to supj.os.' tlmi lit** 
is reprpsontcd in the same tahleaii. Ft is easier to think that the player 

f the flute whom wt* see is some lierdsman or other. {Lp Tour dn rnonde, 
liihi dmj'^ in India, hy Emile (iviMET, 1889, Vol. LVI, 1441)111 part, p. 96.) 
fl) Ani! also in tlie Kaildsa a) Ellora. 

i2) Krishna the Yadavifle is itleiitifled with (dn'inda, the pastoral trod; 
Hdnta the FEiehavide itlentified willi a popular jrotl. the (mrujiieror of the 
demons, Rama (Chantfpie de L.\ Saussayf, Hi^toire des reli ^inns', \k hOh]» 
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{Mahdbhdrata : Vana-Pan'a, 1616-1713) is shown on the Kai- 
Idsandtha temple at Kaiichipuram (A. Rea, Palla\>a Architecture, 
PI. XXXIV, image on the right). 

10. Kalki. 

The incarnation of Vishnu as a giant with a white horse’s 
head, hearing a sword and shield has not yet taken place. It will 
occur at the end of the world. It is rarely represented and then 
only in modern temples. This avatdr, the tenth and last, bears 
the name of Kalki (Fig. 27) (1). 

Miihcni or Mohint, 

When quoting the translation of the Bhdgavata Purdna about 
the churning of the sea of milk, it was stated that Vishnu took 
the form of a beautiful woman in order to seduce the giants and 
take the amurdam (Sanskrit : amrita) (PI. LXI) away from 
them. This image is only seen in mordern temples. 

V (nkateia-Perumal. 

Certain \'ishnuvite sages are thought to be incarnations of 
Vishnu, the most famous being Vehkatesa [Venkatdchala-murti 
or VSnkateSi’ara-Peruinal), god of Veiikada (Tirupali). lie is 
generally represented as in Fig. 20, between Sridevi and Bhumi- 
devl. 


§ 2. — Lakshml. 

The wife of Vishnu (who is called Lakshmi-pati, husband of 
Lakshmi) was born out of the sea of milk (whence her name 
Jaladhi-jd). She is also called Srtdevi, and considered to be the 
goddess of the sky and of fortune. She stands at Vishnu s right 
hand and carries in her left hand a lotus flower {padma, karnala 
or tdmarasa). 

(1) Accortlinff to Lasspii, the idea of an incarnation of Vishriu in the form 
of a horse, only appeared in India after Mahmoud of Gazni had overcome 
the Hindus with the aid of his cavalry. 
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When Vishnu incarnated himself in Rama, Lakshmt was in- 
carnated in Sitd, and when Vishnu was incarnated in Krishna, 
Lakshrni was incarnated in Rukmini. 

Oaja-Lukshrni. 

In modern iconography the goddess Lakshmi is often repres- 
ented (PI. LXII) seated with legs crossed, on a lotus throne. 
She has four arms. Two of her hands are in the attitude 
ahhaija-hastarn. The two hands behind these, each carry a lotus. 
On each side of an elephant holds up a vessel with his 

trunk, and with it waters the flower which the goddess holds. 

Historical. — This subject is extremely ancient. Two hundred 
years before our era, the Buddhists represented a goddess 
between two elephants. 

At Mavalipuram (7th century) in the Vardha cave, a low- 
relief (PI. LX III) shows how this scene was treated by the 
Pallavas (1). It is to be found in the Kaildsandtha temple at 
Kahehipuram (A. Rea, PalUn'a Architecture. PI. XXX). 

If the old designs are compared with those of modern icono- 
graphy it is noticeable that in olden days the subject represented 
the bath of the goddess. She was seated in a very simple costume 
in the middle of a pool, and it was on her ])erson that the 
elephants poured water. 

Xow-a-days the goddess, magnificently arrayed and decked 
wi th j ewels, does not bathe, and the elephants no longer pour 
water on her shoulders, but on the flowers she holds in her hands. 


§ .3. — Manmailan (Manrnatha). 

ManmatJtu (he who stirs the heart), also called Kama (desire), 
Abhi-rupa (the Pretty), son of I'ishnu and Lakshmi, is the 
Eros of the Hindus (2). 

(1) Two similar low-relit fs rxi-l in the Kaddsa at Ellora. One of the two 
is at the entrance of this temple, ami it is the liist thine the visitor sees on 
entering the monument. 

(2) Kama is represented in the Kaitdsa at Ellora. He holds his bow 
of sug.ir cane. He is without his parrot, and he has a inukara for his emblem. 
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Manmadan having struck Siva when he was engaged in his 
austerities, with his arrows, the latter burnt up his body with 
a glance. Hence Manmadan got the name of Ananga : the Incor- 
poreal. This event is commemorated by the festival Kdmada- 
hanani which takes place during the month of Phdlguna (March). 



Fig. 31 . — yianmadaii. 


ATxma (Fig. 31) is represented riding a parrot. His arrows are 
flowers ; his quiver contains five arrows (the number is charac- 
teristic), each of which represents a passion the magical charm 
of which provokes love. Each arrow is a flower, of lotus, mango, 
jasmine, asokn and blue lily : Antra (the mango blossom). Xaga- 
teshara [Mesna ferrea), Champaka {Michelia champaka), KHaka 
[Pandanus adoralissimus) and Maliira { Egle marmelos). To Kama 
also are applied the epithets Panchdsann (he of the five arrows), 
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Kusumdyudha (armed with flowers), Aindhunaikijavan (master 
of five arrows), and Pushpa-ketana (adorned with flowers). 

Manmathas bow is a stalk of sugar cane (whence Kama's 
name Karuthiyakaruppu-villi) and the bow-string is formed of 
bees holding each other’s feet. Kama's dart is called Kamahuna 
(from the Sanskrit Kdmabdna, arrow of love). On his standards 
Kdma carries a makara (a sort of crocodile) whence his name : 
Minurokodiyuyarttan. 

Manmatha's wife is called Rati (debauchery), who is repre- 
sented mounted on a swan or a goose. 

Kdma is incarnated in Pradyumna, eldest son of Krishna. 

Historical. — Manmadan and Rati are very probably repre- 
sented on the Kaildsandtha temple at Kanchtpuram (A. Rea, 
Pallava Architecture, PI. XLIII, fig. 1) ; a little Gandharva who 
stands by them, actually carries a standard ornamented with 
a makara. 



CHAPTER III 


brahma AM) SECONDARY DIVINITIES 


§ 1. — Brahma (Tamil : Biraman). 

Brahma is the Brahmin god, and the author of the VMas. 
We have seen him celebrating the marriage of Siva and Pdrvati, 
and pouring lustral water on the foot of V ishnu-Trivikrama. 
In his honour the lirahmins perform the Snndhydvaitdana cere- 
mony, hut he lias no sjiecial fem|)les. 

Brahma occupies an important place in iconography. We have 
already seen him in the Trimurli. He is who dri\es Siva’s 
chariot (Tripurasamhari). We have spoken of his elTorts to reach 
the top of the flaming column at Tiruvanamallai. 

He is seated on the lotus flower which issues from the stomach 
of Vishnu lying on the snake (RaiigancUha). With the other gods 
he holds the tail of the serpent at the churning of the sea of milk. 
He is easily recognized by his four faces {Chatur-mukha, Chatur- 
dnana, Ndlu-mukha), of which three only are visible in pictures 
and reliefs, the fourth looking backwards. 

According to one legend these four heads arise from the fact 
that there are four 1 Mas, and each Veda came from one of the 
four mouths. It is said that once there were live heads, but that 
Siva cut off the fifth. When speaking of Bhairava, we have given 
the first legend, the second is as follows : 

Overcome by a culpable passion Brahma wished to seduce his 
own daughter Snndhyd. She vainly tried to escape him by hiding 
in the most secret retreats. .At each attempt she made to fly, 
a new head with a new face grew on Brahma, the penetrating 
looks of which followed and discovered his daughter. In the end 
Siva was roused, and cut off one of the heads, and placed it in 
his head-dress as a trophy. 

Brahmd does not wear the cylindrical tiara of the Vishnuvite 
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divinities on his head ; his plaited hair is gathered into a conical 
knot {miikuta) (Fig. 32). He is red, or more exactly rose coloured. 

He has four arms, and the hack ones carry emblems. The back 
right hand holds an oval disk bordered with pearls called Brah- 
inutandrarn. It is said that he uses this instrument to mark their 
fate on the brows of men, hut originally it may have been a sacri- 
ficial spoon. In the second right hand he holds a chaplet [jata- 



Frc. .12. — Brahma. 


malat) made with rudnlk.^-hn heads. The left hand at the hack 
carries an emhlem called Kanninduhun (^an^krlt : Kamnndalu) 
which is a vessel used for ablutions. 

His riding animal (in Sanskrit : i’lihanaj is a kind of swan 
called in Sanskrit ham.sa and in Tamil anncuit, whence Brahma s 
epithet ; Annavnrti. 
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Historical. — Brahma is very often represented on the Pallava 
monuments, very little differently from the fashion of todav. 
Plate LXIV is a reproduction of an image of Brahma in the 
cave without inscriptions at Trichinopohj (7th century). 

In the Kaildsanntha at Kahchipurarn, a low-relief shows .^iva 
cutting olf the fifth head of Brahma (A. Pallava Archi- 

tecture, PI. XXXIV, figure on the left). 

We have never seen the bird of Brahma in Pallava temples (1). 
In all ancient Sivaite temples, a sanctuary consecrated to Brah- 
ma is found on the left hand side of the building. (It has been 
mentioned that the right hand side is consecrated to Vishnu.) 

§ 2. — Sarasvati. 

She is the wife of Brahma, and the goddess on the arts (2). 
She is represented sitting and playing an instrument of music 
called the virid (PI. LX\ ). The other hands (she has four) hold a 
book and a style. It is a fact that Hindus write on palm lea\ es 
called ollai with a point of iron called jezhutheny . 

History. — In Pallava temples, Brahma is generally alone ; 
however in the Kaildsandtha at hanchipuram he sits beside his 
wife {Bea, Pallava Architecture, PI. XXXVI. fig. 2), hut she has 
no vind, and there is nothing to prove that at that period Brah- 
ma's, wife was identified with Sarasvati, the divinity of rivers. 


§ 3. — The Devargal. 

We have mentioned that Siva and his family lived in Kaildsa 
and that the paradise of I ishriu is \ aihuntha. There is another 
celestial abode called Surpan {Svarpa), which is inhabited bv the 
Devargal. Among the first of these due to be noted, arc the eight 

(1) At Ellora, ill llie ir.ilii-ry at llie hack ef t li.' Kadthri, llii'l.iiil Annum 
is at his feet, .tikI m some liiw-n-lieD firaliind i^ shown li.lifie lus swan in 
the midst of llie Vedic irods. 

(2) In tile Etlora ca\'es, .Sarasvati is often represented not as the wife of 
Bratimd but as .a Huvial deity, and slainfs on a tortoise. 
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gods called Tigupdlagar, from the Sanskrit Ashtadikpdlaka, who 
rule the eight regions of the heavens. 

These gods correspond to the cardinal points, and their por- 
traits are used to illustrate Hindu compass cards (Fig. 33). 

The following are the eight guardians of the sky : 

1. Dei’andiren (in Sanskrit, Indra) ; he is also called Mayen- 
diran (Sanskrit : Mahendra). He is the son of Kassipar (Sanskrit : 
Kaiyapa) and Aditi. — Indra’s wife’s name is Sachi, daughter 
of Puluman (she is sometimes called Indrdni). 

Indra annihilated Puldman in order to carry off his daughter 
Sachi. So he is called Pulomdri (destroyer of Puldman) or Sachi- 
pati (husband of Sachi). The result of their union was a son 
called Jayanta. 

Indra's capital is Amardravali. He is the god of the sky and 
carries in his left hand a double trident (like the Tri.sida of 
Suhrahmaniar), an emblem of the thunder (Va/rdyudha). In his 
right hand he carries a sort of flower. 

Indra’s body is covered with a thousand eyes, whence his 
name Ayirankannan. His vdhana is a white elephant called Aird- 
vata (beautiful elephant) which came out of the sea of milk. 
From his Indra got the name KarU’dhnna. 

2. Akkini (Sanskrit : Agni) who governs the Soutb-Eiast is 
the god of fire. In our days he is considered to be god of the 
kitchen, so he carries in his four hands a porringer, a spoon, 
a torch and a fan with which to flow the fire. He has two hands 
adorned with flames (PI. LX\ I). 

He is sometimes represented with three legs and seven arms. 
He lives in the South-East into the town of Techdbadipatnam 
(Sanskrit : Tejui’ati). He is the son of Angiras, and married 
Sui-iigay (Sanskrit ; Si'dhd) and had three sons : Pavanema 
{Pd\’iikii) , Pin’enianani (Pin’timdnaj and .Sn.s.si (Sjirhi). 

3. flrriiiin nr Yajuan iSan'-krit ; I amaj. also called Dharnia 
(the Jiist ) and Trndi.siiikan i because he go\ crnod the South), 
is god of the nether worhl. 1 li- livi's in Pdidia guilder the earth). 
His town is Eninpunun. He rides on a buffalo and carries a 
club. 

His sister Y ami is goddess of the river Yamuna (.lamna). 
\W ha%'p already told how Yarna. god of the infernal regions, 





Fig. 33 . — Ashfadikpdlaka. 
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wished to take possession of the young Mdrkanda, but was 
driven away by Siva the god of life (PI. Y). 

4. Nayuriiti (Sanskrit : ISirriti), god of the South-West and 
king of the Budans, is a terrible figure ; he is mounted on the 
shoulders of a giant and holds a cluh. He inhabits the town 
of Tadachdbadipatnain. His wife is Tirgadevi {Dirghu). 

5. V arunan (Sanskrit : Vanina), governor of the West, holds 
in his hand a kind of cord called pdia (the symbol that Pulliar 
carries in his left hand). He is mounted on a fabulous animal, 



Fig. 34. — Surya. 


Mnkara. which used to be a crocodile, but which now-a-days 
has an clcpha Ill’s trunk, a bird’s body and a phi iiicd tail ! Kariiku). 

• \iii/!i. god of the wind, who rules the Xorl h- \\ est. is 
mounted oil a gazelle, and carries two little Hag', lie h\'es at 
7 ucIki hiidipalnani . 

7. hill irrnn (Sanskrit ; huvrrn ), sou of I i.\ra\'us, li\es in the 
North, in the city of Aliiki'i [ I i/si(-.s7/((//i or Prnidiii}. His chariot’s 
name i' Puskpaka. He is mounted on a white horse, and holds 
a swor-d ami hucklcr ( pansai j. 
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8. Isanian (Sanskrit : /sand) rides an ox, and is represented 
just like Sii'u, thus he has for insignia the trident [siila) and 
the drum {udukkai). He governs the North-East. 

Besides these eight Dei’argul there are others of whom Surya, 
god of the sun, is most famous and very frequently represented. 
He is known hy his holding one flower in each hand, and espec- 
ially hecause there is a large circle at the back of his head, 
representing the solar disk. He is often mounted in a chariot 
drawn hy seven horses. His sons the two As^’ins (horsemen) are 
the physician gods (See Fig. 34.) 

The chariot of Sunja is driven by Aruna ; his capital is V ivas- 
•t’ati. The prayer {mantra) called Gdyatri, which Brahmins daily 
recite is addressed to him. The festival Adyittukizhamavrata, 
or simply Adyini (sun or Sunday) is also celebrated in his honour. 

The god of the moon is Chandran whose head is ornamented 
with a crescent, the antelope being his emblem. Aruna, half 
man half bird and V iiaakarman, the architect god, are also to 
be noted. 

Historierd (1). — Indra is represented (PI. LXVHI) on the 
Eastern gupurani at Chidambaram ; he is mounted on an elephant 
and carries the symbols (triple shining squares and double 
trident) representing thunderbolt (I adjra), which today are the 
characteristics of Suhruhmaniar. 

Surya is often shown in ancient temples, with but little dif- 
ference to the modern style. He is to be seen on the last story 
on the North side of the Dharmurdja-ratha at Macalipuram and 
in the cave without inscriptions at Trichinopoly (7th century) 
(PI. LXIX). 

One point is to be noted here : The gods which appear on 
ancient temples outside the Dravidian country, at Bdddmi, 
Ellora, etc., have their heads surrounded with an elliptic halo 

(1) la the caves at Ellora these pods are represented in ne.arly all the great 
low-reliefs. They appear in the sky under the clouds, riding on their res- 
pective vdhanas, and resiieetfully worshipping, are present at ihe exploits 
of fiit'a. On the exterior facade of the Kaildsa. on each side of the entrance 
door a row of niches arc consecrated to them. For example Agrii and his 
ram is seen (PI. LXVII). He has only one head and two arms which do 
not bear emblems. 
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[prabhd). This sign of divinity is of Greco-Buddhist origin. In 
Southern India, at Mai'alipuram and Kanchtpurarn, the gods 
have no halo. Only Silrya has his head surrounded with a circle 
by which he is recognized in the low-reliefs of the Penance oj 
Arjuna and in that of V araha. 


§ 4. — The Kurus of the Deuargal. 

The Kurus, sons of Kasihnr (Sanskrit : Kasyapa) and Aditai, 
are celestial Spirits similar to angels. They are : the Vasugal, 
the Charana, the Marut ; the Kinarar (Sanskrit : Kinnara), 
musicians who have horses heads, of whom the chief is Tomhuru, 
adept at playing the vind ; the Kimburudar (Kimpurusha), 
singers wdth human heads and bodies of birds ; the Chiddar 
(Siddha), who have wings and fly in the air; the Vitiadar (Vidyd- 
dhara) . knowing in arts and science ; the Gerudar {Garuda), a kind 
of eagles; the Panaga, snake charmers, the Pidurdevadegal (genii 
of the dead), the Ganandthu or Duta, and lastly the famous 
Gandruvar (Gandharva) who are wedded to the Apsara. Deva- 
ddsis (dancing girls) also adorn the celestial abodes, of whom 
the principal ones are : Urvasi, Rambhd and Tilottamd. 

Historical. — Ever after the Buddhist period, secondary spirits 
which too often look like little demons, appear on sculptures. 
In cave XX1\’ at .Ajanta (Blrgf.ss, Caoe temples of India, p. 157) 
little musicians with animals feet are to be seen, very like those 
which are found in the low-reliefs of the Penance of Arfuna at 
T/acu/ipuraw ; especially at Bdddmi (see for example the lower 
j)art of Plate XLIX) where friezes show little Gandharvas who 
aniu'C ihem.sclves. [)lay tricks and fight. 

The same friezes are often .seen in the Pallaoa temples at 
Kaiichipuram. These little genii corresjiond to Eupids in the 
friezes of Western art. They wear garlands of flowers, and are 
chubby and naked. .V characteristic; of the Gandharvas of the 6th, 
7th and 8th centuries is that they have [ilaited hair which hangs 
dow n on their shoulders like a pig-tail. At Chidaniharurn (Eastern 
gdpuriini. I.'ith centiiryj one sees friezes in which Eiipids play 
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about, but the design entirely disappears in tbe Bijayanagar 
period. 

Tbc friezes then display animals (elephants, horses, etc.) 
and dancing girls. In Hindu paintings of our days, Kurus figure 
in the sky below tbe gods. 


§ 5. — Demons (Peygal). 

Giants and monsters of terrible aspect are often to be seen 
represented, with scattered hair, strong moustaches, pointed 
teeth (pallu) and pot bellies. They are armed with clubs and 
snakes. These are the Achurar [Asuras), Rachadar [Rdkshasas) 
and Budan [Bhutas). 


§ 6. — Di'arahalagar (Sanskrit : Di-'drapdlaka). 

Temple doors are protected by giant guardians of tbe thresh- 
old armed with clubs. They are called Doarabalagar, and have 
four arms and carry the emblems of the gods whose sanctuaries 
they protect. Another name for them is Munudiydr. 

Historical. — In monuments of the Buddhist period, Chaityas 
are placed at each side of entrances, .\rchaeologists think that 
these heroes represent Hindu chiefs who protected Buddhism, 
but it is probable that these statues (at Karli, Nasik and Kan- 
dheri, etc.) re[)resent guardians and protective spirits, prototypes 
of the modern Doarahedagar. 

These last are often very artistically presented at Maouli- 
puram, TricJiinopoly (7th century), and Kanchipuram (8th cent- 
ury). At Tanjore and at Gafigaikondapuram (11th century) 
they have already assumed a move terrible aspect. Plates LXX 
and LXXI show their evolution. 


§ 7. — - Ndgas. 

Snakes have been venerated in India from all time, and part- 
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icularly the cobra {Cobra Caprllo), called Ndga. Their worship is 
displayed in Buddhist sculptures (F’erguson, Tree and Serpent 
Worship). Now-a-days sacred trees enclosed with a paling are 
found everywhere, and shelter images of snakes {ydgas). 

The trees are of two species of which the Arasu is considered 
the male and the Alargosa the female. The snakes are carved on 
tall stones stuck in the ground. Nearly always thev are inter- 



Fig. 35. — Sagas. 

twined as in .Mercury’s caducous (Fig. 3.o). Women perform the | 

oliice of Sdgupu/d before them (See Pl. LX.XII.} | 

f 

§ 8. — Grdma-De'gatus. f 

This is the name given to village deities such as Ellammal, 
Ankdlamman, Bhadrakdli, Pitlari. ete. : C/id/Ht/ndf. the goddess 
who conquered Alahishdsura. is also a Grdnia-deoatd. We shall 
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make particular mention of four other of these deities : Ayanar, 
Mdriatdl, Maduraivirappan and Manarsi’dnii. 

Ayanar. — Probably an indigenous and local deity. He is 
attached to llinduisin by the followini^ lej^end : Swa who was 
of the number of Giants and Ri!>his, was seduced by Muyheni 



Fig. 36. — Ayanar. 


(Mohini) who accorded her favours to him. She became the 
mother of Ayanar who is thus the son of Siva and of Vishnu 
(whence the Tamil name II ariharapuliran, Sanskrit : Hari-Hara- 
putra, son of Vishnu and Siva). 

'I he two wives of Ayanar are Puranai and Pudkali. He rides 
on a white elejihant, whence his title ; V ellaydnaimurti. In his 
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temple one often sees seven mothers who are ; Trikara-suri, 
Muyakara-suri, Rakta-chdmundi, Kdtteri, Bhagavatt, Bdlasakti 
and Bhuvana-sakii. 

Ayanar is the god of the field watchmen. He protects gardens 
and chastises tliieves and is then called Purattavan (the watch- 
man). His generals are the Pdlaiyakarar. They ride on horses, 
so horses made of pottery-ware are offered to them, and are 
arranged in troops in front of Ayanar’ s shrines. 

Ayanar is represented as a warrior (Fig. 36), whence his name 
Nallasevaga (good soldier). He wears a special sort of crown 
which lops over to one side. One of his titles is Tirumudi-Seaaga 
(the soldier of the holy crown). His emblems are very charater- 
istic. In his right hand (he has only two arms) he holds a 
sceptre of a peculiar shape called Saauku (whip) or Koradd. 
His left arm rests on a stick such as ascetics use, called Yoga- 
tandam. He wears also a sort of belt used by ascetics when they 
are seated, which is called Bdhupaddai. 

Mdri-atdl (1) or Mdri-ammai (from mdri, small-pox, and atdl 
or amniai, mother), is the goddess of small-pox (2). Only her 
head is worshipped and she is identified with Beniikd, wife of 
Jamadagni and mother of Parasnrdnia. She was given the mirac- 
ulous power of drawing water without using a vessel. The liquid 
became solid in her hands as soon as she di[)ped them in the tank, 
and so she brought it to her husband’s house. She was to keep 
this power only as long as her heart was pure ; one day when she 
was taking water, she saw reflected on the surface of the tank 
the forms of beautiful Gandhuraas (3). from which time the liquid 
became solid no more. 

Jamadagni ordered his son Paramrdma to cut off her wicked 
head, which was done. Mdriatdl obtained the favour of having 
her head [lut on her body again, but by mi.stake it was put on 
to the body of a Pariah woman [Paralchi). This legend e.xplains 

(l! In Nortliurn Iinlin, Siiahh roltj. 

(2) On tlip sulijrrf of Mdriatdl. of '^ninll-pox, consulf tho excel- 

Ipnf work of Or. Pariiinaiianda M \n^\v . Ma'nrs medirahs de I' J nde, 

PoiMliulicrry, p[» 1 H>, 111k 

!•>) A Variation is lhal -^lic saw (7ji/rara/ra, prince of Mritlikdvati. sport- 
ing with wife. 
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why Mdriatdl is a deity whose head only is worshipped (Fig. 37). 

Uttukddii, Kanna purnm and Periyapalayarn are the places of 
pilgrimage fur Mdriatdl. In her shrines images of Mdtanpi (the 
Pariah woman whose hody she got), of the demon Kdltdn. with 
Pdppdti and Cheitipcn his mistresses, are also to be seen, and 
other demons: Peri jjatainhi ruin (ihe big god) Irulan (the wild), 



Fig. 37. — Mtlrialdl. 


Ranauira, Pduddaivurci or Pueddairayer. Uyirtundilkarar, and 
the goddess Kdlteri. 

Aladuraivirappan. — Virappan, son of Kdsi-rdja (king of 
Kdsi, Benares), was born under an unlucky star, so his father 
handed him over to the executioners, who being moved by the 
ehild’s beauty, slew an animal in his place and abandoned him 
in the forest. He was brought up as a leather worker in the realm 
of king Pomainayakan. The king’s daughter fell in love with 
him and he fled with her to Madura, where he became king, and 
after conquering the troops of Pomainayakan, he reigned as 
Madurai-V irappan. 
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As the god of wine he is held above all in veneration by sellers 
of kallu (palm juice which is drunk) who worship his image by 
the side of Kdlfs. He is represented dressed as a raja, sword 
in hand, and carrying a shield. He always rides a horse. His 
moustaches are large and thick, and on his forehead are the 
three white horizontal stripes of the Sivaites. He is often accom- 
panied by his two wives and his servants. The image of this god 
is usually only found in the countryside close to small shrines 
dedicated to Ayanar or Manar. 

Manarsvami, — This is probably a local aboriginal god who 
is not connected with other Hindu divinities, and is hardly wor- 
shipped except in country places. Tall pottery-ware statues 
are raised to him ; so the surname manarsami is given to very 
tall men. He is worshipped especially by the Palli caste. 

He is shown sitting with one leg bent, the other hanging down, 
and holds a sword in his hand. His appellation is god of the virgin,s„ 
because twelve virgins are to be seen in his temples, which are 
called Kanniarkovil (temple of the virgins). 


CHAPTER IV 


HISTORY OF THE RELIGION 

AC( onm.MG T(j ifoyocRAPiiY 


There are no images known in the Tamil country which are 
of earlier date than the 7th century. It is therefore impossible 
to know what was the religion of the land before that period (1). 

(1) Tlip Ve<lir frods arc Uip only Brahmiiiionl founil rcprpspnted 

on thp monumfiit'i ol’ tin* Asoha <ui<l Kani'^hha jN'no.U, 

Sih'ifa, tiiP -yuti-sod, caivj^d in lln Yihant o! Bojliti coninry 

B, C.) (Fi;:. 3V| in llio ol (In.* Atmnta- ( roitifthn viwo nt hhomla^iri 

(< )ri'<'?a) a ml on t lie l><ilu>f r.ulo ol' Botlh- < in if a sop also UrnoEs^. .{rrhaeoloi^- 
iidl Sun'cif of Wrsfrni Iitiha, 1S83. I'li:. o on patrp 6}. 

Chi tilt* aiicif'nt- BiKldliixf nionurncnl-', llo* <r<»ds oi arc l'r»‘qiu*ntly 

represpiited jointly in their {>ara<li'ie. At Barhnl and on tin* Northern door- 
post of tlip Eastern door at Sanrhi, the thirty throe ^od^ of which Indra is 
the chief one, are seen, also th<)se of the kinffdoms of Brahma and Yania, 
etc. Besides these, the <:od<iess Sri(le\ i ^prayed by the elepliants, j»erhaps 
appears in sculpture at Sanrhi and Barhut. 

Indra is represented very ch'arlv in several Greco-Buddhist carvings at 
Gandhdra (Visit of Indra, Photo 1058. I M. Li<tl. He wears the character- 
istic cylinflrical tiara, and has only two arni''. 

It is admitted that the most ancient ieono^raphical ilocuments known 
of a purely Hindu deitv are the coins of Kad(du-ie< II 'Ferguson and 
Burgess, ffistory of fndian Arrhitrrtun\ 1010. V»»l. I, j). 42: <• Ihe earliest 
encraved represent a t ions ot t his ;/od ; seem to he those on the coins of 

Kadphises II labout 80 to 00 A. D.t whore the figure with the trident 
and the hull Ceriainlv [>r»-fi 2 nre the principal persona 2 e in his relijrionft). 
Cf. iLsoN. Ariana A^ntiijiia. PI. 10 and II : P. G.vrdner, Cnf. Coins of 
Greek and Srythir Kinas of Bartria and India, pf*. I2't-128. PI. XXV. 
and Introd.. p 50 ; Vim‘r‘Mf A The early If istorif of India, 1908, 

p. iS.'S • « Kadpliis»-> II, th»‘ Justran conqueror, was him.self conquered 
by captive India, and a<lopte<l with such zeal the worshif) of Siva as prac- 
tised by his new subjects, that he constantly placeil the imag^e of that 
Indian god upon his coins, and described himself as his devotee. » 

If we examine one of the coins of the king Kadphises II, it wdll be 
noted that it bears a figure of a personage seated on a bull and holding a 
trident (P. Gardner, C at. ('oins of Greek and Scythic Kinps of Bartria 
and India, PL XXV, 7). 

The monuments of the Gupta period are rare, and are nearly all dedicated 
to Buddhi'^m. It is probable howev'er that the wild boar of F^ran represents 
Vishnu in an archaie form of Vardha ihe has onlv two arm'' and the god- 
dess is supported by a lotus flowerl. and dates from this y>criod. 

The relifiion of the ChalnUifas in the 6//i century. — It j? in the 6th century 
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The religion of the Pallaoas in the 1th century. — If the Pallaoa 
carvings of the 7th century [rathas and <;aves at Macalipuram 
and cave at Trichinopoly) are compared with those of the 8th 
century {Kaildsandtha and Vnikuntha-Periimal at Kahchipurani). 


that the history of Hintlu ieonoD-iaphy roallv bcoins : the Vishnuvite cave 
No. 3, at Bdddnti, fiears an inscription which s1io\ns that the carvin^^ in that 
rave (iatr» from tvvelftli year of the reig-ii of Kirtivnrman 1 in the year 
500 of the Saka era. that is 578 A.D. Besides, it is extremely probable that 
tilt' two other caves Nos. 1 and 2 at Bdddnii belong to the same century as 
c a e No. 3 . 

The three cavus crive an idea of the state of religion of the Chalukyas 
at Bnddmi in tin* 6th century. The principal subjects are : 1. Vdmana 
(incarnation of Vi'sknn in the :/iant Trifikrainaj shown three times : 2. 
I'ard/ia lincarnation in the wild boari «hovn fwii’C : 3. liari-Hara (t isfinii- 
^iva) shown twice : 4. I'lshnu seated on the serpent, represented once : 5. 
Narasiniha (incarnation in the man-lion) once : 6. Ardhandn [Sn'a-Pdrvati] 
once, and 7. Nadesa (5tVa dancing) once. Such is the catalogue of the large 
low-reliefs. 

There are other small friezes, of which one shows the churning of the sea 
of milk (cave No. 2), and carvings representing Garuda (at the entrance of 
cave No. 3). The Ashtadikpdlaka, the guardians of the quarters of the sky, 
ornament the ceilings. One also sees Subrahmaniar, PuZ/mr and Kdfi. The 
Lingarn occu[)ies the sanctuary of cave No. 1. an<l before it is Piandi 
(^ishahhd), 

Hinduism of the ancient Brnhminical rot-'cc at EUora. — Cave No. 3 at 
Bdddmi (date 578 A.D.) has n facaile of \erv special style • the pillars arc 
ornated with statues of men and \\om«*n which form luacketa. and caryat- 
ids. The cave called Baniesfarnni at Ellora has a bacade with much the same 
sort of pillars. 5foreover the same cave sccm'< to b*‘ one of the niost ancient 
of the Brahminical caves of EUora, so we think if mu<t ilate from the 6th 
century. It is probable that the cave of the Avatars- and the cave of the 
A-^he.^ of Rd^’ana ( Ba^'an-ka-khai) were sculptured during the same p<*riod. 

The low-reliefs of EUora permit us to know fairly accurately the state of 
llindui-^m at that period. As a matter of fact there arc some subjects which 
are repeated to satiety. The piety of the sculptor destroyed his desire for 
variety. Thu^ it becomes ea>y to firul out the fundamental legends. 

At Ellor/i Sivaism pr<*pondcrates ; the' Lingarn occupies nearly all the 
sanctuaries. The great themes at EUora consist of the four following sub- 
jects : SL'a in Kaildsa under which is Bawana ; the marriage of 3ioa and 
Pdr^’ati : ^iva investing himself with the elephant’s skin, and Siva dancing. 

The mothers ar»' often seen seated in a long row, also Bhringi-Mahn- 
rnrfii with hi> uife,and Piilliar licaririjr an axe and a flower, and more rarely 
the following themes : Siva coming out of the column. Siva issuing from the 
Lingam, Siva in hi« chariot, Su’a and Gangd, lastly Kdlt and Mahi'.hdsnra. 
Certain Sivaite sui)jecf< which are usual in Pallnva temples are nowhere 
to he seen at EUora, for instance, SomO'^handa and Pnhattdi \Siva beH-gir)«r). 

No. 27 is the onl>‘ cave dedii cifed to I i.shnn, and it i-' of bffie import- 
ance. though some Vi'<iinu\ite IciremN are refiresmited in Sivaite caves. 
These suhjerts are a-? follow^ : Vardha, Vdmatin, Piurnsnmhn, Bangandtha, 
I'isdinii riding on Garuda. .»nd EnShna oid\ in the t^^o legend^ of mount 
Govnrdhana and of the serpent EiUiyii The^e are the only subjects of 
Vi^^hnu leirends. It seems therefore that the other Vi>hnuvite subjects 
were unknown or considered to be of secondar\ importance. 
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an appreciable difference will be noticed. It is therefore best to 
study them separately. 

Firstly an important fact is to be noted ; iconography proves 
that in the 7th century in Southern India, Hinduism was a single 
religion. For example it may he thought that in the Pallava 
period the religion was exclusively Sivaite, and that Vishnuvism 
was only later introduced. 

On the other hand it must he admitted that for fourteen cent- 
uries Hindus while showing in some cases a preference for some 
particular deity or other, still worship all the gods. It is true 
that in Vishnuvite temples, Sivaite images are fairly rare, and 
vice versa, but this refers to a matter of precedence and priest- 
craft, and only concerns the issue as to whether Vishnu or biva 
is to be deemed the supreme god. 

Iconography shows us that since the Tlh century, images of 



Fig. 38. — Plan of the cave tviihoid inscriptions at Trichinopoly. 


Siva, Vishnu, Indra, Brahma, etc., are found not only in the same 
monument, but in the same low-relief. The positions of the sculpt- 
ures in the « cave without inscriptions » at Trirhinopohj, in our 
opinion gives an idea of the state of the religion in the Carnatic 
in the 7th century. Figure 38 gives the plan of this cave. 

On each side of the entrance are two sanctuaries opposite each 
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other and each with a small peristyle in front of it. The left hand 
sanctuary is dedicated to and the right hand one to f ishnu. 

It seems that both were equal as deities and both objects of 
worship. 

On the wall which forms the back of the cave, there are deities 
who are not objects of worship but are only venerated : in the 
centre Brahma ; to his right, that is to say on Siaa’s of the 
sanctuarv, are Suhrahmaniar and Pidliar. On Brahma i left are 
Siirya and Kali. 

The Sh'a cult seems to have jirevailed subsequently, for the 
cave No. 2 at Trichitiopoly. whii h is covered with inscriptions, 
and seems to be more reciutt than the other, is dedicated to Siaa. 
A beautiful low-relief shows l§Ka drawing (htn^d out of his hair. 
The carvings at Mapulipuram are also divided between \ ishnu- 
vism and Sivaism, the latter slightly preponderant. 

It is noteworthy that Kali is the object of a special cult. The 
Draupadi-ratha is a Kali sanctuary, and near the cave of 
Trimurti there is a cave consecrated exclusively to this goddess, 
as is proved by the presence of warrior maidens who occupy the 
place of dvarabalagar at the entrance of the central niche. 

This goddess was at that period (as at the jiresent time) wor- 
shipped equally in Vishniivite and Sivaite temples. The fight 
between Kali and Mahi.shdsuru is opposite ]'ishnu lying on the 
serpent ; and in the \ ardha cave. Kali is balanced by Lakshmt 
bathed by the elephants. In any case Kali was much venerated 
at Mapalipurnm in the 7th century, for her image is found every- 
where : I. on the facade of the Trimurti cave ; 2. on the Drau- 
padi-ratha ; 3. in the 1 ardha cave ; 4. in the Yamapuri cave 
where a famous low-relief is to be found. 

It is important that the deities which are carved on the Dhar- 
mardja-rathu at Mapulipuram should be noticed. I^arasirhha 
and V ardha are nowhere to be seen there. Mr. Burgess is there- 
fore wrong in writing :« The .IiY/Ziundn, a favourite form of Siva, 
as half-male and half-female, occurs several times, and Vishnu 
as Narasiriiha or the boar avatar.') {The Cave temples of India. 

p. 126.) (1). 

ft I Tins same prroneoas st.Ttrment h,is hepti rpjH'ated in the History of 
Indian .Arrhitrrturr. bv Ffrcv-son' and Ri Ri.rss. inio. Vo!. I, p. 3.12, 
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In Fig. 39 we have given the names and respective positions 
of the different images. 
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Fig. 30. — Disposition of the sculptures in the Dharwardjn-i (itha 
at Mavatipuram. 


The Lin^am is found in nearly all sanrtuari»‘s. In PfiUavu 
temples there are often rows of five or seven ceii^, each of whieii 
contains a Lingam. The subjeefs so ofren rejteated at Ellora. are 
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nowhere to be seen ; such as $wa In Kaildsa under which is 
Bavaria, Siva donning the elephant’s hide, and the marriage of 
Siva and Pdrvati. 

Subrahmaniar (in a very different form from the modern one) 
occurs twice at Mavalipuram (PI. XXXI). Pulliar is carved 
in the Vallam cave. The Vishnuvite subjects are : Vardha (twice 
at Mavalipuram), Varndna, Rangandiha and Krishna overcom- 
ing the serpent Kdliya (on the Dharmaruja-ratha), and holding 
up mount Gdvardhana (sculptured rock) (Fig. 30). 

Brahrnd is often represented and so is Surija (notably on the 
second story of the Northern face of the Dhurrnardja-ratha). The 
famous low-relief known as the Penance of Arjuna (PL LXXIII) 
may be divided into two parts. The upper part represents Siva 
and many other deities amongst whom Silrya with the solar disk 
round his head is discernable. The lower part of the scene is a 
small temple inside which is a statue of Vishnu. 

The Knrthnmalai Cave. — Near the village of Karihamalai 
is a [Irahminical cave dug in the side of a rocky hill. This subter- 
ranean temple is certainly of the Pallava period, and is very 
important from the point of view of \'ishnuvite iconography. 
It is not described in any work, and to our knowledge is not men- 
tioned in any list of South Indian antiquities. We therefore deem 
it usefid to draw attention to the carvings in it. Plate LXXIV 
shows the interior. 

.\t the entrance to the sanctuary is a long verandah ornament- 
ed with statues in high relief. There are twelve images in a row 
along the wall, and the curious part of it is that all these are 
identical and represent the god Vishnu. In Buddhist or Jain 
monuments, series of Buddhas, or Jain gods, all exactly alike 
are often found. In Sivaite temples rows of Lingnms are also 
common, but the cave is perhaps unique in Vishnuvite icono- 
gra])hy. These statues of Vi.shnu are not only all alike, but are 
very beautiful. The shape of the tiara, emblems and dress 
indicates the Pallava period. 

Pallava religion in the 8th century. — The Pallava temples at 
Kaiichipuram {Kaildsandtha, Vaikuntha-Perumal, Matange.wara. 



HISTORY OF THE RELIGION ACCORDING TO ICONOGRAPHY 1;>3 


Muktesvara. Tripurdntake.wara and Ainn’atesi’ara) are covered 
with sculptures. The Knildsumitha temple especially is a ver- 
itable museum. So it is not difficult to envisage the state of 
religion in the 8th century at Kanchtpia-am. 

Sivaism seems predominant. The Lihgnm is the great object of 
worship. The facade of the Kaihhandtha temple is ornamented 
with seven rows of cells containing prism shaped Ungunin. 
Statues of j\(tndi are innumerable. Some religious subjects are 
multiplied to excess, others on the contrary are quite rare. 

Among the most often repeated images, the principal is 
Somaskanda (PI. XIX). The god N'lcu is seated beside Pdn-ati 
who holds a small child in her lap. This subject so constantly 
repeated in the Sivaite temples gives a good notion of the fund- 
amental idea of Palknui religion. .S/i’a as the supreme god, 
appears between Bnthnid and Vi.shnu. lie i.s propitious ami good ; 
Pdrvati holding a little child is full of graciousiiess and motherly 
love. The moral and soi-ial ideas of the Pidhn’ii jicople may be 
imagined, as the Supreme God is represented as a father, by 
the side of his wife and child. The $i<’a of the PallcH'us is not a 
terrible and cruel god, he does not inspire fear and terror, but 
shows an example of family life. 

Another -very common subject is N'tca dancing, but never in 
the Chidambaram style. Kdli is represented as often as Nada~ 
raja and Somaskanda. Her image may be seen e\ ery where. She 
is generally seen standing beside her lion. The following Sloa 
legends are often represented : Sica drawing the Gaiigd out of 
his hair, Sica issuing from the column, and Pirhandi. 

Others such as Si\'a and I\ircali in Aut/d.in under which is 
Rdcarxa, Sica clothing himself in the clp[>hant's hide, the mar- 
riage of Sh’u and Pdrcali, and Siva in bis chariot driven by 
Brahma, are less frequent. 

Pulliar’s place does not seem important. lie is seen in the 
South-Eastern corner of the court in the Kaild.sandtha temple 
in quite an inconspicuous place in the midst of various orn- 
amental designs. As for Subrahmaniar, he is not to be found 
anyhwere. 

The worship of Vishnu was important, for the great V nikuritha- 
Perumal temple is dedicated to him. The Vishnuvite subjects 
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at Kahchipuram are the usual ones seen on monuments of the 
period ; Narasirhha, Vardha, Vishnu on Garuda, Rangandtha, 
Krishna and the serpent Kdliya, and Krishna supporting the 
Govardhana mountain. 

Conclusion : Hinduism before the lOth century. — To recapit- 
ulate, the greater part of Sivaite legends before the 10th century 
seem to be much the same as now. This is not the case with 
Vishnuvite legends. 

Iconography of monuments before the 10th century shows a 
eomjilete absence of the following subjects : Rama and all that 
belongs to his legend : Situ. Lak.thmnna, Hanumdn. the marriage 
of Rdnia and Sitd, the fight of Rdnui and Rdcana, Rdrnalinguin, 
Rdnia's coronation, etc. Some Krishna legends : Krishna steal- 
ing the butter, Krishna and the bathing girls, Krishna playing 
the llute, Krishna with his wives Radhd and Rukmini. The other 
incarnations of Vishnu such as : Matsya, Parasurdma, Balardma, 
K<dki, Muheni. etc., are all absent. 

It seems that it was about the litli century that the success 
of certain Vishnuvite sages such as Rdninnuia, ami doubtless 
also the protection of the Rijayanasur princes. ].>roduced a re- 
awakening in \’ishnuvite worship, and that at this period new 
religious ideas inspired a new iconographv. 



CHAPTER V 


COSTUMES, STATUES, CARS, ETC. 

§ 1. — The Brahminical Thread. 

In our days Brahmins and the greater part of « caste » Hindus 
wear over the shoulder a thread made of several strands, which 
goes round the body. It goes over the left shoulder and hangs 
above the right hip. This thread is made of several strands 
(before marriage it is made of three threads each made of nine 
strands, and after marriage nine threads each of nine strands) 
which for Brahmins are hand spun cotton threads. 

.\t the height of the heart a knot is made called Brahmdmudi 
{Brahrnd’s, knot). In Tamil it is called punul ; in Sanskrit, upa- 
vtta. What is the meaning of the punul ? Abbe Dubois wrote : 
« The Brahmins and other persons who have the right to wear 
this thread attach much value to it, and are prouder of it than 
the great ones of Europe are of decorations of a similar gener- 
ical name, to wear which their birth or services entitle them. « 
The punul is conferred on boys of 7 to 9 years of age. The 
ceremony of investiture of the triple thread called Vpanayana 
is described at length in the work of Abbe J. A. Dubois {Mwurs 
des peuplex de 1’ hide. Part H, Chap. 1). 

It ma\ be asked what is the history of the Brahminical thread 
according to ancient Hindu sculptures. An attentive examination 
of the low-reliefs of the Madura, Bijayanagar, Pdndya and Chola 
periods, allows a fixed principle to be enunciated. From the 10th 
century onwards, the Brahminical deities which are represented 
on temples, all wear a punul of a kind practically the same as at 
present. It is a cord over the left shoulder, hanging to the right 
hip. At the height of the heart is the knot of Brahma. 

It is enough to examine the statues which ornament the Chdla 
temples {Tanjore and Gahgaikondapururn) to make sure that in 
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the 10th and 11th centuries the puniil was not very different 
from what it is now. (See PI. LXXV.) 

This is not so in the Palhn’a temples of the 7th century, at 
Trichinopoly and \lu'.'(tlipurani. The punul which for ten cent- 
uries of iconnoraphy. that is from the lOth century till today, is 
a cord, a simple thread, is nowhere to he seen. Sometimes the 
cord is shown as a hroad ribbon or a scarf, but most usually as 
a roll sometimes fairly thick, placed on the left shoulder and 
falling towards the right, sometimes on the hip. hut more often 
on the right arm at the height of the elbow. 

Plate LXXVI. shows an example of the last position, which is 
very frequent in the carvings of the 7 th century. The person 
shown in the figure has his arm raised, and it is clearly seen 
that the rooll falls on the arm, and not on the hip. 

We assert as follows ; « This roll is none other than the punul, 
and to prove it we point out that the roll always shows a com- 
pression at the height of the heart in exactly the same place as 
Brahmd's knot. The roll is worn by princes and by gods and 
appears to be a sign of nobility. Ascetics and religious men wear 
a scarf which forms a buckle on the left shoulder. Shepherds, 
servants and women wear nothing of this sort. 

It would be interesting to explore the origin of the Rrahminical 
thread with the aid of iconography in carvings previous to the 
7th century, which lie beyond the Tamil country ; but we are 
bound down here to the study of iconography in Southern India, 
and we know of no carvings in this region before the 7th century. 

We shall content ourselves with the enunciation of the fol- 
lowing principles which in our opinion may be admitted without 
rashness : The punul is seen in carvings of the 7th century 
in Southern India, but it is never a simple thread as it is now. 
.Almost always it is a roll placed on the left shoulder and 
falling, not on the hi[i, hut on the right arm at the height of 
the elbow. This roll has always a compression at the height 
of the heart. 


§ 2. — Costumes. 


Male attire. 


All parts of the costume of divinities have 


COSTUMES. STATUES, CARS, ETC. 


127 


evolved from the 7th century, to the present time. We have 
alreadv demonstrated the evolution of the \ishnuvite tiara 
(Fig. 15). It would take too long to review all the details ; 
we shall be content with the three principal ones. 

1. At the present time the chests of the gods have as orn- 
aments three large jewels which hang from the neck. Beginning 
from the uppermost they are called ; Magarakandi, Magarapada- 
kam and Kamalapadakoin. Nothing of this kind existed in the 
Pallava period. The first of these jewels only made its appearence 
in the middle ages. It was only after some centuries that all the 
breast was covered with jewels. 

2. Only since the 1.5th century is the scarf called Vastram 
represented. This is passed round the neck and hangs down on 
each side below the arms. 

3. Epaulettes of the sort called hujakirudu are worn by deities 
in our day. Before the 12th century nothing like this is to be 
seen, the shoulders being quite bare. At the end of the middle 
ages a small ornament appeared which has gradually grown 
bigger and bigger. 

Female attire. — In olden days feminine deities were almost 
entirely naked, but the breasts were covered with a ribbon 
{kachu or kanjugam), their arms being covered with bracelets 
from the wrist to the elbow. Xow-a-days the goddesses are nearly 
completely covered with clothing. Their legs are concealed by a 
cloth. Their bosom is enclosed in a small sort of bodice of Mus- 
sulman origin called raoukui leaving tlie waist bare. Then the end 
of the cloth is passed like a scarf from left to right. They wear 
rings in their noses [natu, pilaku) and anklets on their feet 
[padagam). 

Multiple arms. — Numerous arms are perhaps the most 
remarkable peculiarity of Hindu iconography. From the artistic 
point of view this is not always ungraceful, as the sculptor can 
thus increase the number of gestures and give more life and move- 
ment to his characters. It docs not detract much from physical 
reality. The movement of one arm in a scries of rapid and violent 
gestures, gives an impression of many arms by reason of the 
successive luminous impressions on the retina. 
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Let us however remark that the lirahminical deities have 
only four arms when tliey are in repose, in that case the two extra 
arms are only there to exjiress tlie force of the deity as well as 
to carry the distinctive emblems of the god. The number of arras 
is onlv more than four wlien the deity is represented in move- 
enient dancing or hurling himself at an enemy. Trivikrama, 

Diirgd fighting against Mahishdsura, Rdvana fighting Rama, etc.). 
It is a kind of cinematography, and this idea is not devoid of 
interest from the point of view of the jihilosophy of art. 

Mr. Burgess thought he found in the number of arms a chrono- 
logical character. According to him the number of arms in excess 
of four, is not found in the most ancient temples : k We have in 
this rath (the Dharmuruja-rulhu at the Seven Pagodas) many of 
the gods of the Hindu pantheon, but in forms more subdued than 
are to be found elsewhere. The one extravagance is that they 
generally have four arms — never more, to distinguish them from 
mortals ; but none of those combinations or extravagances are 
found in the caves at Ellora, Elephanta and elsewhere. It is the 
soberest and most reasonable version of the Pantheon yet disc- 
overed, and consequently, one of the most interesting, as well 
as probably the earliest. » 

We do not share the opinion of Mr. Burgess. It is true that the 
divinities carved on the Dhannaruja-ralhu have never more than 
four arms, but the famous low-reliefs of Vdrnana. Trivikrama and 
of Diirgu fighting Mahishdsura are surely of the same period 
and the deities have many more than four arms. The carvings 
at Afui’alipurain date from about 6 .j0 .V. D. 

Our conclusion on the other hand is that since the earliest 
period (7th century) of South Indian iconography, the Brahm- 
inical deities are represented witli a number of arms, often 
considerable. 

The two front arms aie called kii[/i ihand). the arms behind 
these have no spoi.ial name, but lake those of the emblems they 
curry. The front arms usually jierforni very special gestures. 
The hand is ojien showing the p.dm inthegesture called ahhaija- 
hastam. which is always made with the right hand, the finger 
tips pointing ujiwards. The gesture seems to mean; « Do not 
come near )>, but 1 liiidus on the contrary interpret it as meaning : 
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« Have no fear, I shall protect you » [a-bhaijn, that is : not-fear). 
The gesture called iwada-hastam is always made with the left 
hand the ends of the fingers being downwards. The word i’arada 
signifies the act of giving favours. 

§ 3. — Slalues. 

The statues at the back of the sanctuaries arc of stone ; but 
those which are carried round during festivals arc of copper. 



Fig. 40. — Tiruvachchi and pede.ital. 


According to the Shaslram, these statues should be made of an 
alloy of five metals, whence the name partchaln^ani. Copper 
should predominate ; zinc, lead, silver and gold are in smaller 
proportions. Behind the statues there is always a sort of halo 
called liriwachchi (Fig. 40). 
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The origin of this ornament is clear : the tiruvachchi is only 
the architectural ornament called kudu, which originated with 
the Buddhist « horse-shoe ». At the top of the tinwachchi a lion’s 
head {.limha-nnikha), and at each side tnakaras with long 
plumed tails called karuku, can be seen. The pedestal of the 
statues is like the base of monuments. 

It is pierced with two holes in which iron bars are inserted 
to lift the statue without touching it. Rings are fitted to ancient 
statues, obviously for the same purpose. 


§ 4. — Cars. 

In the Pallava period the cars (ratha) were usually supported 
by two or four wheels, and dragged by horses (see for example 
A. Rea, Pallava Architecture, PI. LIII). It is probable that similar 
cars were used to carry gods during processions. In our days, 
cars (Tamil ; ter) are kept outside the precincts of the temple 
opposite the principal entrance, under huge thatched cone-shaped 
roofs. 

The car (PI. LXXVH) is constructed on the model of the 
vimdna, but the wooden shrine is supported by a truncated cone 
placed on axles. The wheels which are generally three yards high 
are plain and are made of huge slabs of wood. The base of the car 
(PI. LXXVni) is made of several parts which, taking them 
from the bottom upwards, are called respectively ; pudapar , 
nagapar and pusandran. 

Each of these parts have ornamental carved panels. The wood 
of these panels, as also the whole car, is of carved ilupai [Bassia 
sapotaceae) and never of any other sort of wood. These panels 
are fixed with bolts (two at the top and one at the bottom of 
each panel), and their usual size is 12 by Ifi Inches. The panels 
of the largest cars are not more than 18 inches broad and .3(1 
inches high. The carvings are in high relief. 

All modern Hindu iconography is displaycul in these, even such 
subjects taken from the Krishna legend, as are of most doubtful 
propriety. These moreover occupy a special jilacc at the angles 
of the square base of the car. Every year, before the festival, 
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this base is coated with oil, and as no trouble is taken to wipe off 
the dust first, in time there is formed such a thick layer of the 
mixed oil and dirt, that the carvings almost completely disappear 
under it. 

The shrine in which the god is placed during the procession is a 
square pavilion with four openings (one on each face). Di>drapala 
and rampant lions are used by way ot decorating it. A simple 
cone of painted cloth is usually built up above the dome. Theoret- 
ically it is supposed to be an imitation of the nmdna and to be 
ornamented with small separate and superimposed pavilions. 
It is in this way that the Conjeevaram car is constructed. The 
point of the cone is finished off by a stubi, but strange to say 
it is placed inside the central axis, and in order to protect it, 
a small parasol {pusakara kodai) is placed over it. 

Lastly, around the car decorative cylinders of cloth (tombai) 
are hung, and in front of it supported on springs are painted 
wooden horses, which seem to jirancc as they drag the car along. 
Their reins are held by a richly bedecked personage. This coach- 
man’s place is taken by Brahma in Sivaite cars, and by Rdaana, 
when the car is \ ishnuvite. A whole crowd of worshippers of the 
god when taken in procession, take hold of stout ropes and drag 
the car along much more rapidly than would be expected when 
the huge mass of this wooden edifice is taken into consideration. 




LIST OF PLATES 


PI. 1. — Lingam in the sanrlnanj of Mahendra\'armesi’ara. KaiVt^nudlha 
temple at Kahchipuram, ^th century. 

PI. II. — Rishabha {Nandi). 

PI. III. — Tinioanaikaval (Jambnk^ss^ara). Modern image. 

PL IV, — Rdma-Lingam. Modern image. 

PI. V. — Mdrkanda-mokshatn (I >e!U'crance of Mdrkanda). Modern image. 

PI. VI. — lyimurfi. Panel on modern car. 

PI. VII. — SH’a ifisnlng from the fnllar. Linv-rclief in the Kailn^andtha 
temple at Kafichtpuram {'^th centnnj). 

PI. VIII. — Bhairaoa at Chidambaram {\Sth century) 

PL IX. — HarPHara in cav'e No. 1 at Bdddmi [(>th century) . 

PI. X. — Nadardja (^ioa dancing). Modern image. 

PL XI. — $ioa dancing. Rdmesoaram caoe at Ellora {^Ih century). 

PI. XII. — ^ioa flaying the elephant. Dhumar-Lena caoe at Ellora {9th 
century). 

PI. XIII. — Pichandi at Chidambaram (iZth century). 

PI. XIV. — Sioa on his chariot in the caoe of the A’^'atdrs at Ellora {^th 
century). 

PI. XV. — Dakshindrnurti . Modern image. 

PL XVI. — Dakshindinurli in the Pallaoa temple Kaildsandtha at Kafichi- 
puram {lith century). 

PI. XVII. — Gangddaram dra'^’ing the goddess Gangd out of his 

hair). Trichinopoly ca^’e {Itb century). 

PL XVITI. — and Parvati riding on Nandi. Modern image. 

PI. XIX. — Somaskanda. Modern image. 

PI. XX. — - Somaskanda {Pallaoa, 1th century). 

PL XXL — Havana under Kaildsa. Low-relief in ike Dhumar-Lina cave 
at Ellora {9th century). 

PI. XXII. — Mindkshl-kalydtia. Marriage of ^iva and Mtndkshi. Modern 
image. 

PI. XXIII. Ardhandri {left) and Hari-Hnra {right), at Mavalipuram 
{Dharmardja-ratha, 1th century). 

PL XXIV. Ardhandri at Bdddmi {^th century). 
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PI. XXV. — Chdmundl. Modern image. 

PI. XXVI. — Chdmundi standing on the head of Mahishn (1th century). 

PI. XXVII. — Combat of Chdmundi and Mahishdsura the giant, at Mavali- 
piiram [1th century). 

PI. XXVIII. — Pulhar at Vallam [llh century). 

PI. XXIX. — Suhrahmaniar on the peacock. Modern image. 

PI. XXX. — Arumugam i 'iiibrahmariiar). Modern image. 

PI. XXXI. — - Suhrahmaniar at Macali puram [1th century). On the right 
of the Dhnrmardja-ralha : on the left in the Trimurti cave. 

PI. XXXII. — Pnlani-.Andin'ar. Modern image. 

PI. XXXIII. — The great Sivaite^ faints: .ippar. Sundarar, Sambandar, 
Mdnikl.avrh hahar. .Modem image. 

PI. XXXIV. — Vi.shnu [i'aradurdja) at Chidambaram {V3th century) (Note 
the form of the disk). 

PI. XXXV. — Odeyavar. Modern image. 

PI. XXXVI. — Sri-Rahgandtha. Modern image. 

PI. XXXVII. — Rahgandtha at Mavalipuram (1th century). 

PI. XXXVIII. — Ndrdyana. Modern image. 

PI. XXXIX. — i'ishnu .seated on the serpent in cave No. 3 at Bdddmi (6</» 
century). 

PI. XL. — Vardha. Panel of car {[1th century). 

PI. XLI. — Vardha at Mavalipuram [1th century). 

PI. XLII. — Vardha. Cave No. 2 at Bdddmi [Cth century). 

PI. XLIII. — Story of Narasitiiha : Coming out of the pillar ; Fight with 
Hiraiiya ; Worship. 

PI. XLIV. — Narasitiiha tearing out the entrails of Hiranya. Modern image. 
PI. XLV. — Nara.stmha at Bdddmi. cave No. 3 (Clh century). 

PI. XLVI. — Fight between Narnsiiitha and Hiranya. Kaildsandtha temple 
at Kanchipuram (Sth rentury). 

PI. XLVII. — Same subject at Kllora. cave of the Avatars ((ith century). 

PI. XLVIII. — Vdmana-nvatdnim. Panel of car ([1th century). 

PI, XLIX. — Vdmana-Trivikrama at Bdddmi, cave No. 2 (^th century). 
PI. L. — Same subject at Mavalipuram (1th century). 

PI. LI. — SrVRdniu-avaidram. Modern image : Rdnia, Situ, Lakshmana 
and Hanumdn. 

PI. LII. — Hanumdn. Modern image. 

PI. LIU. — Sri-Rdrna-pattdbhishekam iCon.serration of Rdma) . 

PI, LIV. — Rape of ■'iitd. Kaild.sa of Ellora ,Hth century]. 

PI LV. — Krishna-avatdram. Modern image. 

PI. I.VL — N avanida-kannan [Krishna stealing the butter). Modern image. 
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PI. LVII. — Vinu-gupdla (Krishna playing the flute). Panel of a car (llth 
century). 

PL LVIII. — Krishna crushing Kdliya the serpent. Kaildsa of Ellora (Sth 
century) . 

PI. LIX. — Gcipikd-castrdpaharana (Rape of the n\ill:maids clothes). 

PI. LX. — Krishna beUveen Rddhd and Rukmini. 

PJ. LXI. — Mdhcnl. modern image. 

PI. LXII. — Gaja-Liikshmi. Modern image. 

PI. LXIII. — Gaja Lakshnii at Mavahpuram (1th century). 

PL LXIV. — Brahma in a cave at Trichinopoly. 

PI. LXV. — Sarasoati. Modern image. 

PL LXVI. — Agni. Panel of car. 

PI. LXVII. — Agni at Ellora. Kaildsa (ith century). 

PL LXVIII. — Indra at Chidambaram century). 

PI. LX IX. — Surya at Trichinopoly [1th century). 

PI. LXX. — Dvdrtipdlak'is Lcoliition (7-13//i century). 

PI. LXX I. -- l)edra;iiil(tkas. Ecolulion {17//( icntury). 

PI. LXXTI. — ydgus. l.oa-relief : Peiuiiu e of Arjuna, at Mncnlipiiram. 

PI. LXXIII. — Penance of Arjuna at Mavalipiiram. 

PI. LXX IV. — Interior of the cave of Narthamalai. 

PI. LXXV. — .?u'a crowning the king Rdjendra Chdladfoa I. Garlgaikon- 
dapuram temple (IXth century). 

PI. LXXVI. — Tirukkalukkundram cave : Prince or Dvdrapdlaka (1th 
century). 

PI. LXXVII. — Car at Conjeevaram. 

PI. LX XVI 11. — Base of same. 
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